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Exhibition Narrative

Over the years, The Seton Hall University has embraced the use of art as an effective strategy that promotes the learning and comprehension of colonial American history among students and the community at large. The university has a dedicated art exhibition called Walsh Gallery and famously known as the “A Closer Look” exhibition. The platform provides tourist, anthropology students and researchers with an opportunity to explore the art that promoted the American culture. 
As organized by the Seton Hall University, an interdisciplinary exhibition will showcase various artworks that present the artistic and cultural value of the ancient American society. Being a participant in this exhibition, the overall objective will involve devoting to display and document various artworks with the focus to provide deep knowledge and understanding of the history and evolution that shaped the American dreams and culture. The main exhibition theme will be colonialism in the United States of America paying particular attention to how the American art reflects the life and activities of influential Americans who lived during the colonial period. 
The theme will focus on the British colonization of America as well as the struggle for democracy by the American people. The significance of this theme is that not only will the target audience learn about the history of America but it will also give them an opportunity to appreciate art and its benefits. According to Rampley (2005), art history involves the study of various art objects by exploring their development styles, format, and design in their historical contexts. The sample artworks that will be displayed during the exhibition will include paintings by ancient American artists which will be hired from the Newark Museum located in New Jersey.
The mode of showcasing the various artworks during the exhibition show will include both visual and physical display of paintings, pictures, monuments and other fine arts. These visual and physical displays will be accompanied by verbal explanations to what each and every piece of art represents, who made it and the information it conveys about the events that occurred in the ancient America.It is expected that the number of students and visitors to be very high and therefore a public-address system will be used in making the verbal explanations to the audience during the exhibition. 
Other than the just making visual display of various artworks on a hired tv screen, a number of documentaries will also be shown to the audience. These documentaries will help in to attract more viewers to the showcasing station and serve as a hook to keep the audience at the station. Moreover, these documentaries will complement the explanations presented to the audience of the events that happened in the ancient America and help create a visual impression of how the American art relates to such events.

The desire by the colonial government to merge the European and American culture will be depicted from a portrait of Margaret P. Green done by Joseph Blackburn. The other display portraits will include that of Elizabeth A. Stevens and another of Mrs. Joseph Scott both painted by John S. Copley in 1757 and 1765 respectively. Additionally, the portrait of Goerge Washington by Charles W. Peale alongside that of The War Spirit at Home by Lilly M. Spencer will showcase study arts for the American colonialism.

With clear explanations and professional exhibition of these artworks, the target audience is expected to learn and gain in-depth knowledge concerning America’s dreams its ancient culture. Also, the audience will get the opportunity to learn more about the components of colonial American art. This opportunity will aid greatly in boosting the comprehension of the evolution stages art has gone through from the colonial era and how it is connected to the culture, social an economic values of the American people. 

There is power in collaboration during an art exhibition and is one of the factors that ensure that the event becomes a success (Burns & Davis, 2009). In agreement with that argument, it became imperative to collaborate with curators from Newark and Montclair museums as well as a private transport team.The curators, being the custodians of the museums and the gallery collections, will play a vital role in facilitating for the various paintings, maps, documentaries, photographs as well as other relevant monuments related to the American history in the colonial times. They will also give further advice on how to handle the art objects. The transport team will aid in shipping the art objects to Walsh gallery and back to the respective museums.
In conclusion, the rich collection of historic works of American art that will be showcased during the exhibition will have a direct contribution to Seton Hall University as such material will be an addition to the variety of American art that the Walsh Gallery “A Closer Look” exhibition will be offering to its visitors. The exhibition will thus be invaluable as it will provide to the audience a broader perspective and opportunity to learn and understand the theme of American colonialism as depicted by the historic works of American art. These learning objectives tie with the mission of the Walsh Gallery of enhancing the intellectual value of the university’s students and the community as well.
Exhibition Programming

Programming is the lifeblood of every exhibition event an hence should be developed effectively to make the exhibition a success in terms of achieving the learning objectives by the target audience (Rampley, 2005). There are various programs and events that will be associated with the Colonial American Art exhibition. They comprise of receptions, lectures, films, workshops, symposia, and outreach programs. 

