1. How does Benjamin interpret the need for captions on magazines pictures? The meaning of sequences in a film?
Benjamin describes that captions on magazine pictures give more direction and substance to the content being displayed thus evening prompting the viewer’s point of view.
2. What, according to Benjamin, has caused a change in the development of recent art?
The presence of dispute and disagreement between different modes of art production. For instance between painting, photography and film, proper description of the terms to their entity has been argued not to be compulsive.
3. What aesthetic notions does Benjamin believe need to be brushed aside? With what political views does he identify them, and why?
The production of ritual values violates the masses whom Fascism, with its cult, forces to the knees.
4. What effects does Benjamin hope will result from an understanding of these changes?
Mass movements on the largest scale due to war from aesthetic culmination. The mass movements aimed at respecting the traditional property system
5. How have the processes of reproducing art works changed with time? What were the qualities and effects of mechanical print reproduction?
Mechanical reproduction begun from man-made artifacts being created and the latter being imitated. In early nineteenth century, Lithography appeared. Then came the technical reproduction of works (founding and stamping) of art followed by mechanical reproduction of writing (woodcut graphic art, print and writing), photography and filming of art works. This has been seen by the ability to produce precise arts as the original documents.

6. What was added by photography?
Photography added speed to the artistic function of the artist to keep pace with speech.
7. How have changes in reproduction altered the relationship of art to an “original” object, and how has this changed “the authority of the object”
The original art preserved all its authority as its process of reproduction is more independent.
8. What does Benjamin mean by ‘the aura” of an artwork?
An artistic subject is tied to its origins but when copies of it are made for the purpose of unique existence, the object becomes detached from the domain of tradition. 
9. What are the special features of film, according to Benjamin?
A film gives its artist, the film operator, ability to capture the images at the speed of an actor’s speech.
10. What relationship does a contemporary mass audience wish to have with its objects of artistic interest? What features characterize pictorial reproduction of film?
Mass audience are more attracted to an art that has more social significance thus prompting either its enjoyment or its criticism. Thus they wish to be counted in the formation of the reason for producing any art. 
Pictorial reproduction employs the eye rather than the hand in assist of a lens to swiftly reproduce a picture.
11. What was once the relationship between art, tradition and ritual? Has this changed?
The originality of an art is greatly borrowed from tradition looming at its time off production. This tradition gives out scripts of culture and ritual. Earliest art works originated in the services of this culture and ritual.

12. What is Benjamin’s judgement of the motives for the doctrine of ‘I’art pour ‘Iart’?
It crowned “pure” art negatively by denying art any social function and categorizing it by subject matter.
13. What does Benjamin celebrate in the new conditions of reproduction?
The ability to show social causes of the decay aura due to social transformations.
14. In the absence of “authenticity”, on what must art be based? What does he seem to mean by this?
Art loses its originality and authority when the essence of its beginning, substantive duration to its testimony to the history which it has experienced are jeopardized.
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15. What in his view are the different motives and audiences for art?
Art permits its audiences to take the position of a critic by responding to its production. Hence their presence motivates the artist to make decisive reasons that will suit individual reactions.
16. Why are the images of faces the last vestige of the aura?
This image makes it easy to comprehend the social bases of the contemporary decay of the aura.
17. How does Benjamin interpret the need for captions on magazine pictures? The meaning of sequences in a film?
Captions give additive directions about pictures hence giving a meaning of each single picture appearing to be prescribed by the sequence of all preceding ones.
18. What prior interpretations of the significance of film does Benjamin dislike?
Comparison of film to insensitive and forced early ritual elements.

19. What are some ways in which the use of a camera alters the nature of the reception of drama?
Original factors of movement by the actor are supplemented by the movements of the camera such as angles, and close-ups hence the cameraman edits from the various sequences to give a perfect performance.
20. Why does the actor feel a sense of strangeness before the camera?
The performing actor is subjected to a series of optical tests. They are aware of the fact that there image will be transported before the public.
21. What compensates for this shriveling of the aura/sense of the presence of self?
The cult of the movie star as fostered by the money of the film industry.
22. In what way are films revolutionary, according to Benjamin?
The traditional concepts of art and its function have been replaced by the movie-maker’s capital set as fashion trends.
23. What are some democratic possibilities of film/ what parallel features does he trace in recent literature?
In both film and literature, man finds himself as a work of art too and as a witness.
24. What contrast does he find between European and Russian films?

European film allows its witnesses to accomplishment as sense of expertise in details of the film.
While players in Russian films are not actors but people who portray themselves and primarily in their own work process.


25. What is the relationship of the viewer to mechanical equipment in movies?
The equipment is used to enhance scenes and even create unimaginable and impossible views for the viewer to untangle about.
26. What distinguishes the painter from the camera person?
The painter greatly relies on the ability and precision of his hands and are slow in the output compared to the camera person who is assisted by a lens fast enough to capture and record speech
27. According to Benjamin, how does the use of reproduction alter audience response to art?
Since in reproduction audience and reproduce control each other, criticism is reduced and enjoyment is increased.
28. What is meant by Benjamin’s claim that painting can no longer present a collective experience, except when accessible and confronted by the masses? What might be instances of such confrontation?
Contemplation of painting by a large public may incur criticism due to circumstances of nature.
29. Are there other forms of art besides painting which might serve the more democratic aims which Benjamin seeks?
30. Why according to Benjamin, does “the same public which responds in a progressive manner toward a grotesque film…respond in a reactionary manner to surrealism?”
There is no way for the masses to organize and control public exhibitions themselves in their reception.
31. How has the film enriched our modes of perception?
The depth of any subject has shifted from taking a surface course to a deep course that have allowed for analysis with precision of facts.
32. According to Benjamin, art creates a demand which can only be satisfied later. What instances of this phenomenon does he give?
An art borne from tradition aspires to effects when fully obtained only with a changed technical standard resulting to its new art form.
33. Does the spectator of film absorb it or contemplate its content? Can this be said to be a passive reception?
The painting invites the spectator to contemplation by abandoning himself to his associations unlike in a film. The spectator is in no position to edit what his eyes has seen and passed on the screen.

34. What special features does Benjamin claim for architecture?
Architecture has always presented the prototype of a work of art the reception of which is consummated by a collectivity in a state of distraction.
35. How do humans learn?

36. In what state of mind do people receive and criticize films?
In absent-minded state.

Epilogue:
37. What is the relationship of Fascism to art? Is this ever true of non-Fascist societies as well?
Fascism attempts to organize the newly created proletarian masses without affecting the property structure just like art by giving them a chance to express themselves
38. What has been the result of mass movements on the largest scale under the present property system?
There is war result that makes it possible to mobilize all of today’s technical resources while maintaining the property system.

39. What is his view of Futurism? What distinguishes the quotation by Marinetti? Is it intended to be serious or parodic?
It is parodic since the same war we fight by mass movement tends to instill new values to man’s dominions.
40. What according to Benjamin causes war?
The overruling and violation of the masses by forcing them to their knees in the production of ritual values.
41. What does it mean to say that “Fascism renders politics aesthetic”, and that Communism politicizes art?
The violation of the masses by the political class is an apparatus of ritual production in itself. But its self-alienation has reached such a degree that it experience its own destruction as an aesthetic pleasure.
Communism responds by politicizing art
42. What do you think are some strengths of this essay? Which of its claims are more convincing than others?
The essay in particular highlights the cost of art in the process of its invention, subjection to public display and criticism and during its decay and restoration. All in a capsule, art is meant to preserve traditional and ritual values of the art
