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they would encounter very few people who ]fne“g?};l(r);:n_g;?lg:}‘l 0 Tety,
ing home, they would frequently wear f9felgn b with forel 0 the din‘
gust of moralists—and would pepper their SPeeCthe En lishgln phrases, >

At the beginning of the sixteenth Centl}llry’ ” homi who Eerlguage b
almost no prestige abroad, and there were those elevated. o Oubteq thy
it could serve as a suitable medium for serious, ks in Eh'r Clegan, dit
course. It is no accident that one of the ﬁrs’t g;’; z'sa as lrs;ostelec-ti N :f
English Renaissance literature, Thomas Morf 5515 wllier; he was Writte, iy
English: More, who began his great book'll_‘l for an interaat on 3 i
matic mission in the Netherlands, was ertll’l% O}foice e Lat(i)nal intell,,
tual community, and as such his language Ob ct TN tral:]'slHl Wor
quickly became famous throughout ELfrOPG,MU e himself nor g, ated jn
English until the 1550s. Evidently, nelther. or blish a ve € LOnd(,n
printers and booksellers thought it impel.‘athe {EO pu i rnsfcular Ut,.
pia. Yet by the century’s end there were signs ot a %r eit sorrrlzacse 1N Wha We
might call linguistic self-confidence, signs thaF at lea 3 O{Itemporary
observers were aware that something extraordl'nary was appemn.g to thej,
language. Though in 1600 England stil'l rema'lned son?ewhat p;:rlpheral to
the Continent, English had been fashlol?ed into an m}mensey Powerfy
expressive medium, one whose cadences in the works of Marlowe, Shake.
speare, and the translators of the Bible continue after more than fo
ries to thrill readers.

How did it come about that by the century’s end so many remarkable Poems
plays, and prose works were written in English? The answer lies in part in the
spectacular creativity of a succession of brilliant writers, the best of whom are
represented in these pages. Still, a vital literary culture is the product of a cp,
plex process, involving thousands of more modest, half-hidden creative acts
sparked by a wide range of motives, some of which we will briefly explore,

ur centy,.
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England’s barons, impoverished and divided by the dynastic wars, could not
effectively oppose the new power of the Crown, and the leaders of the Church
also generally supported royal power. The wily Henry VII was therefore able to
counter the multiple and competing power structures characteristic of feudal
society and to impose a much stronger central authority and order on the
nation. Initiated by the first Tudor sovereign, this consolidation progressed
throughout the sixteenth century; by the reign of the last Tudor—Henry’s
granddaughter, Elizabeth I—though the ruler still needed the consent of
Parliament on crucial matters (including the all-important one of levying
taxes), the royal court had concentrated in itself much of the nation’s power.

The court was a center of culture as well as power: court entertainments
such as theater and masque (a sumptuous, elaborately costumed performance
of dance, song, and poetry); court fashions in dress and speech; court tastes in
painting, music, and poetry—all shaped the taste and the imagination of the
country as a whole. Culture and power were not, in any case, easily separable
in Tudor England. In a society with no freedom of speech as we understand it
and with relatively limited means of mass communication, important public
issues were often aired indirectly, through what we might now regard as enter-
tainment, and lyrics that to us seem slight and nonchalant could serve as care-
fully designed manifestations of rhetorical agility by aspiring courtiers. -

Whereas in the Middle Ages noblemen had guarded their power by keep-
ing their distance from London and the king, ruling over semi-independent
fiefdoms, in the Tudor era the route to power lay in proximity to the royal
body. (One of the coveted positions in the court of Henry VIII was Groom
of the Stool, “close stool” being the Tudor term for toilet.) The monarch’s
chief ministers and favorites were the primary channels through which
patronage was dispensed to courtiers who competed for offices in the court,
the government bureaucracies, the royal household, the army, the church,
and the universities, or who sought titles, grants of land, leases, or similar
favors. But if proximity held out the promise of wealth and power, it also
harbored danger. Festive evenings with the likes of the ruthless Henry VIII
were not occasions for. relaxation. The court fostered paranoia, and an
attendant obsession with secrecy, spying, duplicity, and betrayal.