Opening Reception

The Opening Reception will be free and open to the public. It will entail an introduction to the history and background of The Seton Hall University’s Walsh Gallery “A Closer Look” exhibition. The target audience will be briefed on the reasons that led to the establishment of the gallery exhibition and why it is vital to the university, researchers, tourists as well as the general public. Interdisciplinary university students and members will participate in this program. 


This event will take place just outside the Walsh Gallery in the covered outdoor walkway where a dedicated stage for speakers will be mounted and a classroom seating arrangement organized. The Walsh Gallery collection manager will be tasked with the responsibility of sharing the mission of the facility which is to enhance the Seton Hall University students’ and the greater community’s intellectual value. She will also explain how the mission will be realized through the implementation of an interdisciplinary exhibition approach to present the dynamic cultural and artistic value of the ancient America.
Lecture Series


The artistic lecture session will commence immediately after the opening reception which will occur during the morning hours. The lecture will entail learning about what it takes to be an artist and what opportunities and inspirations lead them in the artwork industry. 
Additionally, the session will educate the audience on the importance of preserving artwork in the museum as well as a brief preparation for the next core session. It will be a conversation for promoting artwork and deepening engagement among all the target audience and the speakers. The speakers will include one of the Seton Hall Universiy art student specializing in the design and development of artwork, an external artist who will be the special guest in this session as well as the collections managers of the Walsh Gallery. 

The event will take place in the same location as the opening reception outside the Gallery an aspect that will save time as no new furniture arrangements and equipment will need to be moved or changed. All the interdisciplinary members, tourists, external researchers and the public are welcome to join in the artistic lecture.
Gallery Talks


Gallery talks will be the main business of the day. This will take place in the afternoon after the lunch break with the venue being specifically inside the Walsh Gallery. The talks are scheduled to commence at 2 PM and end at 5 PM. Here, the audience will get the chance to interact and explore the artworks while asking various queries. It will be the time to link the artworks to the colonial American history and the burgeoning of democracy. 

In this session, there will be a direct engagement with the art objects in the galleries through talks that will be led by various curators, educators, conservators and the invited specialists. The talks will place great attention on specific aspects of the exhibitions and collections that provide insight into the ancient American dreams and culture. 

The gallery talks will be free and open to everyone but with the Walsh Gallery admission. Special reservations for people with certain disabilities such as those in wheelchairs or those having hearing problems will be considered. They will be given special arrangements to ensure that they benefit equally from the talks as well.
Visual Thinking Strategies 

Visual Thinking Strategies (VTS) has been selected as the teaching approach that will be implemented during the exhibition. The approach will encourage participation and enhance the self-confidence of the audience. Critical thinking, language skills, and written literacy will be improved an aspect that will allow the audience to discuss and have various possible interpretations of the art objects presented to them. Hence, with this model, the ability to learn about America’s colonial history will be enhanced and a long life appreciation of art will be built.
Target Audience 
This exhibition is intended for the fine art and anthropology students in Seton Hall University as well as researchers of the American culture. Also, tourists with a desire to understand how the colonial American art developed and shaped the lives of those living in the United States are also targeted. In total, the exhibition is anticipated to have approximately 200 people.

Aspects to consider will include age where children will be limited to attend the exhibition. Additionally, the Walsh Gallery management will ensure there is a gender balance in the target audience which will ensure there are equity and no gender dominance during the exhibition. All those who will attend are expected to have some level of knowledge in fine art or anthropology to make it easier to go through the gallery talks and boost discussions and interpretations of the art objects.

These groups will benefit from the exhibition in several ways. People will have the opportunity of interacting with the art that promoted the American culture and played a part in spreading Americanization to the world. The audience will understand the theme of colonialism in America as well well as the struggle for democracy in the country in a more engaging and detailed manner.

