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Alberto Giacometti is famously known for his European artwork before and after the Second World War.  He developed innovative sculptural forms as a Surrealist through the introduction of meaningful toys and games. Additionally, his harvest mostly extended into painting and drawing with the Swiss-born and Paris-based, the most famous for his sculpture (Morf et al. 2019). He is also known and remembered for his figurative work by making a human figure the symbol of post-war trauma. He was having watched the lecture and with the information from the European artist work. The artist's persona experience has a relationship with their work.
From my point of view, the relationship between an artist's personal experience and their work influences the artwork. According to evidence from the Alberto sculptural reflected the humanity artwork with drawing moulding artwork with skeleton reflecting human beings. His work was out of humanity, influenced by his experience of painting on surrealist sculpture. His Sculptural were influential in such a way that they resembled games, toys and architectural models through encouraging viewers to interact with those sculptures copying the idea. Most of her figures represent humans with the convincing of the actual space. He developed these sculptures so that viewers could share them from inspiration (Giacometti & Cuadrado 2020). They seemed to be culturally made as the artwork had already been practised in the region, but Alberto improved them and made them more attractive. 
The Alberto Giacometti artwork made a socio-political statement with the sculpture, so they were designed during and after the world war. The sculpture resembles humans, thus sending a social message to people through his figures on the actual space, which impressed writers. His sculpture contained a letter and ideas about self-consciousness on how people related with other human beings, and his art was thought to powerfully capture the tone of melancholy, alienation and loneliness that these ideas suggested. Giacometti sculptures were hugely influential on returning the human figure into art by representing human beings alone. These figures are used to send a message of either bringing peace or resembling women as a form of love. They also described the trauma he was raised in of artwork across the region.
A traumatic experience can affect the art's understanding of the world through various factors such as child abuse, psychological torture. Trauma can also positively affect the artwork as a source of motivation and provide themes for works of art. Although not in all cases, artistic creativity can effectively work through traumatic experiences (Brenson, 1974). These experiences one gain from his teenage age may influence him to venture into artwork to change the community he has grown up in. Trauma sharpens people minds, thus making them creative. For instance, during the Second World War, people were affected by the trauma, thus making them innovative to transform their community.
Other artists draw different figures that help transform their people, and it may be painful to create their artwork. During and after the Second World War, other artists used the painting to influence the occurrence of war as they used the figure to communicate a message to different cultures. They used a figure that also insulted or opposing other people's culture. Through artwork, they also sang songs that were against the norm and culture of the society due to traumatic conditions they had experienced.




References.
Brenson, M. F. (1974). THE EARLY WORK OF ALBERTO GIACOMETTI: 1925-1935. The Johns Hopkins University.
Giacometti, A., & Cuadrado, A. (2020). Skills supply and governance in the Bothnian Arc cross-border region. Nordregio.
Morf, A., Moodie, J., Gee, K., Giacometti, A., Kull, M., Piwowarczyk, J., ... & Strand, H. (2019). Towards sustainability of marine governance: Challenges and enablers for stakeholder integration in transboundary marine spatial planning in the Baltic Sea. Ocean & Coastal Management, 177, 200-212.


