GODARD'S “BREATHLESS” (1960)

Breathless is a 1960s French crime and drama filmed by Jean-Luc Godard, the story is based on a roaming criminal (Jean-Paul Belmont) and his American girlfriend (Jean Seberg). It was Godard's first feature-length film, marking Belmond’s rise as an artist. Breathlessness was the French new wave which was one of the earliest successful examples of cinema; international attention was paid to the new styles of French filmmaking. The film attracted a lot of attention at the time of its bold visual style, which includes the unconventional use of jumpsuits. The idea of ​​creating a list that focuses on Godard’s innovation film techniques with breathless is like a catholic mass. Breathless is an exciting and borderless it is turned out to rule on the appropriateness of filmmaking. Breathless is best known for Goddard's editing style, which made Jumpcut popular and acceptable. At this time the films were expected to follow the editing smoothly, and each cut follows a very logical pattern. Goddard completely avoided the conventional formula for storytelling, instead of that he focused on the unpredictable and rapid leap in editing.  The techniques he used in the film were extraordinary and those scenes were with perfect cutting edge profound, it was a thrill to view.
Just a few minutes into the movie we can see the first jump cuts. Jean-Paul Belmondo plays the greedy crooked Michelle he sees himself as a major criminal. In this scene, he will be stealing a car in the streets of Paris flee to the countryside in the daylight, in no way he tries to get himself at high speeds driving along the narrow country road.
Goddard uses the jump cut when he is Michael many cars pass by on the road. I got a POV shot from Michelle's point of view across the street, the car passes quickly. Goddard shows the same function here again with no liquid or polish. This is a mess I felt it was thrown out. Not only does Goddard provide the perfect cutting-edge expertise it is was a thrill for the viewer, but also describes Michelle's character. He's not the trickster and he had no ease or patience. He is shown as irresponsible and likely to be arrested before he reaches the heights of crime. 
After a few minutes, we will see Michelle's unconsciousness. He was pulled over by a motorcycle after the car theft. When the police officer tries to arrest Michelle, but he immediately pulls out the police took the pistol and shot him in the chest. Goddard shows his death in four quick shots, suddenly he turns to Michelle in the countryside. Goddard again used editing to make the story clearer. Michael, as our hero, is a person who makes fast and thoughtful decisions we don't know where he's going to take us to the plot.
Another feature I observed in Goddard's editing is Shot-reverse-shots omitted in dialog scenes. Instead, Goddard chose to show or focus all the characters involved in the conversation in the same frame. When the dialogue became more personal and focused on the character, only in the face of one person. For example, a long conversation between Patricia and Michael in the apartment is carefully written to capture the attention of the audience in the right character.
In traditional Hollywood films made during the French new wave, it will be usually center the camera on the speaker, changing the emphasis between the characters. This is a back-fired bullet. If the person is the subject of the conversation the camera's unbreakable focus, he or she cannot hide. The viewer sees his or her initial reaction to the conversation in person in Godard's narratives. We can avoid the dubious character look deeply at the character through wordless action and expression. Godard eliminated the film's dialogue and, as a result, what the audience experienced the extraordinary while watching the movie.