By comprehending the components of colonial American art, the target audience will have the opportunity to track the evolution and the developmental stages that art has gone through since colonial times. This exhibition will further benefit them in understanding how art helped shape the social, cultural, and economic values in America during the colonial period.
Public Relations

The exhibition will be publicized through three major approaches that comprise of social media, exhibition paraphernalia and approach to relevant organizations – in this case, Seton Hall University. Through these three major channels, the promotion efforts will reach the target audience as follows: 

Exhibition Paraphernalia 
 
The process involves the production of exhibition posters, carrying out press releases, formulating the exhibition statement, designing the exhibition cards, catalogs, and invitation cards for the lectures. All these will be utilized before, during, and after the exhibition. For instance, during the exhibition, the catalogs will be placed at the reception, near the exhibition artworks for the targeted audience as well as for the purpose of creating interest to those who were not aware of the exhibition.  

Approach to Relevant Organizations  
Once there is certainty of all exhibition materials and the information being in place, it will become imperative to approach the Seaton Hall University and other related organizations informing them of the upcoming event. It is in the course of this process that invitation cards will be delivered to lectures, posters put in the school compounds, and copies of the catalogs distributed to the institutions as well. In addition, students enrolling in fine arts, history and culture as well as their head departments will be approached to inform and invite them to this exhibition as it will be of great help in terms of education and learning purposes. 
Use of Social Media 
Currently, social media has become a huge platform for promoting events more predominantly among the youths. Hence, creating a facebook page, a twitter account, and opening a histogram account will serve the purpose of promoting the intended exhibition. For this to be more effective, friends, family, and students from the history and fine art faculty will be invited to like the pages on all these platforms. Also, a routine update of the accounts on the exhibition progress will be carried out on a daily basis. Other vigorous public relations campaign strategies will entail direct mailing of patrons and curators as well as direct postcard mailings.
Exhibition Design
The design goal of the exhibition will create spaces that are safe, educational, and aesthetically pleasing and that showcase the priceless artifacts in our collections.The design will present the research of the American historians and scientists effectively to engage the target audience for the exhibition.

The windows of the Walsh Gallery will be covered with curtains to protect the integrity of sensitive artifacts, graphic materials, and paintings from being damaged by natural lighting. However, proper lighting from electric bulbs will be used and allowable light levels for the artifacts will be determined to ensure safety as well as enhance the ambiance and experience within the gallery space. Particularly people with low vision and visual perceptual difficulties will receive equal consideration with exhibit design.
Designers shall provide adequate provisions for visitor traffic flow, crowds and clustering, strollers and wheelchairs, sightlines, and artifact protection. Portable stools and benches will be utilized in the room as they will minimise space wastage as well as provide different views to the artworks. Label and text design will involve presenting exhibition label information that is available within the galleries in alternative formats, for instance, Braille and audio for individuals who cannot read print.
Budget
The exhibition budget is as in the table below. It includes a line item breakdown for the exhibition listed by expense category and total exhibition budget. The amount budgeted for is 10, 000 US Dollars.
	“Road to Constitution Exhibition Budget ”

	
	
	
	
	

	DESCRIPTION
	
	ITEMIZATION
	SUBTOTAL
	TOTAL

	
	
	
	
	

	Gallery Preparation
	
	
	

	
	Installation Hardware
	O-Rings, Eyehooks, Anchors, etc.
	$160.00
	$160.00

	
	Gallery Prep
	Spackle, Sand Paper, etc.
	$30.00
	                $190.00

	
	Paint
	White/Cream 
	$125.00
	                $315.00

	
	Matting and Framing 
	Works
	$240.00
	                $555.00

	
	Paint Contractor
	2 people x $100 
	$200.00
	                $755.00

	
	
	
	Gallery Preparation
SUBTOTAL:
	$755.00

	Printed Material
	
	
	

	
	Postcards
	5500
	$176.00
	$176.00

	
	Postage
	.33 x 2500
	$825.00
	              $1001.00

	
	Posters
	.50 x 150
	$75.00
	              $1076.00

	
	Exhibition Brochure
	1000 pieces
	$650.00
	$1726.00

	
	Text Panel
	3
	$900.00
	$2626.00

	
	Vinyl Letters (title)
	3
	$300.00
	 $2926.00

	
	
