Three-panel woodblock print by Utagawa Tayokuni lIl (1786
1864), Kawarasaki-za, Edo, eleventh month 848, Kneeling
on the steps of Masakado's ruined mansion, the Minamoto
warrior "Oya no Taré Mitsukuni” (Ichikawa Kyiza 1) seizes
one end of the dropped Helke clan banner To the right

of the steps; "Princess Takiyasha" (Bando Shuka 1) shines

a bright light on the scene, while at her feel one of her
minions, black cloth covering all but his eyes, holds fast to

the other end of the banner. Posed on the crumbling veranda
of his mansion, open fan held commandingly overhead, is
the ghost of the “New Taira Emperor, Masakado,” The

print shows exceptional physical detail: costume construction
(layering, mesh, fringes), woven and dyed textile patterns,
sword and architectural fittings, plaiting of straw sandals,
scattered grass, flying bats, and shattered wood. (Tsubouchi
Memorial Theatre Museum of Waseda University)
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Masakado

INTRODUCTION

Masakadoe is a striking representative of its time, for it focuses on dancing, which
developed so richly in the first half of the nineteenth century, and it creates the
strange and ghostly atmosphere greatly favored by audiences and playwrights of
the period. Unlike the popular dance play The Subscription Lisi (Kanjincho, 1840,
trans. Scott 1953 and Brandon and Niwa 1966), which dates from Jjust a few years
later, Masakado shows no influence from the no theatre. It is an example of pure
kabuki dance-drama (buyogeki) and demancds highly skilled performers, Although
the actors for whom the piece was created—Ichimura Uzaemon XII (181 2-1851),
who played Mitsukuni, and Ichikawa Ruzé (later Ichikawa Danzé VI, 1800-1871 ¥,
who played the witch princess Takiyasha—were not particularly distinguished, in
the twentieth century Masakado became a favorite with the highly acclaimed Naka-
mura Utaemon VI {1917-2001), who brought to the role of Takiyasha all the lcel-
ing of ghostliness and weirdness of which he wias a master.

Playwright Takarada Jusuke (1 797-1838) took a popular novel, The Legend of
the Loyalty of the Hornbilled Puffin (U1 Yasukata Ch ugiden), by Santd Kyoden (1761—

1816), and created a lengthy kabuki play from it—an increasingly common prac-

tice of the time—titled Filial Love al the Abandoned Soma Palace (Yo ni Uto Séma no
Furugosho). All that remains, however, is the dance-drama from Act VI, formally
known as “Thieving Night When Love is Blind” (Shinobi Yoru Koi wa Kusemono)
but popularly referred to as Masakado. The official title, rarely used except on posters
orin textbooks, is a com plicated tissue of wordplay, some of which [ have attempted
to capture in my translation, but it is probably best to follow the Japanese usage
and simply call the play Masakado. Actually, Masakado, the self-declared emperor
of Japan who was slain by the true emperor’s roops some time before the action of
the play begins, never appears in the picce, but memories of him are everywhere,
His bid for power was an early stage in the struggle that was to reach a dramatic |
climax in the plays based on (he Heike-Genji wars of the end of the twelfth cen tury,
for Masakado is a member of the Taira (Heike) clan, while many, but not all, of his
opponents were Minamoto (Genji).

The emperor has sent soldiers, including the handsome young Mitsukuni, to
vanquish any remaining supporters of the traitor and destroy members of his

family. Mitsukuni, coming upon a desolate palace in the mountains on a rainy
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MASAKADO

two very beautiful battle narratives in kabuki dance scenes, the other appearing in
the “travel dance” (mickiyuki) of Yoshitsune and the Thousand Cherry Trees (Yoshi-
tsunc Senbon Zakura, 1747, trans. Jones 1995).

When a dance is not a solo, there is invariably a moment where the two main
actors dance together. Mitsukuni joins Takiyasha in part of the slow dance begin-
ning “Softly, gently” and in the “rapid finale” (odoriji) that begins with the “count-
ing song” (kazoe uta), the first lyric being “For one night of love,” almost as soon as
Takiyasha drops the banner revealing her family’s brocade. The fight scene (lachi-
mawari) between Takiyasha and Mitsukuni’s soldiers, and Mitsukuni himself, con-
stitutes the final “scattering”— the absolute finale (chirashij—of the piece.

