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Hamlet's Language
	Shakespeare uses language in Hamlet to create a dramatic scene. He brings out Hamlet as enigmatic. Hamlet always sees much beyond what the other characters see in something and uses a language that leaves even the cleverest ones wondering what is meant. He tells his mother and friends Guildenstern and Rosencrantz that there is always more to him than meets the eye. With the way he plays with language, Hamlet seems extraordinarily contemplative and philosophical, resulting after his studies were interrupted by his father's death. Hamlet is uniquely attracted to difficult questions, which cannot be answered with certainty.  
	The essay in this paper represents the summary of the play Hamlet as presented in various works. However, the paper pays much pays more attention and emphasizes the character, Hamlet. The nature of Hamlet has been analyzed and presented in many books today. The paper tries to show his personality, ability to play with the language by using puns and other tropes, and the truth in his words. 
	Ayub, Muhammad "Hamlet and Pluralism: A Postmodernist Metaphor" presents a study investigating Hamlet and focuses on the postmodernist deconstructive theoretical framework. Ayub reinforces the overarching dominant patriarchal meta-narrative by using supposed unitary voices and unified identities. He presents the Hamlet play as a metaphor of postmodernist with pluralistic subjectivities and different micro-narrative alternative voices. Ayub explains a literature review of written works to develop a context and justification of his presentation. Hamlet is presented as someone who has suffered, a feminist, a work of art, ambiguous, and other critics. 
	 "Tragic Character Results in Tragic Life——A Brief Analysis of "Hamlet" mentions that Hamlet plays with language on many occasions to state a paradox. In Act 3, scene 4, Shakespeare presents Hamlet using oxymoron phrases after killing Polonius. He says that he must be kind but only to the cruel. It shows that Hamlet had been kind to Polonius by killing him even though the act was malicious. When Claudius interrogates Hamlet about the murder of Polonius and the location of the corpse, he tells Claudius to send someone to look for Polonius in heaven or go to hell himself to look. Hamlet's response shows his belief in life after death, and he has an idea of what happens to bodies after they die. 
	Spencer, Theodore. "Hamlet and the Nature of Reality" argues that Hamlet's soliloquies show his disgust with the corrupt Danish court and fear of becoming a "passion's slave." However, Elizabethans are satisfied with the system as it seems orderly and optimistic. Later in the century, doubts began to erupt, and questioning started on the cosmological, political, and natural orders. Most Elizabethans did not accept the Copernican theory until Galileo defined it as the theory that accurately described reality. On the other hand, in his book The Prince, Machiavelli described reality as not what human seems to be but as governed by fear and force. Shakespeare is known to have read Machiavelli's books, and this might have influenced him. 
	Spenser asserts that the idea of state and world drove Shakespeare's play. It was complex to note that the interwoven pattern was under implicit and explicit threats (38). It is seen when Hamlet tells Horatio that when their deep plots pall, and they should learn them. . . there is the divinity that shapes their ends, and that rough-hew them they will; Shakespeare indicates that Hamlet realizes that he is in the hands of providence. Also, the play itself can be considered as a revenge story. 
	Sosnowska, Monika. "Shakespeare's Hamlet/Hamlet, Shakespeare 3.0, and Tugged Hamlet, The Comic Prince of The Polish Cabaret POTEM" presents that Shakespeare uses soliloquies in Hamlet to represent Hamlet's inner thoughts to the audience and create an atmosphere. His monologues revealed his bitterness towards life and suicidal thoughts. The first soliloquy in Act 1 Scene 2 reveals Hamlet as a depressed and angry character. In Act 2, scene 2, Hamlet's soliloquy reflects his anger on himself for not having done anything. He compares himself with a character who acts as a visitor and then becomes emotional, making the audience emotional too, even with not enough reason for why he did that. Hamlet is thereby portrayed as hardworking. However, Hamlet comes out as a new person who is not depressed and knows what he wants to do in his last monologue. He even gets the courage to do his dead father's deed. Hamlet is a classical tragic hero. 
	Lastly, Shakespeare can show the problem of reality and reveal the mystery surrounding the situation. Wilson states that "we were never intended to reach the heart of the mystery" (12). Shakespeare created a perfect mysterious illusion of Hamlet's character. Seemingly mad but the sanest and genius, miserable but still the most adorable hero. Shakespeare uses technical and dramatic devices like questioning devices to set the interrogative mood, which later illustrates the illogical logic of life. 
	In conclusion, Shakespeare's use of Hamlet's language plays a significant role in the play. Hamlet played with words to manipulate other people for him to accomplish his goals. His soliloquy showed his agitation towards life. It indicates his preference of death to living miserably, were it not for the uncertainty of what happens after death. 
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