	
	Printed Material SUBTOTAL:
	
	$2926.00
	

	
	Personnel
	
	
	

	
	Artist Honoraria
	Artist Talk + travel, time, expenses
	$700.00
	$700.00

	
	Invited Speaker Honoraria
	Talk + Mileage + Lodging + Expenses
	$1250.00
	$1950.00

	
	Curator Honoraria
	Travel, time, expenses
	$700.00
	$2650.00

	
	Designer
	1 person
	$1000.00
	$3650.00

	
	
	
	Personnel
SUBTOTAL:
	

	
	
	
	
	
	$3650.00
	

	Exhibition Materials
	
	
	
	
	

	
	 Borrowing fee
	
	                                           $265.00
	
	
	

	
	
	
	         Exhibition Materials

                        SUBTOTAL:
	                      
	
	$265.00

	Reception Food/Drink
	
	
	

	
	Food – Reception
	10 platters
	$1000.00
	 $1000.00

	
	Wine - Reception
	75 x 6
	$450.00
	$1450.00

	
	Food/Drink for

Attendees Artist Talk
	
	$254.00
	$1704.00

	
	
	
	Reception Food/Drink
SUBTOTAL:
	$1704.00

	Loan from U. Museum 
	
	
	$10,000.00

	
	 Crafting fee
	
	                                             $50.00            
	               $50.00



	
	 Shipping fee
	
	                                           $350.00
	             $400.00

	
	 Loan Insurance fee
	
	                                           $300.00
	             $700.00

	
	
	
	     Loan from U. Museum 

             SUBTOTAL:
	             $700.00

	
	
	
	  TOTAL EXHIBITION BUDGET:
	        $10,000.00

	
	
	
	
	


Exhibition Checklist
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	Details

· Title: Portrait of George Washington after the battle of Princeton
· Creator: Charles Willson Peale.
· Date: ca. 1783

· Physical Dimensions: 95 x 61 in. (241.3 x 154.9 cm) framed: 102 x 68 x 4 in. (259.1 x 172.7 x 10.2 cm)

· Medium: Oil on canvas
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	Details

· Title: Portrait of Mrs. Joseph Scott

· Creator: John Singleton Copley

· Date: ca. 1765

· Location: Boston, Massachusetts

· Physical Dimensions: w40 x h50 in (Image)

· Provenance: Purchase 1948 The Members' Fund

· Type: Painting

· Rights: http://www.newarkmuseum.org/terms.html

· External Link: Newark Museum
· Medium: Oil on canvas
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	Details

Title: The War Spirit at Home: Celebrating the Battle at Vicksburg

Artist: Lilly Martin Spencer 

Dates:

1866

Location:

Newark Museum  (United States - Newark, New Jersey)  
Dimensions:

Height: 76.2 cm (30 in.), Width: 83.19 cm (32.75 in.)

Medium:

Painting - oil on canvas 
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	Details

Title: Portrait of Elizabeth Allen Stevens

Artist: John Singleton Copley

Date: ca. 1757
Location: Boston, Massachusetts

Physical Dimensions: w40 x h50 in (Image)

Provenance: Purchase 1948 The Members' Fund

Type: Painting

Rights: http://www.newarkmuseum.org/terms.html

External Link: Newark Museum
Medium: Oil on canvas



The Gallery Floor Plan

The artifacts shall be properly protected and visually accessible. Exhibit structures will allow artifacts to be displayed in settings appropriate for both conservation and learning. The preferred showcase area will be at section D of the Walsh Gallery in the middle of the entrance and the emergency exit. This area will be ideal for attracting the audience as they enter and begin exploring. Additionally, it will be convenient as this area will experience minimal traffic and obstruction. 
 All artifact is displayed will have special mounts to hang them on the walls, 4 feet of space must separate the art objects from the audience to prevent them from touching the delicate one and also avoid the predicament of overcrowding. The bottom of a hanging artifact will set to a minimum of 14 feet from the floor. 