Masakado may be performed with an emphasis on either its dramatic or its
dance qualities, and a number of variations have been created. As a dance, it may
be done by two actors, without the soldiers, and without the palace collapse. In this
case Takiyasha’s rapid costume change (bukkaeri) may be performed by the actor
himself, who pulls out the strings at his shoulders as he is speaking vengetully to
Mitsukuni. In a full dramatic performance, a third character, one of Mitsukuni’s
lieutenants, may enter and report on a nearby battle, but this somewhat irrelevant
section is usually excised in performance.

Masakado’s tokiwazu music grew out of the dramatic puppel narrative music
(lakemoto or gidayii), combined with the influence of the sensuous bungobushi
musical style, which had been prohibited because of its perceived bad influence on
socicty. The tone is lyrical and lighter than the puppet style, and it is usually per-
formed by two singers and three shamisen players, whose instruments are heavier
in construction and sound than those of kabuki’s nagauia music.

The text translated here is an amalgamation of those found in Toita Yasuji et
al., eds., Meisaku Kabuki Zenshu, Vol. 19, and Morisada Ichiro, Nikon Buyo Kyoku-
shuran. For stage directions and choreography, I have drawn on a videotape featur-
ing Utacmon VI and Kataoka Nizaemon XIII (1905-1994), as well as the choreog-
raphy taught me by Fujima Kangord. For her great help with this translation, T am

deeply indebted to Ms. Yoshiko Fujito.

CHARACTERS

OYA TARO MITSUKUNI, an officer of the Minamoto clan, in the Impevial Army

PRINCESS TAKIYASHA, daughler of the Taira general Masakado; at first disguised as [he
courtesan Kisaragi

SOLDIERS ¢n the ariny of OYA TARO MITSUKUNI
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MASAKADO

man they love. / Pensively, in the spring rain, / falling like hidden tears, / she
comes along under her umbrella.

(TAKIYASHA dances slowly at shichisan, forming paiterns with her wmbrella and
her sleeves. She takes a long letter scroll from her kimono, wnfurls it gracefully, and
roads il slowly. Finally, she volls it uf and returns it to her kimono. Drums join the
singing and shamisen. Oceasionally we see her glance fiercely and demonicatly al the
stage, suddenly revealing her trie natwre. AL last she comes onlo the main stage,
accompanied by the ghosily drumbeats representing the wind [kaza otol; the stage
lighis come wp revealing OYA TARO MITSUKUNI, kneeling al the center of the
Platform in a sleeping posiure, his sword held verlically in his left hand. He is wear-
ing a dark kimono with gold crests tucked into battle-siyle, knicker-like hakama of «
dark colov paiterned in gold. Tis ung has a short ponytail suggesting a lea whish
[chasen|, and hair has grown oul over his forehead io indicale that he has been in
the field for some time. TAKIYASHA advances toward MITSUKUNI, who awakens
bl appears o be unaware of her.)

TAKIYASHA: Please, my Lord Mitsukuni!

(While MITSUKUNI speaks, she crosses upstage righl, lo her STAGE ASSISTANT,
who helps her remove the kigh clogs and lakes her umbrella. She then erosses right
center. )

MITSUKUNI: Indeed! How sirange! At this old palace deep in the mountains, Masa-
kado set up his residence, and since his death his restless ghost has returned
to haunt this place and is said (o trouble those that venture near. Upon the
command of Lord Yorinobu, I, Mitsukuni, have come to this desolate dwell-
ing. During my brief slumber, there appeared a strange apparition in this
room, doubtless the work of Masakado’s ghost. And here, indeed, is the ghostly
figure. Show now your true form! (Crosses down the steps to center; holding his
sword up.)

TOKIWAZU (Sung in part solo and in parl in unison):

He stands and draws near, / but the woman quickly repulses him.

TAKIYASHA (Kneeling and holding wf her hand to him as he leans toward her): Oh,
please! I cannot blame you for being suspicious, but 1 am in truth the cour-
tesan Kisaragi, from the pleasure quarters of Shimabara, in the capital. Please,
believe me.

MITSUKUNI: That is difficult to believe. There is no reason for a courtesan from the
pleasure quarters of Shimabara to voyage to this distant land. You may indeed
be a courtesan from the capital, but why do you, whom I have never seen,
come seeking me here?

TAKIYASHA: Well . . . you need not ask, for the answer is in your heart. To dispel your
doubits, then I shall tell you: it was in the spring of last year.

