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Midsummer Night Dream
1. What is your initial impression of this work? 
The work is first perceived to be a historical tale, as it talks of a past law in Athens that enabled and empowered fathers to force their daughters into marriages that the fathers themselves saw the best fit. 
2. What is the genre of this selection?
The genre of this selection is a historical fan-fiction story.
3. What is the exposition of the story? What is the rising action or actions in this story? What is the climax of this selection? What is the falling action in the story? What is the denouement in the story? 
The exposition of the story is viewed when the author starts by giving a brief history of the city of Athens, particularly, about the law that forced girls into marriages against their will. The law empowered the fathers to do this. The story starts to reach its raising action when the character Hernia agrees to run away from home to marry her lover in a different town where the law will not access them. The characters' backgrounds also provided leadership to the raising action. The climax of the story is witnessed where the four characters are all in the same forest, two of them pursuing the same lover. The mix-up of the potion is also a vital aspect of the climax to the story. The falling action is seen when, after the mix-up of the potions, the focus of love now changes towards the scorned lover Helena. The outcome of the story is seen when all the matters and issues are resolved, and the two friends Helena and hernia, get equal love and attention. The ladies also go back to being friends.


4. Who is the protagonist? Antagonist? 
The protagonist in this story can be viewed as Hernia, who runs away from her home and her father all for the sake of her love. She even faces a possible death sentence due to her disobedience and failure to follow the law. The antagonist is Helena, who betrays her friend and goes to tell Demetrius of hernia’s plans to run away with Lysander.
5. What are the most important traits of the main character? Your response must be at least 3-5 sentences in length. 
The most important traits of the main character are bravery. Hernia defies all laws and fights for her love for Lysander against all the odds. She even runs away from home for her lover’s sake and risks a death sentence.
6.     What is the setting of the work? Is there more than one? Your response should be a minimum of 5-7 sentences.
The setting of the story is made up of two settings. The first setting entails the historical background that includes details of the duke of Athens that ruled long ago. The story can, therefore, be said to be set in the old historical era when a duke once ruled Athens. The second set can be said to be the fictional setting where the story is set to a time where fairies are thought to exist in forests, and the fairies are responsible for misfortunes that befall the four lovers who chance to be in the fair forest.
7.     Why has the author chosen to emphasize certain details of the setting? Your response should be a minimum of 5-7 sentences
By emphasizing certain details of the setting, the author has managed to create a mood and a valid background basis for the story. This enables the reader to understand the story better and feel involved with the story that the author is communicating with his audience. The emphasizing on the time and era of the story as the author starts the tale enables the reader to get a clear and vivid picture in their mind of how the characters in the story lived, the challenges they experienced, and the cause of their distress. 
8. From what point of view is the story narrated? Does the narrator speak in first person (using "I") or in the third person?
The author narrates the story in the aspect of an outsider who can see the lives of the characters unfold. The author thus speaks in the third person basis.
9. If there is a first-person narrator, is that person a major character or a minor character observing the main action?
The person is a minor character who is an outsider who views all the current occurrences in the story.
10. If the narration is in the third person, is the narrator omniscient (able to see anything and tell us what is in the characters' minds), or is there limited omniscience so that we see into the mind of only one character?
The narration is the third person since the narrator tells the story as an outsider. The narrator has limited omniscience and only tells us what the characters say or speak out loud. The author cannot tell what the characters think or what is on the mind of the characters at particular times; thus he tells of the words spoken out loud
11. Is the point of view objective, so that we see characters only from the outside but do not see into their minds?
Yes, the point of view of the story is objective. The author only tells of the words spoken out loud by the characters, and hence no one can tell what the characters' actual thoughts on certain things were. We are left with only the words spoken out loud by the characters.
12. Does the point of view change in this work? If so, when? Give an example from the text to support your response. 
The point of view of the story changes from a first-person basis to a third-person basis. This is seen towards the end of the story, where the author shifts from narrating the story from the third-person point of view and starts addressing the audience reading the text. The author tells his audience directly that if they get offended by the story, they should imagine it as a vision they saw in their dreams as they slept.
13. Give 5 examples of figurative language from the selection. List them and give textual evidence to support your response
Alliteration-Tarry, rash fairy,"
Simile-telling her, she as much excelled Hermia in beauty as a dove does a raven,
Metaphor-Set your heart at rest,"
Hyperbole-who, with his ass's head, had got an ass's appetite.
Idiom-used to walk by moonlight in this pleasant wood.
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