Small portraits and paintings will be mounted (to center line) at no higher than 1015 mm above the floor. An adult who uses a wheelchair has an average eye level of between 1090 mm and 1295 mm above the floor. Hence art objects placed above 1015 mm will be seen only from below by most seated and short viewers. The artworks will be arranged chronologically from left to right. This chronological sequence will help during the discussions of the significant changes that were occurring in the American history. Also, the audience will have a clear way of tracking the evolution and the development of art.
Gallery Spaces have the stools and discussion benches arranged preferably at the center of the Walsh gallery floor. This plan will allow for clear emergency exits and proper lighting of the artifacts. Since the windows will be covered fans will be used to enhance air supply and circulation in the room maintaining a suitable room temperature for the exhibitions. Fire equipment will be mounted at every corner of the Walsh Gallery for the purpose of safety.
Exhibition Timeline
In a perfect timing, the exhibition will take place in the spring of 2019 to permit time for arranging and execution and in addition to look for wellsprings of subsidizing past ordinary budgetary uses for more strong renditions of the foreseen inventory and projects. The exhibition will run for ninety days at most.

	Name of Exhibition
	Activities

	Location of event
	Walsh Gallery, Seton Hall University

	12 – 24 months before opening
	Curator meet with Exhibit Coordinator to discuss initial idea, space, and dates.

	9 - 12 months before opening 
	Research and planning.                                                  Exhibit topic is narrowed and finalized.

	12 - 11 months before opening 
	Research and planning.                                                Curator creates preliminary objects list. 
Make items requests as appropriate for the exhibition theme from Newark and Montclair museums.

	11 – 12 months before opening 
	Research and planning.    Curator refines objects list.                                                           

	Date of Shipping
	6 days before opening.

	Date of the installation
	5 days before opening. 

	3-4 days before opening 
	 Final labels due to Exhibits Coordinator.  Exhibition Coordinator prints labels. Curator and Exhibits Coordinator install the exhibit. Curator finalize object list

	Date of opening 
	January/ 7/ 2019- April /7/2019

	Time of opening 
	Monday -Friday, 9 am -5 pm 

	Date of event (program)
	April/5/2019

	Event coordinator/contact person
	Romana Schaeffer, the collection manager.

	Target audience – who

The targeted audience 

What the audience require to know about this exhibition 

What hold audience interest
	Researchers, tourists, and Students in the art and anthropology faculty.

The audience needs to know the timeline, the venue, the themes and the expected learning objectives.

The desire to know more about the colonial American History holds the audience interest.

	Objectives - 


	Learn about the colonial America History, lead to an appreciation of art and increase the intellectual value of the students and the community at large. Also, make Walsh Gallery more resourceful.


Key Staff Members

Core Team
 The core team consists of the lead curator, lead educator, a collections representative, a designer, and the project manager. These team members will play a vital task in facilitating the exhibition. 

The lead curator/content expert will be Wael Muhssen Dugdugi who is knowledgeable in the subject matter of artworks and will conceive the exhibition ideas. Wael has a Bachelor degree in Tourism and Archeology with additional experience as described the attached curator resume in the field. He will research content, select artifacts and develop the content document for exhibit development. The curator works alongside the exhibit team on the concept to ensure that content interpretation during the exhibition is accurate. 
The collection manager, Romana Schaeffer will be responsible for the stewardship of the Walsh Gallery artifacts in perpetuity by guaranteeing intellectual as well as physical control over those collections. That includes the preservation, restoration, conservation, handling, and maintenance. 

She will work closely with exhibit designers and fabricators to ensure that artifacts are exhibited and made available to the audience without placing them in jeopardy.Romana is up to the task as she has an M.A. in Museum Studies and has vast experience having worked for a span of over ten years as a curator and in the collection management.

Jesse Benicaso, the gallery assistant will assume the task as the lead educator who will advocate for diverse audiences and establish learning objectives and takeaway messages. He will plan the various stages of evaluation, research and write labels with an emphasis on active learning, develop interactively, and work to ensure space meets programming requirements. Jesse has been an avid member of the Newark arts community and has years of experience in fine art services.

