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Contrast Essay
The symbolic nature of The Hunger artist is suggested by the absence of specific names for the impresario, the hunger artist and the people in the audience. The hunger artist may then be representative of any person or artist whose existence or art form is grounded on the conviction that life is meaningless. As his name implies, the hunger artist is out craving for nourishment and as the story builds up, it is then apparent that the food desired in this case is spiritual and the physical starvation is just a metaphorical representation of the spiritual malnourishment. (Kafka, 2017).
 The devotion of the artist to the art of starvation is ironical because while trying consciously to win understanding, the artist must subconsciously discourage human sympathy. The artist then encages himself in the process turning himself into a grotesque and appeals to the human sympathy of freak show lovers. He refuses to speak his feelings and subsequently buries himself under straw.
An absence of action proceeds the performance setting the scene for a monotonous and tasteless world. The passiveness of this art brings to permanence, the slow and gradual deterioration of the bond between the viewers and the performer, one that is already fragile. The hunger artist emphasizes his martyrdom in a parodic nature through the multiple allusions to Christ. When he ends his forty-day fast, the hunger artist is helped out of his cage by two fear-stricken women, where he stretches his arms to form a cross. Unlike Christ however, the hunger artist’s suffering is not so that he can affirm the presence of spiritual life, but he seeks to establish the meaningless of life or put simply, the absence of hope. The artist’s art of negation is done to perfection, and coupled with his consummate performance, represents death.
The story offers bleak alternatives, further emphasizing the theme of meaninglessness. The Hunger artist is highly sensitive and displays unhealthy amounts of narcissism standing for a single way of experiencing life. Conversely, the overseer, the public, the impresario are callous and complacent and they make known an alternative way of seeing and feeling. The story uses a panther to compare against human extremes. The panther has a sense of freedom and a joy of life that is out of reach for the human: “Somewhere freedom seemed to lurk; and the joy of life streamed with such ardent passion from his throat that for the onlookers it was not easy to stand the shock of it.” (Ismail, 2018).
The panther, fitting to its predatory nature, displays a wide and vibrant beauty. However, in as much as the impresario and the crowd have the same voracious appetite for life, they are caricatured as despicable human beings. Additionally, they lack insight and this makes them survivors just like the panther.
The Respectful Prostitute has the key image of a snake bracelet which is worn by Lizzie the prostitute. Lizzie has symbolized the bracelet with evil that she believes, broods constantly over her and affects her life. She feels helpless in the face of this evil and her life appears meaningless. She feels that it is her fate to be in the demeaning position of a prostitute selling out to the corrupt authorities.
Lizzie finds herself in an unfair situation when she is tasked with defending the white man when it is apparent to her that the Negro is innocent. When the police arrive, Lizzie resigns herself to the same fate she believes hovers over her life and she assumes that getting into trouble is the only way for her. She complains that her predicament is the bracelet’s fault. Later, when Lizzie opts to live according to her own rules and throws the snake bracelet away but this doesn’t result in the lifting of any further predicaments. She is still plagued by the vicious cycle of problems. In the end, the evil power prevails as Lizzie allows herself to be Fred’s mistress (Hassan, 1969).
Death of a salesman explores the theme of meaninglessness through the manifestation of self-delusion and nihilism. The lead character faces feelings of despair and hopelessness, all this as a result of the pressure from modernity and the effect of American capitalism that was brought forth by the two world wars. A direct result of the nihilistic feelings in the play is displayed in the way the Loman family is not able to face the harsh reality of everyday life, effectively making their lives meaningless. Loman’s suicide at the tail end of the play could not be avoided as it was a natural product of nihilism fanned by industrial capitalism. With this foregoing, death then becomes a natural relief to the existential suffering.
Loman is nihilistic as his idealistic aspiration to success ends up being an illusion. Nihilism has been described as the tedious presence of truth and not its absence. In spite of clearly demonstrated bleakness of salesmanship, Loman clings to his idealistic dream in futility as he is knee deep in the illusionist dream of a success that doesn’t even exist. Loman’s case illustrates the idea that a good man can be destroyed by a wrong dream taken up because of a materialistic outlook on life that is based on false ideas.
The salesman is a valuable person in the American capitalist system. They are the important link between the consumers and the producers. The play centers on one failed salesman, Loman, whose children are also failures resulting from a bad influence from their father. The play is a classic representation of a skewed American dream. This becomes apparent because the play ends with the entire hopes and dreams of the Loman family running into ruins.
Willy Loman is an old man who has spent a significant part of his work life as a salesman. He is subsequently removed from the payroll and demoted to a commission basis, a pointer that he has lost his importance in the company. Willy Loman is portrayed as confused and despondent. His confusion appears right from the play’s start. He doesn’t become a salesman by choice but by chance. He confesses that “When I was a boy, eighteen, nineteen-there was a question in my mind as to whether selling had a future for me” (Ismail, 2018).
It emerges from this information that Loman never had his priorities right since he was young. This confusion he had barred him from making the right decision over the important parts of his existence. Instead of being pragmatic in making his decision, he opts to base it on his instincts, and in doing so puts himself in a dangerous path that capitulates in his destruction.
It is inherently apparent from Willy Loman’s life that he is locked up in a self-delusion that stretches to his family. Loman constructs a fake identity for his family. His son Happy is completely deluded that he thinks, a person only needs the right personality and not hard work in order to survive. Loman is portrayed as a pathetic figure carrying deluded dreams of success and greatness. His life is completely meaningless as he fails to adjust to the realities of his existence and make the right corrective measures. He chooses to live in the relative safety of a dreamed up cozy life, (Ismail, 2018).
All three plays portray the theme of meaninglessness in their salient forms. The Hunger artist portrays the emptiness of life and the bleak options that life offers while The Death of a salesman and The Respectful prostitute both portray the meaninglessness of life from a standpoint of existential nihilism.
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