Tudor courtiers were torn between the need to protect themselves and
the equally pressing need to display themselves. For lessons in the art of
intrigue, many no doubt turned to Machiavelli’s notorious Il Principe (The
Prince), with its cool guidance on how power may be gained and kept. For
advice on the cultivation and display of the self, they could resort to the still
more influential Il Cortegiano (The Courtier) by Count Baldassare Casti-
glione. It was particularly important, Castiglione wrote, to conceal the effort
that lay behind elegant accomplishments, so that they would seem natural.
In this anxious atmosphere, courtiers became highly practiced at crafting
and deciphering graceful words with double or triple meanings. Poets had
much to learn from courtiers, the Elizabethan critic George Puttenham
observed; indeed many of the best poets in the period, Sir Thomas Wyatt,
Sir Philip Sidney, Sir Walter Ralegh, and others, were courtiers. -

If court culture fostered performances for a small coterie audience, other
forces in Tudor England pulled toward a more public sphere. Markets
expanded significantly, international trade flourished, and cities through-
out the realm experienced a rapid surge in size and importance. London’s
population in particular soared, from 60,000 in 1520, to 120,000 in 1550,
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to 375,000 a century later, making it the largest anfl f:‘}ftegt‘growing .
not only in England but in all of: Europe. EVE.:I'Y ye?irtmL e dl's,t half of t}iy
seventeenth century about 10,000 people migrated to d(;r(l) on frop, °th:
parts of England—wages in London tend.ed_ to be'ar;):i::i thatper%n.t hig ;
than in the rest of the country—and it is 'ESthir 1ive;s E]donle i eighrt
English people lived in London at some point in t ,ef cie h'ler y Lond()n‘
ers in the 1590s could barely recognize the city ot their.c lthOd; Ly
don’s boom Wwas .one factor among’ n‘iany‘contr.lbutl.ng t.o the Sense
: . 44 i from its historical rootg 2
culture moving at increasing veloc1ty awa}.’ the art of e
. About a decade before Henry VII won his throne,. e dr Odprlntlng fro
movable metal type, a German irivention, had been lgvt:r(:ducrz ctl'nto E'H. la
by William Caxton (ca. 1422-1491), who had}earne 'Bl y p lcid lt.ln the
Low Countries: Though reliable statistics are 1mpossibie ; C(‘)]rlne Y, liters,
seeins to have increased during the fifteenth century and still more fiurin
the sixteenth, when Protestantism encouraged a '%lrleCt ggfl?qnter Wlth‘_the
Bible. Printing made books cheaper and more plentiful, pr OVI'II?;)gl{nore OPpor.
tunity to read-and more incentive to learn..'T_he‘grelate:r aval — ity of hoy
may also have reinforced the trend toward silent reat.img, apractice tha.t grady
ally transformed what had been a communal experience 1nto a more intimg,
encounter with a text. .. = ' oo L e
Yet it would be a mistake to imagine these »char_lges as' sud(f!en and dra.
ma'tic.:M'anuSc'ripts retained considerable prestige among the elite; thrOugh.
out the sixteenth century and well into the sever%teenth,. court‘ poets i
particular were wary of the “stigma of print” that might mark their verse 4
less exclusive. Although Caxton, who was an author and translator as well 5
a printer, introduced printed books, he attempted to cater to courtly tastes by
translating works whose tone was more medieval than modern. Fascinatio
with the old chivalric code ‘of behavior is reflected as well in the jousts and
tournaments that continued at court for a century, long after gunpowder had
rendered them obsolete. As often in an age of alarming novelty, many people
looked back to an idealized past. Indeed the great innovations of the Tudor
era—intellectual, governmental, and religious—were all presented, at the
time, as attempts to restore lost links with ancient traditions.
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gave way to unleashed curiosity, individual self-assertion, and a powerful
conviction that man was the measure of all things. Yet the superb human
figure placed at the center of the Renaissance worldview was also seen as
remarkably malleable. “We have made thee neither of heaven nor of earth,
neither mortal nor immortal,” God tells Adam, in the Florentine Pico della
Mirandola’s Oration on the Dignity of Man (1486), “so that with freedom of
choice and with honor, as though the maker and molder of thyself, thou
mayest fashion thyself in whatever shape thou shalt prefer.” “As though the
maker and molder of thyself”: this vision of self-fashioning may be glimpsed
in the poetry of Petrarch, the sculpture of Donatello, ‘and the statecraft of
Lorenzo de’ Medici. But in England it was not until Henry VII’s reign brought
some measure of political stability that the Renaissance could take root, and
it was not until the accession of Henry VIII that it began to flower.

