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Minimalism and the rhetoric of power
In recent years, formalists have continued to apply varied approaches to study art. The method of analyzing art pictures as an isolated phenomenon has remained prevalent; however, many of the arts have since become part of the rearguard rather than the vanguard. For this current paper, I have chosen to analyze Minimalism and rhetoric power by Anna Chave. In this piece, Chaves has analyzed the association between minimalist sculptures rhetoric power. Anne argues that minimalistic sculptures possessed domineering, sometimes brutal rhetoric that was particularly aligned with both the American military in Vietnam and the police at home in the streets (Chave,44). Ideally, Anne is more concerned with the way minimalist sculptures define themselves through the process of negation. 
[bookmark: _Hlk83788952]According to Anna Chave, the installation of minimalist sculptures in public spaces usually reminds viewers that they are divided by their ability to influence the design of public spaces. Arguably some viewers may very well feel that these works are not really public. For instance, Chave describes the Tilted Arc installed in lower Manhattan as a giant mammoth of tilted that formed a divisive barrier that was observably too tall to see over. Accordingly, this piece of art didn’t exemplify aggression but rather acted it out (Chave,47). 
In this piece, Chave argues that the intentional neglect of the local culture as depicted in the minimalist arts erected in public spaces highlighted their close association with the elite cultural bureaucracies. In her view, this was the very reason behind the hostile reception of these works. 
In my opinion, Chave has provided very solid arguments in support of this proposition. She notes that the Tilted Arc, for instance, attracted several controversies upon its erecting in lower Manhattan, consequently prompting the General service Administration to hold several public hearings in response to the petitions that particularly demanded its immediate removal. Essentially, many of these critics felt that this minimalist piece of art was observably against the popular culture and exhibited a kind of bureaucratic culture. The main argument Anna is attempting to bring out in this piece is that the minimalist arts proposed or affected displays of power. In essence, the sculptures may have, in fact, heightened the viewers’ sense that they are confronting an aggressive work that orders their experience in line with a specified ordering of a social distinction. 
Anna argues that the minimalist arts may have had bad reception because they projected the society’s blankest and steeliest face. Understandably, the installation of some of these minimalist arts almost guaranteed a display of political ambiguities in the public's understanding. For instance, critics argued against Frank Stella’s stating that the elegant but drastic black paintings were closely associated with the neoclassical parliament buildings it was named. In modern history, this architectural design and plan could be associated with the rise of the Nazi party. Arguably, from a viewer’s perspective, the use of such titles in reference to the minimalist arts may influence how the images are viewed (52). It is essential to note that the process of fabrication and installation of these minimalist artworks was significantly indexed within the political power. 
A section of the critics has now pointed out the increasing interest of the minimalistic artistic in Russian constructivism as a sign of their simmering political consciousness. Because of this, the minimalist artists were beginning to slowly present themselves as the cultural authority of the makers of the industry and technology.  
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