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Dixie Jazz Band One-Step.m4a
[bookmark: _GoBack]Collective improvisation is the one musical characteristic that stands out in this song and relates it to the New Orleans Jazz. The thing that ended up becoming the standard front line of a New Orleans jazz band was a cornet, clarinet, and trombone used continuously in a collective style of improvisation. Similarly, according to William (2015), in the Section A and B of the Dixie Jazz Band One-Step song, Nick LaRocca (cornet), Larry Shields (clarinet), Eddie Edwards (trombone), Henry Ragas (piano) are seen to come out in brief passages of collective improvisation.
Dead Man Blues
The Dead Man Blues Jazz has a polyphonic texture, a common feature of the New Orleans Jazz. Polyphony in music is the act of a piece having more than one voice. This musical characteristic is vivid in the way in which the three instruments play. The creativity is shown by the fact that the cornet, clarinet, and trombone are each plaid, and each one of them produce an autonomous melody at the same time as stipulated by (William 2015). The piece combines the different voices of the three instrumentals and subsequently create a polyphonic texture. These combinations make the piece polyphonic rather than monophonic, one of the most significant characteristics of New Orleans Jazz. 
Doctor Jazz
In this piece, too, the most noticeable characteristic is the collective improvisation, but also solo improvisation is heard in chorus 2 when clarinet holds down to one single unchanging note to allow Morton to play a single improvisation with the piano. According to (Deterala et al., 2017), this musical characteristic is visible from the beginning to the end, especially at the moment when at 0:05 time, the band responds to the clarinet with a collective improvisation. Improvisation is one musical character that makes this piece appear to be borrowing typically from the New Orleans Jazz.
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