This flowering, when it occurred, came not, as in Italy, in painting, sculp-
ture, and architecture. It came rather in the intellectual program and literary
vision known as humanisin. More's Utopia (1516), with its dream of human
existence entirely transformed by a radical change in institutional arrange-
ments, is an extreme instance of a general humanist interest in education: in
England and elsewhere, humanism was bound up with struggles over the
purposes of education and curriculum reform. The great Dutch humanist
Erasmus, who spent some time in England and developed a close friendship
with More, was a leader in the assault on what he and others regarded as a
hopelessly narrow and- outmoded intellectual culture based on scholastic
hairsplitting and a dogmatic adherence to the philosophy of Aristotle. English
humanists, including John Colet (who, as dean of St. Paul’s Cathedral, recast
its grammar school on humanist principles), Roger Ascham (tutor to Princess
Elizabeth), and Sir Thomas Elyot, wrote treatises on education to promote
the kind of learning they regarded as the most suitable preparation for public
service. That education—predominantly male and conducted by tutors in
wealthy families or in grammar schools—was still ordered according to the
subjects of the medieval trivium (grammar, logic, and rhetoric) and quadri-
vium (arithmetic, geometry, astronomy, and music), but its focus shifted from
training for the Church to the general acquisition of “literature,” in the sense
both of literacy and of cultural knowledge. For some of the more intellectu-
ally ambitious humanists, that knowledge extended to ancient Greek, whose
enthusiastic adherents began to challenge the entrenched preeminence of
Latin.: ' SRS "

Still, at the core of the curriculum remained the study of Latin, the mas-
tery of which was in effect a prolonged male puberty rite involving pain'as
well as pleasure. Though some educators counseled mildness, punishment
was an established part of the pedagogy of the age, and even gifted students
could rarely escape recurrent flogging. The purpose was to train the sons of
the nobility and gentry to speak and write good Latin, the language of diplo-
macy, of the professions, and of all higher learning. Their sisters were always
educated at home or in other noble houses. They chiefly learned modern
languages, religion, music, and needlework, but they very seldom received
the thorough training in the ancient languages and classical literature so
central to the dominant culture. Through this training, Elizabethan school-
masters sought to impart facility and rhetorical elegance, but the books their
students laboriously pored over were not considered mere exhibitions of liter-
ary style: from the Sententiae Pueriles (Maxims for Children) for beginners on
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up through the dramatists Terence, Plautus, and Seneca, t}{e Poets Virgil
Horace, and the orator Cicero, the classics were also studl.ec.l foT the "loind
political, and philosophical truths they contained. Though originating j, N q)
times, those truths could, in the opinion of many hum?mStS: be_reconciglarl
to the moral vision of Christianity. The result,'PerPle’ﬂng for some Mo eﬁd
readers, is that pagan gods and goddesses ﬂour’lsh on the pages of ey, SUQE
a devoutly Christian poem as Edmund Spensers Faerie Queej’ne.
Humanists committed to classical learning erre'fac.ed with the quesg;,
of whether to write their own works in Latin or In Engihshl. To'many learne;1
men, influenced both by the humanist exa'ltatlon of t elcf assical lang‘lages
and by the characteristic Renaissance desire for etelf riat iilme, the Nation
languages seemed relatively unstable and ep‘hem‘fra : nti fCtuall(s had |,
shared a pan-European world of scientif.ic.lnqmry’ 0 ad ‘l’:"or s by sy,
English scientists as William Gilbert, William HarVeyI,(anl rancis Bagy,
easily joined those by Nicolaus Copernicus, ]oha.nnes- eﬁ’ &L ‘;lnd Andrey,
Vesalius in the common linguistic medium of Latlr{. But t roug(;g1 out Eyrgy,
nationalism and the expansion of the reading public wfere steq llﬁ’ Strengt},
ening the power and allure of the vernaculars. The famous schoolmagt,
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Tudor schoolroom. In this lithograph from the sixteenth century, the pupils sit on
“forms,” or benches, with few if any desks. As an early school stat;te explains, “When
they have to write, let them use their knees for a table.” All the lessons ?or tht’z different
age groups, are taught in the same room: the younger boys (left) are lee;rnin their lette™
while the students at the upper right are studying music. The schoolmaster, gseated’ holds
a birch, while the usher, or assistant master, is beating a student Toh::nfvsined’owS of the
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Richard Mulcastfar (Ca: 1530-1611), Spenser’s teacher, captured this emer-
gent sense of national identity in singing the praises of his native tongue:

