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Introduction
Basically, there are numerous operations generated by the popular Martin Scorsese who is the American film director. In most cases, each aspect of the movie is distinct in giving a description of the human life as the way it is in regards to pros and cons. Goodfellas is a film that brings a candid picture concerning tradecraft as well as culture in New York explaining an organized crime directed in 1990 (Lin, 2019). The main starring who include, De Niro, Joe Pesci and Ray Liotta are playing a vital role of making Scorsese consider returning to the gangster world of cinematographic taking another significant transition in his career. 
[bookmark: _GoBack]Therefore, Goodfellas just like other movies contain several shots that focus on the relationship to create both complete and informative scene. In addition, the peculiar aspect when looking at the Goodfellas’ frames and angles is aiming in overwhelming the viewer to get the information which is vividly validated by each frame containing a multiple of details for observation. If you pay special attention using the director’s expression of “the freshness and energy of the real world” which is an opening frame of the film possibly destabilize the viewers (Lin, 2019). For instance, this instant when Jimmy, Tommy and Henry are inside the car, the director intends to bring an insight of friendship connection of course through business as well as trust.
 In spite of the audience having no awareness of the nature of their relations, it becomes a necessity of underlining this aspect at the very beginning. Also, another shot is in the case of Karen holding a gun and looking at it from the above angle which brings an ideology of human choice particularly when it came into the realization that the young girl waits for her requiring a her to make a choice (Olga & Kavgic, 2018). Hence, Karen’s decision is basing on the emotions and feelings. Still on the same level, Karen directing two shots of the gun with an intention to kill Henry because of betraying her, the gun is not only symbolic to a weapon but also a recognition that she is performing a leadership role. 
Holistically, editing played a critical role in generating lots of joy as well as originality in the Goodfellas movie. For this reason, editing and music are setting energy and pace to enable you go through the movie feeling excited at a longer duration. In this light, Scorsese used editing in various ways. First, editing was used in the speedy narration of key plot points. In most cases, Scorsese applies speedy editing methods to narrate important plot points like in the case of Pesci beating a person because of showing rudeness to De Niro when they are in the Casino (Hui, Palu, Roberto & Christie, 2018). To neutralize the show, he slows down the incident for the purpose of capturing De Nero’s reaction basing on that scene. 
In this context, Scorsese is conveying a sensible shock that audiences experience, most importantly, at De Niro when events turned unexpectedly. Second, the director utilized editing in stressing upon time (Gross, 2016) .By expansion, he used the flash bulbs when there was fight in the Raging Bull in the depiction of popularity as well as attraction of the attention emanating from the fights of Jake LaMotta. On the other hand, there was usage of the flashbulbs in the Aviator to highlight the effect of disorientation in relation to Howard Hughes walking down on the red-carpet including flashbulbs array surrounding him. 
Third, editing was applied to head space. Scorsese utilized this technique in highlighting the thoughts that usually go through the protagonist’s mind. Still, it aids in establishing vital points of plot the protagonist transformation (Hui, Palu & Roberto, 2018). For example, the video showing the incident of a Taxi Driver whereby De Niro is occupied with several thoughts making him consider a decision of rescuing Jodie Foster from engaging in prostitution. Fourth, editing was instituted to showcase the intensity of continuity. In this respect, the Goodfellas’ actors and situations taking in their lifetime is often uncertain because no one has the capability of predicting if events will be worse or have unpleasant conversation. 
To add, Pesci is narrating a scene in the Goodfellas movie as a funny anecdote which is cut abruptly when he realized that Ray Liotta was laughing loudly at his jokes, thus, it gives a solid illustration of this point. Finally, Scorsese used editing in freezing the frames. Occasionally, the director embraced the freezing frame technique for the purpose of introducing characters as well as establishing the integral plot points in the Goodfellas film.
Conclusion
Ultimately, the various editing techniques deployed by Scorsese in the movie including the actor play are perfectly selected to enable the audience in grasping the critical message as well as enjoying the work itself. In fact, when evaluating different arenas in terms of compositions, angles frames and lighting play a critical role of underlining not only the significant aspects of the film but also give an ostensible definition that the director tries to articulate. Nevertheless, when you look at each scene it has unique combination regarding either an idea or a technique disclosing the important concepts attracting a larger spectrum of people loving the movie, because it is very interesting and educative.
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