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INTRODUCTION

As the 90s opened gradually replaced by a sense of cynical, defeats satire as the decade progressed since sincerity seemed to rule the airwaves. It was a transformative period for so many televised genres 

Television struggled to became a national mass Media in the 1950s and became a cultural force for better or worse in the 1960s. Before these decades were over three national networks were offering programs that were over the three national networks were alternatively earth shaking sublime and ridiculous. TV signals that could reach into the most remote corners of the US broke down the last vestiges of isolation on rural America. 
Common national carriage of popular TV shows news and sports events meant that there was a shared national experience.
An example of a TV show released before 1990s is the show Too close for comfort (1980-1987). This is an American sitcom that aired on ABC from. November 11 1980 to May 5 1983. It was modelled after the British series keep it in the Family which premiered nine months before too close for comfort debuted in the United States. Its name was changed to the red Knight show when the show was retooled for what would turn out to beats final season.

An example of a show released after the 1990s is The Nanny which is an American Television Sitcom which originally aired on CBS from 1993-1999.The show was created and produced by Fresher and her husband Peter Mark Jacobson taking much of its inspiration from Drescher's personal life growing up in Queens, involving names and characteristics based on her relatives and friends.
The visual and aural experience together that television allowed especially after the advent to color TV in early 60s meant that regional cultural differences were ironed out. Nowadays, a professional video Camera often called a television camera even though the use has spread (beyond television). Is a high end device for creating electronic moving images as opposed to movie camera that earlier recorded the images on film? Originally developed for use in television studios they are now also used for music videos marriage videos etc. 
Since the 2010s most people of the professional video cameras are digital professional video. With the advent of digital video capture in 2000, the distinction between professional video cameras and movies disappeared as the intermittent became the same. Nowadays, mid-range Cameras exclusively used for television and other works are termed as professional video Cameras.
Editing - video editing is the manipulation and arrangement of video shots. Video editing is used to structure and present all video information including films and TV shows. Video editing has been dramatically democratized in recent years by editing software available for personal computer. Like some other technologies, the cost of video editing has declined by an order of magnitude or more. In contrast to this nearly any hone computer sold since the year 2000 has the speed and storage capacity to digitize and edit standard - definition television.

The two major retail operating systems basic video editing software. Additional options exist, usually as more advanced commercial products. As well as these commercial products, there are open source video - editing programs. Automatic video editing to a broader audience of amateurs and reducing the time it takes to edit videos.
Narrative structure- Even though an episodic series has recurring characters and lasts an average of about forty minutes, the sane principles apply with just a few exceptions and modifications. The trends of contemporary popular television programming have received a great deal of attention both within and outside scholarly circles throughout the past few decades, even more so as the medium continues to evolve into the twenty first century.
 The increasing complexity and experimental nature of television narratives have been well studied by both academics and laypersons through various fan forums. The collection adds to this discussion by limiting its analysis of such television texts to those solely in the first decade of the new millennium.

Set design- set design is the creation of theoretical as well as film or television scenery, scenic designers come from variety of artistic backgrounds, but in recent years, are mostly trained professionals. A designer looks at the details searching for evidence through research to produce conceptual ideas that's best toward supporting the content and values with visual elements. The most consuming part of expanding our horizons towards supporting the content and values with visual elements. The most consuming part of expanding our horizons towards scenic concepts is much more than witnessing creativity, and creative people. It starts with opening our mind to the responsibilities. The scenic designer works with the director and other designers to establish an overall visual concept for the production and design for stage environment.
Social - The social aspects of television are influences this medium has had on society since it's been inception. The belief that this impact has been dramatic has largely unchallenged in media theory since it's inception. However there much dispute as to what those effects are how serious the ramifications are and if these effects are more or less evolutionary with human communication. By providing temporary substitute for acceptance and belonging that is experienced through social relationships. TV helps to relieve feelings of depression and loneliness when those relationships are not available. This benefit is considered a positive consequence of watching television as it can counteract the physchologied damage that is caused by isolation from social relationships.
Sound-The transition from analog to digital television transmission in the United States in 2009 also meant the end of the NTSC video system. With NTSC gone, it would also ultimately spell the end of MTS as well which was supplemented by the digital 5.1 mix. The impact of MTS though Rarely discussed much past the 1980s in the MTS standard was one - channel for stations wishing to run content in a different language or some other alternative programming. One exception that deals with technological standards in television sound is a recent essay. For an extensive discussion of the ties between the film, television radio and recording industries.MTS mixing was established and refined I'm the context of 1990s television production. However, it no longer represented a selling point for consumers buying television sets nor provided additional motivation for audiences to watch a particular program. We can observe this shift in audience expectation since the "In Stereo" bugs that had been ubiquitous in the past started to disappear as started sound mixing because the norm rather than exception.

