
[Type text]	[Type text]	[Type text]

KIM 6
















[bookmark: _GoBack]Public Attitudes Towards Women Shown in Hip Hop
	








Dae Kim
History 3820 : History and Gener – Women in Hip Hop
Professor Tomiko Ballantyne
October 11, 2018


	The black female hip-hop musicians defined by the dominant discourse of American mainstream society are divided into two opposite forms. It seems that this is reflected in the general image of female hip-hop musicians of hip-hop fans around the world. The first form is that the media and other cultural industries are marketing female hip-hop musicians as feminist warriors who fight against sexism and discrimination. In the last few decades, many female rappers have been trying to secure women’s own power and authority in the male-oriented hip-hop market, not only in their lyrics but also through various activities. As a result, there has been a stereotype in mainstream media that female rappers and male rappers are portrayed as a kind of conflicting and hostile relationship, and therefore, many rap songs that advocate anti-sexism can be found in American hip-hop history. In contrast, it should also be noted that not all male rappers are sexist, which serves as the opposite perspective. Contrary to popular opinions and many people's thoughts, there are a lot of male hip-hop musicians and their rap songs that support women's rights, criticize outright sexual expression, misogyny and support the black women's movement in American society. These male hip-hop musicians, for example, A Tribe Called Quest did a variety of activities with female rappers and released songs that directly attacked the superiority of masculinity that has been the number one trend of the hip-hop scene. 
	As the concept of sexism in hip-hop has been a huge issue for the public for a long time, many historians have different perspectives and arguments towards it. First of all, the disadvantages for being black women in general can be observed in Toni Bambara’s work The Black Woman: An Anthology published in 1970. Bambara painted unfavorable public attitudes towards women in 1970s. Bambara further argued how black women were confined to their house caring fro children and the house and described black women as a “slave of a slave” (112).[footnoteRef:1] More importantly, black women never got to experience the real society unless their husbands share or bring the parts of the world to them. Bambara criticized the negative attitudes towards women, specifically, black women, and one implication of Bambara’s argument was that black women have been treated unfairly with the advent of capitalism. Even though Bambara did not argue directly about women in hip-hop, she apparently assumed that everything women do and say to show themselves such as lyrics and hip-hop in this discussion would have no influence over the public, but rather would get degraded and become a target of witch hunting.  [1:  Toni Bambara, The Black Woman: An Anthology, (Washington Square Press, 1970), 112] 

	In contrast, Aaron Morrison brings up a slightly opposite argument about women in hip-hop in her article “Women Flash Hip-Hop Skills at Summit.” Morrison attended an educational hip-hop summit held by Skyline College in San Bruno, California in 2017, and Morrison and other attendees had discussion on women in hip-hop. What is the most interesting was that Morrison categorized famous female rappers according to the way they have been depicted in mainstream media. Discussing public attitudes toward women in hip-hop, Morrison writes that:
“The "pinup," a female rapper or singer who touts her sexuality both lyrically and visually, was a category that workshop attendees felt hip-hop artists such as rappers Lil' Kim, Trina and Foxy Brown belong to. The "bohemian political," a female rapper or singer with a politically or socially conscious appearance and lyrics, was a category that attendees felt artists like hip-hop pioneer MC Lyte and rapper Bahamedia belong to. And the "entrepreneur," a female rapper or singer that has branched out into other forms of expression, was a category that attendees said hip-hop trailblazer Queen Latifah belongs to” (2).[footnoteRef:2] [2:  Aaron Morrison, “Women Flash Hip-Hop Skills at Summit,” (Washington, Tribune News Service, 2007), 1] 


Morrison’s point criticized the public tendency that the public has viewed women rappers just as a group that played out of public interests. However, Morrison rather respected female rappers’ individual traits that made themselves and gave them colors for their own identities. 
	On the other hand, Mark Neal discusses about constraints that female rappers experience and privileges that male rappers have over female rappers in his article “I’ll be Nina Simone Defecating on Your Microphone.” First off, Neal identifies the presence and influence of sexism and misogyny in hip-hop toward American society. Neal writes:
“As sexism and misogyny are largely extensions of normative patriarchal privilege, their reproduction in the music of male hip-hop artists speaks more powerfully to the extent that these young men (particularly young black men) are invested in that privilege rather than providing any evidence that they are solely responsible for its reproduction” (345).[footnoteRef:3] [3:  Mark Neal, “I’ll Be Nina Simone Defecating on Your Microphone,” (Abingdon, 2012), 345] 


The essence of Neal’s argument is that male hip-hop artists tend to go aggressive when addressing women in their lyrics because male rappers take it for granted that patriarchal culture exists in hip-hop. Neal further argues that female rappers are constrained by this public tendency that they are afraid that they are just tools used by male rappers for them to shine in the mainstream media. 
Similarly, a frequent concern that female rappers face in public is shown in Kevin Johnson’s article “Nicki Minaj Opend the Door.; So Where Are All the Female Hip-Hop Artist?” published in 2012. There is a connection between Neal’s argument and Johnson’s argument that the public tends to oppress female rappers if they show any possibilities to grow. Johnson began his argument by saying, “There is still no chance of Grammys female rap category being reinstated, no sign of another female rapper storming the charts” (1).[footnoteRef:4] Johnson mentioned MC Lyte, Queen Latifah, Lil Kim, Missy Eliott and so on as pioneers among female rappers, but argues at the same time that the public expectation towards female rappers today is low. Johnson questioned whether there are any obstacles or pressures that hindered female rappers’ successes. Johnson continued his argument by implying that Nicki Minaj has been at the center of controversy several times in regards to her behaviors and music. For instance, one of her unreleased songs was leaked in 2008. The problem was that the lyrics of the leaked songs contained a homophobic content. Ironically, Nicki Minaj had a lot of LGBTQ fans and also sent support for them, so some people insist that somebody had leaked the song on purpose to pull her down from the spotlight.  [4:  Kevin Johnson, “Nicki Minaj Opened The Door.; So Where Are All The Female Hip-Hop Artists?” (St. Louis, St. Louis Post – Dispatch, 2012), 1] 

In conclusion, whereas some historians only stressed discrimination over female rappers, some other historians focused more on analyzing the public attitudes towards female rappers in the mainstream media. Furthermore, some implicitly argue that female rappers are stuck in a rut as a result of racial and gender issues that have descended up to this day. Simply put, the public attitudes towards women in hip-hop seem to change over time. It is hard to say who is right and wrong, but there exist many strong points worth noting. 
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