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 Introduction
Music is an art, an expression of emotions that are created through rhythmic frequencies put together to build symphony. It is a sound organized using rhythm, melody and harmonizing them together brings about the sound that we hear when a piece is played. Music can be used to convey emotions and can be used as a form of entertainment. Animals too have their own form of music like the birds. Human beings have known the music for a long time and they use it to express their feelings and emotions through composing songs. They use the melodic rhythm of the songs to move their bodies in a form known as dance (Elizabeth 30). There are different styles of dancing and each person has a certain style that they like or prefer while dancing. George Balanchine is no different and through the course of this paper I will narrate the story of this great man and convey any and all relevant information. Ballet traces its roots from the dancing festivals held in Italy in the 1500 century, later it moved to France and there on after slowly encroached into the rest of the world. People loved to watch beautiful women and handsome men perform in the city square. As time went on by the field become more sophisticated and generations aimed to outdo each and the dance become more intricate and lesser and lesser people could do it and this is the world in which George was born into. 
           George Balanchine is a music choreographer of all time in many respects he is known as the ballet master even though he was born in Russia in the year 1904. His parents Meliton and Marie Balanchivadze were Georgian he had the unique opportunity to be birthed in the city of Saint Petersburg, Russia. Evident in every child is a dream of becoming a great person someday. Some dream of becoming pilots, doctors, and engineers while another dream of being musicians, entertainers, footballers and businessmen and women. It was not different for George when he was a child. He was not interested in ballet, but his mother encouraged him to join his sister who was interested in arts to an audition. Balanchine started his career at a very young age of nine years. In 1913 after his audition he relocated to St. Petersburg and was admitted to imperial ballet school and this marked the beginning of his life career as a ballet dancer and choreographer together with his longtime friends and fellow dancers (Elizabeth 30). His time in ballet school went well until the revolution came in which distracted his studies but eventually graduated in 1921. After his graduation from theatre school, he was introduced to corps de ballet and he later joined Petrograd conservatory where he learned music theory, advanced piano, counterpoint, harmony, and composition. The skills he learned from the school helped him in his later life career as a musician and a choreographer. 
Having a musician father and brother, Balanchine experience with music at a very young age made his life career even more successful and made him outstanding among his fellow choreographers. His piano classes helped him get the ability to make piano reductions and which provided him with an invaluable aid to transform music into dance everyone would admire (David 2002). While still in school Balanchine together with some of his colleagues at school formed a small dance group called the Young Ballet. They performed some of Balanchine’s experimental dances which he secretly practiced. When the authority at the school came to know about it, threatened to dismiss every member of the school if they didn’t dissolve the group (Elizabeth 70). This brought an end to the young ballet, but he later formed it after he completed his studies.
             Balanchine danced in his first group after graduating from his conservatory in 1924 and his first choreographed his first work known as la nuit music by Anton Rubinstein’s song Romance (Elizabeth 2013). In 1924, George visited Germany with some other three members of the soviet state dancers, but together the four members of the group never returned to Russia, but decided to stay and later went to Paris where he was introduced to Ballets Russes which he later joined as a choreographer. Balanchine used different styles of dancing into his choreograph work. He introduced the expression of emotion into the dance. He could create mood, into every dance he choreographed bringing difference, in style to his every piece of work. He made the man more equal to the woman in adagio and could be more like a dance conveying a mood like love or hate, or whatever the story he wanted to create for his audience.  
When he was sixteen years old Balanchine had a chance to choreograph a dance for the annual school performance (Elizabeth 2008).  He got a chance to choreograph his first work La Nuit, which was performed to Antony Rubenstein’s song and he made it through the use of piano and violin. Balanchine’s work was later performed by Soviet Dancers in 1924. Balanchine later choreographed another dance known as Enigma where this dance required that dancers use bare foot instead of normal ballet shoes. When Balanchine completed his studies in theater school in 1923, he formed a group of dancers called the young ballets. Later Balanchine formed yet another group of fifteen dancers comprising mainly his fellow students and some members of another group known as Maryinsky Corps de Ballet and they performed in different evening programs at St. Petersburg during the period between the years of 1922-1924. It replaced the old Young Ballets group (Elizabeth 2013). During this period of time, Balanchine met different people many of whom changed his career for the better. However, he met three choreographers specifically who left a stone mark on his career. These people include; Lopukhov, Goleizovsky and Duncan (Elizabeth 52). 
On a certain tour to visit Germany Balanchine with other Soviet state dancers moved to Paris where he later joined the Ballets Russes as a choreographer. The Ballet Russes later collapsed with the death of its financier and this took to Balanchine work to the streets to make things work for him in the foreign country. In the year 1928, he choreographed another work in collaboration with Stranvisky known as apollon musagete and he also did another work known as prodigal son. Up to date the Apollon musagete ballet dance is referred to as the most innovative works of Balanchine. It combined classical ballet and classical Greek myth and images of jazz movement. Balanchine’s dancing was cut short by a serious knee injury which he got while performing. This brought a turn of career for him as a dancer and saw him work as a full time choreographer as he could not perform anymore (David 2002). In 1931, Balanchine got a financial and formed the Ballet Russe de Monte Carlo, which replaced the Ballet Russes. Russe de Monte Carlo had Leonide Massine and Balanchine. Later in 1933 he formed Les Ballets with kochno and did performances only in Paris and London.
