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Monstrosity
Monstrosity entails a creature or an object that is unpleasant and unsightly.  The text Medusa’s Gaze and Vampire’s Bite by Matt Kaplan is rich in elements of monstrosity. The text showcases that monstrosity can be revealed via demonic creatures that manifest themselves via dreams. An excellent example is the 1700s painting by Johann Fussli showing a sleeping woman with two dreadful creatures on top of her. The text states that “the creatures fed on her sexual energy as she rests” (Kaplan 120). The text explains that demons existed at that time to torment people. A she-demon named the succubus siphoned sexual energy from men, while the incubus was a he-demon that corrupted women's will and siphoned their sexual energy.  The succubus could impregnate women. One such episode involved Merlin's mother, who stated that a phantom lover spoke to her, kissed her and impregnated her. 
The story about the pregnancy raises questions more than answers. An adviser named Maugantius affirms that the story could be credible for long ago, the incubi molested women (Kaplan 124). I believe that the demons had biological features of ordinary human beings, including genetic makeup and fertility aspects. The theme of horror is also reflected in the text the Age of Sorrow by Nancy. The main character always sees the frightening sight of an unrecognizable ugly creature with bloated blue fingers who made moany noises that reminded the character of hurt animals (Nancy 334). The Norton about sexual desires rests deeply across cultures, with some sighing away from it while others embrace it. The Hadza community in Tanzania treats the first girl's menstruation and a boy's wet dream to be a beautiful encounter marked with celebrations (Kaplan 126). I find the festival to be a mark from childhood to adulthood.
The text responds to our conception of horror in a provocative manner. People who died long ago may turn into ghosts capable of committing good deeds and even harm to the living.  In the text, vampires are described as human in appearance but dreadful to the living via their needle-shaped fangs that suck blood in people. Whenever they suck away blood, the prey transforms into a predator who, in turn, is fueled with a desire to suck blood to quench his newly acquired supernatural hunger. The text affirms that ghosts destroy and are big fans of human blood.  The ghosts are depicted to possess much power, including the ability to change a person's destiny.  In the tale of Odyssey, "Odysseus is forced to travel to the land of the dead and confront the ghosts of people he once knew to gain information to aid him on his quest" (Kaplan 135)  
Another level of monstrosity is revealed in the existence of zombies who were raised from the grave, robbed of their identity and forced to work in plantations. An excellent example is a man who passed away in May 1962 at the Albert Schweitzer Hospital in Haiti (Kaplan  144). The deceased approached his sister in 1981 and introduced himself with the unique name only the sister and other family members knew. He said that he turned into a zombie working in the sugarcane plantation.
The paragraph on page 146 of the text perfectly answers lingering questions about how the dead can be converted into zombies. The research by Davis sheds some light on such unsettling questions. Studies by Davis revealed that zombie makers created their poisons and exposed victims to the toxins by releasing them in the air where the victim lived. When they ‘died’ of the poison, the makers used their assistants to pull the dead out of the graves and beat them mercilessly to ward off their old spirit, followed by binding the person to a cross and baptizing him with a new name (Kaplan 146). They are then forced to feed on a sweet potato paste. My curiosity revolves around if the zombies had the power to reproduce and form a unique zombie family.
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