Is it not indeed a marvelous bondage, to become servants to one tongue
for learning’s sake the most of our time, with loss of most time, whereas
we may have the very same treasure in our own tongue, with the gain
of more time? our own bearing the joyful title of our liberty and free-
dom, the Latin tongue remembering us of our thralldom and bondage?
I love Rome, but London better; I favor Italy, but England more; I
honor the Latin, but [ worship the English.

These two impulses—humanist reverence for the classics and English pride in
the vernacular language—gave rise to many distinguished translations through-
out the century: Homer's Iliad and Odyssey by George Chapman, Plutarch’s
Lives of the Noble Grecians and Romans by Sir Thomas North, and Ovid’s
Metamorphoses by Arthur Golding. Translators also sought to make avail-
able in English the most notable literary works in the modern languages:
Castiglione’s Il Cortegiano by Sir Thomas Hoby, Ariosto’s Orlando furioso
(Orlando mad) by Sir John Harington, and Montaigne’s Essais by John Flo-
rio. The London book trade of the sixteenth century was a thoroughly inter-
national affair. ' '

THE REFORMATION

There had long been serious ideological and institutional tensions in the
religious life of England, but officially, at least, England in the early sixteenth
century had a single religion, Catholicism, whose acknowledged head was
the pope in. Rome. For its faithful acherents the Roman Catholic Church
was the central institution in their lives; a universal and infallible guide to
human existence from cradie to.grave 2nd on into the life to come. They
were instructed by its teachings, corrected by its discipline, sustained by its
sacraments, and comforted by its promises. At Mass, its most sacred ritual,
the congregation could witness a miracle, as the priest held aloft the Host
and uttered the words that transformed the bread and wine into the body
and blood of God incarnate. A vast system of confession, pardons, penance,
absolution, indulgences, sacred relics,-and ceremonies gave the unmarried
male clerical hierarchy great power, at once spiritual and material, over their
largely illiterate flock. The Bible, the liturgy, and most of the theological
discussions were in Latin, which few laypeople could understand; however,
religious doctrine and spirituality were mediated to them by the priests, by
beautiful church art and music, and by the liturgical ceremonies of daily
life—festivals, holy days, baptisms, marriages, exorcisms, and funerals.

Several of the key doctrines and practices of the Catholic Church had
been challenged in fourteenth-century England by the teachings of John
Wycliffe and his followers, known as Lollards. But the heretical challenge
had been ruthlessly suppressed, and the embers of dissent lay largely dor-
mant until they were ignited once again in Germany by Martin Luther, an
Augustinian monk and professor of theology at the University of Witten-
berg. What began in November 1517 as an academic disputation grew with
amazing speed into a bitter, far-reaching, and bloody revolt that forever
ruptured the unity of Western Christendom.




356 | THE SIXTEENTH CENTURY

The Popé as Antichrist. In this satiricél.'\avbédgutz t}h_e‘ PoPe, ‘rifling the sf’f}’e’_‘"headéd |
Beast of the Apocalypse, holds in his hand a banner on whlchhe ‘urges hls fO,l.lOWers fohe
traitors and kill their princes. His message; carried by three froglike devils, flies into the

k. The devils are a reference to Revelatiop

gaping mouths of a knight, a bishop, and a mon
16.13: “And I saw three unclean spirits like frogs come out of the mouth of the dragon, -

and out of the mouth of the beast, and out of the mouth of the false prophet.” From Fier;,
Tryall of God’s Saints (1611; author unknown). Ty