Balanchine first moved to America in 1933, with a dream of his life to open a ballet school. A few months later after settling in America, Balanchine opened the school of American ballet which was his lifetime dream to open a ballet school in America which had energetic and fast dancers. His friend and fellow choreographer Lincoln and another friend Edward helped Balanchine see his dream come true. Lincoln and Balanchine first met in 1933 through Romola Nijinsky, after Balanchine and his fellow members of the Les Ballets performed and Lincoln convinced him to go to America (Elizabeth 65) The American ballet school still runs even to date and serves as a home for ballet dancers all over the world. Balanchine’s first work to the school was called Serenade which was performed in 1934. This performance was followed by a series of great works which were as a result of the collaboration between Balanchine and Lincoln. The two choreographers later formed a professional Ballet company which choreographed dances a made progress in performing during summer vacation in 1935 (Elizabeth 79). However the company’s interest in choreographing opera dances didn’t meet the expectation and interest of Balanchine. In 1936, Balanchine made a ballet among his best dances called Slaughter on Tenth Avenue which was later made into a movie (David 2002). He later left the company to work on his own and took a number of his dancers along to Hollywood.
Later in 1941, Balanchine and his friend Kristen formed another group called the American Ballet. This group made a great tour to the American south and did several of Balanchine’s Ballet dances. After the tour things didn’t work well for the group and had to be dissolved yet again leaving Balanchine and his dancers with no stable stand and had to find work somewhere else (Elizabeth 20013). Balanchine in his choreography of ballet tried to fuse the modern styles with the earlier ideas of the dance. He made his every presentation unique and this changed the world’s perception of the ballet dance. He had great ability of imagination and this made his work so original and that’s why he is a celebrated ballet choreographer even today, his works were so original such that they had no match (David 2002). He left a legacy; even long after his death his work is still celebrated. His New York City Ballet company is one of the most famous dancing groups in the world today. He made the training of his dancers’ part of his work which never abandoned and saw to it every dance he trained them personally. Balanchine’s character of being calm and composed all the time is really remembered even today. He is remembered saying that the ballet dance is an art, an illusion where the dancer communicates to the audience through the eye, he emphasized one the body movement and the visual contact to his dancers (David 2002). 
According to a biography written (Taper 3), Balanchine has been portrayed as someone that would make a festive from an ordinary accession. Arthur Gold and Robert Fizdale, who were both pianist and friends to Balanchine have written about an event whereby they wanted to board a taxi to the theatre, but Balanchine caviled and proposed that the subway was much better, like a mythical guide he made the drum steps, the sinister train, the underground approach at the theatre a Tiepolosque flight into heaven. Balanchine taught people not only how to dance but how to look at it, and he taught the audience to appreciate classical ballet. To him it was more than balancing it was the unique classical technique that mattered. For Balanchine, art was not something created (Croce).
His fame grew over the years and this saw him among the top ranking personnel in the world. During his lifetime he received many awards and recognitions from heads of states and even businessmen. The American president shortly before Balanchine’s death credited him for being a great inspiration among the many citizens who were interested in Ballet dance. Balanchine received the highest award any American citizen could be awarded from the president. He changed the world of dance to the better and he will always be remembered due to his various contributions into music (David 2002). He died in 1983 aged 73 from Creutzfelt-jakob disease which was diagnosed only after his death. Balanchine was a great artistic image of all centuries and he changed the look and perception of the ballet dance. Although in Balanchine’s first dance moves it seemed like the dance of the energized and speedy American dancers, his styles are currently performed in almost every ballet performing company in the world. He made a classy, Quickened and streamlined ballet dance for everybody who is interested in the ballet dance. Ballet dance is all about moving your body towards the supporting leg, and having a flexible body.
In conclusion, Apart from ballet, Balanchine has choreographed in movies for Hollywood and Broadway musicals. Together with his co-worker, Igor Stravinsky, they are known for their creations and pieces of work. Nearly over 400 productions by Balanchine are watched in the whole world and more specifically in the Ballet industry. They serve as a guideline and pieces of work worthy emulating in the Ballet schools. George is an enigma in the ballet world.  George created ballets with no plots where the dancing surpassed known styles and storytelling. In his works, he did not feature any celebrity since it was his belief that the creation would outshine the star. George Balanchine has been awarded for forming the neo-classical style that stood the test of time in the 20th century. In 1983, Balanchine was tasked with directing Ballet artistic works in the city of New York
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