MITSUKUNI (Still unconvinced; heroically): What, then?
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Talra clan princess Takiyasha, in the guise of the courtesan Kisaragi (Bandd Tama-
sabure V), attempts to seduce her Minamoto enemy Oya no Tard Mitsukuni
(Ichikawa Danjird XII). She leans seductively against him, her intertwined fingers
suggesting her desire te be intimate with him. The spiderweb design on Lhe
kimona indicates her true supernatural and evil nature. (Umemura Yutaks, Engeki
Shuppansha)
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MASARADO

216 poses enticingly with a hand lowel [lenugui], then holds it extended across her body
as though she weve playing a shamisen. Finally, as she dances with MITSUKUNI,
she drops from the bosom of her kimono a banner of the Taira clan, to which she
belomgs. [Actually, « STAGE ASSISTANT throws Lhe ban ner from behind her at the
appropricte momend.] )

MITSUKUNI (Kneeling and seizing the banner): Here now!

(TAKIYASHA seizes it back and seems to hide it in her sleeve [she hands it to a
STAGE ASSISTANT behind her]. They pose in a “pulling mie” [hippari mie] /o
double 1suke beats. The aimosphere has been broken, and the TOKIWAZU musi-
cians now break into a rapid, rhythmic piece, the rapid finale | odoriji], which is
based on the numbers from one to eight and is called a “counting song” [kazoe uta].
Augmented by stick drum [taiko], flute, and small gong, the music is dynermic
and rapud.)

TOKIWAZU:

For one night of love, / two pillows are too many. / For three or four moments
/ they hesitate. / Butin less than five seconds / their obi are uniied. / The
room and their hearts / are at sixes and sevens, / when the eighth hour bell /
puts an end (o their play. '
{The tews dance together briefly, bul MITSUKUNI soon crosses upstage left to pull up
the top of his kimono, which he had lowered during the battle narrative, and put his
swords back inlo his obi. While he is doing (his, two SOLDIERS [yoten] wilh spears
enter and aftack TAKIYASHA, who pushes them away, causes them io flip, and tem-
porarily defeats then. MITSUKUNI engages her briefly, but TAKIYASHA frushes
him vight, and, held by her atiackers, she goes wp the staivs Lo the platform, where she
strtkes them to the ground and poses. As MITSUKUNI speaks, they rise and refreat
upstage left. )

MITSUKUNI (Tensely, accusingly): Now confess! Since vou have in your possession the
banner of the Séma family brocade, you are without question the surviving
daughter of Masakado. Princess Takiyasha is your name!

TAKIYASHA: T know not what you mean. I do not recognize that banner.

MITSUKUNI: Have you lost your courage? You are wise in the witcheraft of the giant
toad, passed down many centurices [rom the great magician Nikushisen. The
emperor himself has heard of your accomplishments. And now that he has
learned you are in hiding in this crumbling palace, you cannot escape! So tell [
me your true name, and submit yourself]

(He leans toward her. The intensity of the scene increases as they engage in a
sequence of give-and-take [Kuriage], which reaches a crescendo.)

TAKIYASHA (Hesitantly, drawing out the words): Well, then . . . [

MITSUKUNI (In the saome manner, wilh increasing intensity : Well, then . ..

TAKIYASHA: Well, then . . .
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MASAKADO

Minamoto warrior Oya no Tard Mitsukuni (Ichikawa Sadanji I} confronts Princess
Takiyasha (Nakamura Utaemon V1) in a final tableau (hippari mie). Using her
magic powers, Taklyasha has summoned a toad familiar who poses besida her
on the roof of her father's destroyed mansion. The banner identifying her as a
Taira enemy trails down from her shoulders to the ground. Below, Mitsukuni
opposes her with drawn sword. (Tsubouch! Memorial Theatre Museum of
Whaseda University)

engage the wilch princess tn an elaborate fight [tachimawari|. Accompanied by
clanging gongs, shamisen, and triple beats [mitsu daiko] of ithe large drum, TAKI-
YASHA fpushes an attacker into the air and poses, “holding” him over her head.
There are slow, dance-like movements in which she parries and thrusts after grabbing
one of the spears of her atlackers. She turns them, pushes them to the ground in
various patierns, [lips them, and glares at them. One SOLDIER attacks her with

a maple branch. She seizes it, flips him to the ground, and poses with her faot on
his back, the branch over her head. Finally, she chases all the SOLDIERS off, and
MITSUKUNI engages her in one-on-one combat, he fighting with a sword, she with
the branch. They go toshichisan, pose there at length, and return to the stage, where
they fight on the platform, then pose on the steps. TAKIYASHA throws her branch al
him, makes a magical sign, and disappears through a secret door at wpstage lefi on
the plaiform, MITSUKUNI thrusts blindly, then, enchanted, circles round and

round and falls unconscious lo the floor as the bamboo curtain at the fiont of the
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