When Luther rose up against the ancient church, he did so in the name
of private conscience enlightened by a personal reading of the Scriptures. A
person of formidable intellectual energy, eloquence, and rhetorical vio-
lence, Luther charged that the pope and his hierarchy vzere the servants of
Satan and that the Church had degenerated into a corrupt, worldly conspir
acy designed to bilk the credulous and subvert secular authority. Salvation
depended upon destroying this conspiracy-and enabling all of the people to
regain direct access to the word of God by means of vernacular translations
of the Bible. The common watchwords of the Reformation, as the movement
Luther sparked came to be known, were sola scriptura and sola fide: only the
Scriptures (not the Church or tradition or the clerical hierarchy) have author
ity in matters of religion and should determine what an individual must
believe and practice; only the faith of the individual (not good works or the
scrupulous observance of religious rituals) can effect a Christian’s salvation.

These tenets, heretical in the eyes of the Catholic Church, spread an
gathered force, especially in northernEurope, where major leaders like the
Swiss pastor Ulrich 'Zwingli.in Zurich and the French theologian John Calvifl
in Geneva, elaborating various and sometimes. conflicting doctrinal prin”
ples, organized the populace to overturn the existing church and establishe
new institutional structures. In England, however the Reformation beg?"
less‘ Yvith popular discontent and theological disput,ation than with dynastic
politics and royal greed. Henry VIII, who had received £ Pope Leo X the
title Defender of the Faith for writing a diatribe g ainrotmL :)}I: Leo
Jegitimate son to succeed to the throne, and his ueeg CS h . : 7fArag0”’
failed to give h.im one. (Catherine-hadborne sixqchilg;enatbjf 1(1;:13]0 a daug"
ter, Mary, survived infancy) After lengthy negotiations, the pope, nder pres




g

INTRODUCTION | 357

om Catherine’s powerful Spanish family, refused to grant the king the
he sought in order to marry Anne Boleyn.
A series of momentous events followed, as England lurched away from the
arch of ROI'.Tle- In 1531 Henry forced the entire clergy of England to beg
rdon for having usurped royal authority in the administration of canon law
Ehe Jaw that goyemed such matters as divorce). Two years later Henry’s mar-
(iage 10 Catherine was ofﬁfnally declared null and void and Anne Boleyn
as crowned queen. The king was promptly excommunicated by the pope,
(lement VIL In ‘th¢ following year, a parliamentary Act of Siuiccession
reqUired an oath from all adult male subjects confirming the new dynastic
cettlement: Thomas. More and John Fisher, the bishop of Rochester, ‘were
among the small number Who refused. The Act of Supremacy, passed later
.1 the year, formally declared the king to be “Supreme Head of the Church
in England’?-and again required an oath to this effect. In 1535 and 1536
further acts made it treasonous to refuse the oath of royal supremacy or,as
More had tried to do, to remain silent. The first victims were three Car-
thusian monks who rejected. the oath—“How could the king, a:layman,”
said one of them, “be Head of the Church of.EngIand?”——and in.May 1535
were duly hanged, drawn, and quartered. A few weeks: later Fisher and
More were convicted ‘and beheaded. Between 1536 and 11539, under the
Jirection’ of Henry's' powerful secretary. of state, Thomas Cromwell,
England’s monasteries were suppressed. Their vast wealth was seized by
the Crown and transferred, by either gift or sale, to the king’s followers.
Royal defiance of the authority of Rome was a key element in.the Refor-
mation but did not by itself constitute the establishment of Protestantism in
England. On the contrary, in the same year that Fisher and More were mar-
tyred for their adherencé to Roman Catholicism, twenty-five Protestants,
members of a sect known as Anabaptists, were burned for heresy on asingle
day. Through most of his reign, Henry remained an equal-opportunity per-
secutor, pitiless to Catholics loyal to Rome and hostile to many of those who
espoused Reformation ideas, though these ideas, aided greatly by the print-
ing press, gradually established themselves on English soil. ' ‘
~ Upon Henry'’s death, in 1547, his son, Edward (by his third wife, Jane Sey-
he throne. Both.the ten-year-old Edward and. his successive
d Northumberland, were staunch Prot-
estants, and reformers hastened to transform the English Church accordingly:
During Edward’s brief reign, Thomas Cranmer, the archbishop of Canterbury,
formulated the forty-two articles of religion which became the core of Anglican
orthodoxy and wrote the first: Book of Common Prayer, which was officially
adopted in 1549 as the basis of English worship services. :
The sickly Edward died in 1553, only six years after his accession to the
throne; and was succeeded by his half-sister Mary (Henry VIII's daughter by
his first wife, Catherine), who immediately took steps to return her kingdom
to Roman Catholicism. Though she was unable to get Parliament to agree to
tetirn church lands seized under Henry VIIL, she restored the Catholic Mass,
once again affirmed the authority of the pope, and put down a rebellion that
sought to depose her. Seconded by her ardently Catholic husband, Philip II,
king of Spain, she initiated a series of religious persecutions that earned her
(from her enemies) the name Bloody Mary. Hundreds of Protestants took
refuge abroad in cities like Calvin’s Geneva; almost three hundred less-
fortunate Protestants were condemned as heretics and burned at the stake.