Cultural and social theme
Since its inception as integral part of American life television has both reflected and nurtured cultural more and values .From the escapists dramas which consciously avoided controversial issues and glossed over life’s harsher realities in favor of an idealized portrayal to the copious reality TV shows in recent years on which participants discuss even the most personal and taboo issues television has held up a mirror to society .But the relationship between social attitudes and television is reciprocate broadcasters have often demonstrated their power to influence viewers ,either consciously through slanted politics commentary, or, subtly, by portraying controversial relationship as socially acceptable .The symbiotic nature of television and culture is exemplified in every broadcast ,from family sitcoms to serious news reports.

Although those shows depicted on idealized version of American family life, many families were traditional nuclear families. Following the widespread poverty, political uncertainty and physical separation of the war year many Americans wanted to settle down, have children and enjoy the peace and security that family life appeared to offer. During the booming poster era, a period of optimism and property the traditional nuclear family flourished.
However, the families and lifestyles presented in domestic comedians did not encompass the overall American experience by any stretch of the imagination. As historian Stephanie Coontz points out the June cleaver or Donna Stone homemaker role was not available to the more than 50 percent of black women with small children who worked the home. Although nearly sixty Percent of the US population was labeled middle class by the mid-1950s 25 percent of all families and more than 50% of two parent black families were poor. Migrant workers suffered horrific deprivations and racial tensions were rife. None of this was reflected in the world of domestic comedians where even the Hispanic garden.
Visual styles- An important lesson I'm sure many film and video makers have come to learn is that no matter how simple a shoot seems. It's never really simple. Whilst some of the production aesthetics can be compared to steam punk, the visual style that series most notably mimics in German Expressionism an artistic movement that began before WW1 but because prominent. Whilst frequently cited. It is perhaps a misnomer to describe an aesthetic itself as steam punk. It is more of genres term that focuses on the machinery of circa 19th century British /European industrialization. Curiously, during the first world war a lot of foreign films \ theatre were banned in Germany which created not only a creative vacuum but an artistic echo chamber.

The result was a distinctly German art form. 
This style focuses on artifice, employs scale models for landscape shots and abstract shapes and edges, particularly in architecture and lighting. It was a movement that predated any attempt at realistic cinema. Whilst film was in its early stages. It took many of its cues from the world of theatre; so all early film sets were shot in studio /stage conditions. Lighting- It was done with an overhead rig. There was so much switching between hosts and seating arrangements that there just wasn't time to do long three-point lighting set ups like in movies or scripted TV. Lighting is always and of like magic with ever growing presence of online photo sharing sites are bombarded with millions of images every to observe the study.
 Classic lighting patterns that photographers of all experience should know have trickled down through world of ancient art, since the days of Michelangelo.  Rembrandt Light- it is short light where the nose traditionally, it is short light where the role shadow connects with the check shadow creating a small triangle patch light on the shadow side of the side of the face. Made famous by master Dutch painter himself, Rembrandt you can see this effect in not only short but broad light, but not all short and broad light is Rembrandt light.

CONCLUSION

In the past year’s television has become a major Industry in the world. It is estimated that more than 750 million television sets are the owned by people living in 160 countries. Most of us recognize both the many benefits and the many challenges that come from television in our modern fast paced world. Older TV shows really an impact to the current ones, that is, they made a difference, changed the world, changed the culture, changed the way we talk, thought and mostly watched changed you and changed me. This is not some sort of thing TV guide or entertainment weekly puts out the best, the brightest.
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