An Exhibit Design Manager will be hired and be tasked with the responsibility of evaluating the exhibit space and handling physical interpretation of the concept. Design managers have extensive knowledge of three-dimensional design and skill in creating two- and three-dimensional drawings and models. Hence, the design manager in this exhibition will translate complex subject matter into physically accessible, intellectually educational, and visually aesthetic spaces that communicate messages and the intended themes. 
The Project Manager will is the lead and oversee the overall exhibition plans. The PM, will not only manage the exhibition scope, quality, budget, and schedule but he will lead the whole team to a successful exhibition execution. 
Conclusion
In conclusion, it is crystal clear that the proposed exhibition will meet the Seton Hall University mission of enhancing the university students’ and greater community’s intellectual value. This will be achieved by documenting and displaying the Artistic history field that led to the realization and creation of numerous arts in the 17th century that reveals the colonial American dreams and culture. However, to achieve the mission there are many factors that collaborate to ensure the success of the exhibition. These factors include but are not limited to identifying the learning objectives, speakers, the key staff members, timelines, budget, public relation strategies and the exhibition design plans. Therefore, it is vital to consider any of them in order to promote the art culture.
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                        Wael Muhssen Duddugi

                                      Resume

                                                                                                25 manor drive, Newark, NJ 07106 

001 352 278 1785

Waeil202268@hotmail.com
	Professional Profile

	A motivated and enthusiastic professional dedicated to the field of Tourism and Archeology, with a particular interest in museum studies.  Seeking to secure a museum internship and further education, developing core competencies through practical experience and professional development.  With the view of going on to establishing a successful career, becoming an expert in museums and making museum studies usable in society.  Long-term objectives include disseminating knowledge and skills to the next generation through actively engaging in academics. 

Key Skills:

	· Effective communicator, with active listening and persuasive language skills.  

· Strong team worker, collaborating well with others.

· Strong bi-lingual capabilities in Arabic and English


	· Experienced in meeting demanding challenges and working under time pressure. 

· Quality organizer with meticulous attention to detail.

· Exceptional leadership and managerial skills.



	Education

	Seton Hall University, New Jersey, USA.                        Graduate Student: Museum Studies               Present
University of Florida, Florida, USA.                             Intensive Program in English Language         Oct. 2014 – Nov. 2015
Savannah College of Arts and Design, Georgia, USA. Intensive Program in English Language  Feb.2015 – 
Jazan University, Jazan, Saudi Arabia.                  Bachelor degree in Tourism and Archeology           January 2013                                 



	Professional Experience

	Jazan University, Jazan, Saudi Arabia     Teaching Assistant: College of Arts and Humanities                                                      June 2013

· Taught for various courses at Jazan University, Tourism resources in the Kingdom, Tourist patterns, Tourism development, archeological research methods, International tourism legislation and regulations, Entrance to the science of tourism, Cultural tourism, and Archeology and the arts of the ancient East

Jazan University, Jazan, Saudi Arabia   Student Supervisor: Almnarh prospecting training of ancient monuments                                   
 2014



	conferences / Participation work

	· Supervised and participated in the scientific field visit to the site of the warm tourist eye (Hot springs) and the site of Dahan with students of Jazan University, the Department of Tourism and Antiquities.

· The Fifth Scientific Forum for Archaeological Studies, titled "The Effects and Heritage of the Jazan Region through the Ages" February 2014.

· Jazan University Department of Tourism and Revolution, Practical Visit to Madinah area, for the year 2014-2015.

· Community rehabilitation of building traditional materials course, organized by the General Authority for Tourism and Antiquities in Jazan for the year 2015-2016.



	memberships

	Member of the Committee on Quality and Academic Accreditation, Department of Tourism and Archeology, Jazan University           2013



	interests

	· Restoration of ancient monuments


	· Historic preservation
	· Antiquities and evaluation



	References

	References are available upon request.