Jivorce

mour), came to t
Protectors, the dukes of Somerset an
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Yet for thousands of English men and women, Maryts II.)Igr; rcii}rlne asa; .
tion; the rapid restoration of old Catholic omalljnen zonﬁzcat dChurc o 5]
over England indicates that they had not in fact been : ed or des%y

. . : f better times. Q)
as ordered, but simply hidden away, in hopes o halEsister, Elizal

Mary died childless in 1558, and her younger hall-SISter, ilza eth., becam

. ) . no means assured. For jf J
queen. Elizabeth’s succession had been by _ ) Proge,
5 % ) rrlage to Catherme and $
tants regarded as invalid Henry VII['s ma B s Tovalid ,hence
deemed Mary illegitimate, so Catholics regarde ’llas inva id II{S Marrigy, N
Anne Boleyn and hence deemed her daughter illegi lfter c.l'v enry hijelf
seemed to support both views, since only three yea(ris la ‘dorcmg Cath,,
rine he beheaded Anne on charges of treason and adu te:ry a}’: u.rged Parlia.
ment to invalidate the marriage. M'oreover} though flurl?g- CF Sister’s pe; n
Elizabeth outwardly complied with the ofﬁc1gl Catholic re lgIIOUS‘Observan'Ces)
Mary and her advisers rightly suspected her. of Pro(tiesFant eanings, and
young princess’s life was in grave danger. Poised an hCIPC'Jmsgegt,hEhZabeth
warily evaded the traps that were set for her. Wh'en she ascended t ? throne,
her actions were scruitinized for some indication ?f : 'the country’s fupy,
course. During her coronation procession, when a girl in an allegoricg) Pag.
eant presented her.with a Bible in English translation—banned u1.1de.r Mary;
reign—Elizabeth kissed the book, held it up reverently, and laid it tq b,
breast. By this simple yet profound (and: carefully ?horeographed) gesture,
Elizabeth signaled England’s return to the_Reformatlon.-

Many English men and women, ‘of all classes, remained loyal to the g4
Catholic faith, but English authoritiés under Elizabeth moved steadily, it
cautiously, toward ensuring at least an outward conformity to the officig]
Protestant settlement.:Recusants, those who refused to attend regular Sup
day services in their parish churches, were heavily fined. Anyone who wished
to receive a university. degree, to be ordained as a priest in the Church of
England, -or to:be named as an officer of the state had to swear an oath to
the royal supremacy. Commissioners. were sent throughout the land to con-
firm that religious services were following the officially approved liturgy and
to investigate any reported backsliding into Catholic practice or, alterna-
tively, any attempts'to introduce reforms more radical than the queen and
her bishops had chosen to embrace. For the Protestant exiles who streamed
back were eager not only to undo the damage Mary had done but also to
carry the Reformation much further than it had gone. A minority, who

» sought to dismantle the church hier
olk customs deemed pagan and the church
' med Superstitious, to dress the clergy in
simple garb, and, at the extrem ‘idolatrous” statues, cruci-
ﬁxes,. and a]ta'rpleces. Throu . reign,  however, Elizabeth
remained cautiously conserya

otry in check.

service of ritual practices dee

Panied by danger, persecution, a7
ary. Or skeptical, Oy extremely agile:
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A FEMALE MONARCH IN A MALE WORLD

In the Jast year of Mary’s reign, the Scottish Calvinist minister John K
hundered agamst. what he called “the monstrous regiment of women.” A[I}tOx iy
the Protestant Elizabeth came to the throne the following year Kn.ox a eé B
his religious brethren were less inclined to denounce all female rl;lers butI;n
England, s elsewhere in Europe, there remained a widespread conietion 2 !
(hat women were unsuited to wield power over men. Many men seem to a0y
have regarded the capacity for rational thought as exclusively male; women e
they assumed, were led only by their passions. While gentlemen ;nastere(i g
the arts of rhetoric and warfare, gentlewomen were expected to display the
virtues of silence and good housekeeping. Among upper-class males, the will
to dominate others was acceptable and indeed admired; the sam’e will in
women was condemned as a grotesque and dangerous aberration. :
- Apologists for the queen countered these prejudices by appealing to his-
torical precedent and legal theory. History offered inspiring examples of just
female rulers, notably Deborah, the biblical prophetess who had judged
Jorael. In 'the legal sphere, Crown lawyers advanced the theory of “the king’s
two bodies.” As England’s crowned head, Elizabeth’s person was mystically
divided between her.mortal “body natural” and the immortal “body politic.”
While the queen’s natural body was inevitably subject to the failings of human
flesh, the body politic was timeless and perfect. In political terms, therefore,
Elizabeth’s sex was a matter of no consequence, a thing indifferent.
Elizabeth, who had received a fine humanist education and an extended,
dangerous lesson in the art of survival, made it immediately clear that she
intended to rule in more than name only. She assembled a group of trustwor-
thy advisers, foremost among them William Cecil (later created Lord
Burghley), but she insisted on making many of the crucial decisions herself.
Like many Renaissance monarchs, Elizabeth was drawn to the idea of royal
absolutism, the theory that ultimate power was quite properly concentrated
in her person and indeed that God had appointed her to be His deputy in
the kingdom. Opposition to her rule, in this view, was not only a political act

but also a kind of impiety, 2 blasphemous grudging against the will of God.

Supporters of absolutism contended that God commands obedience even to

manifestly wicked rulers whom He has sent to puni h the sinfulness of
humankind. Such arguments were routinely made in speeches and political
tracts and from the pulpits of churches, where they were incorporated into
the Book of Homilies that clergymen were required to read out to their

congregations.
In reality, Elizabeth’s power was not absolute. The government had a

network of spies, informers, and agents provocateurs, but it lacked a sta.nd-
ing army, a national police force, an efficient system of <.:or§1murucat10'n,
and an extensive bureaucracy. Above all, the queen had limited financial
resources and needed to turn periodically to an independent and often
recalcitrant Parliament, which by long tradition had the sole right to levy
taxes and to grant subsidies. Members of the House of Commons were
elected from their boroughs, not appointed by the monarch, and though the
queen had considerable influence over their decisions, she could by no
means dictate policy. Under these constraints, El.izabet.h ruled through a1
combination of adroit political maneuvering and imperious command, al
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the while enhancing her authority in the eyes of both court énd coy

mryh
di ve. y
m?‘%r&l/s i extraor:im.ary Cu}l1t’ W lgson Sir John Harington Wrote, wjg .
e all loved her,” Elizabeth’s go s death, “for she saig iy

a touch of irony, a few years after the ggeens ; .é’all bt dshe lov, i
us.” Ambassadors, courtiers, and-parhar,nentaglan T ed tq g
beth’s cult of love, in which the queen's gen evl;}:; a prdacﬁg?id fm"‘a
potential liability into a significant asset: Th((i)se 'addrezs her wih °T geng,
ally did so on their knees and were expecte ltlon it suited her tlo dthe Moy
extravagant compliments; she in turn’,SPOke’ 3’ ean atmosphiere of 0 S0, ing
comparable language of love. The court move :lnf e dresps enteo TOMang,
with music, dancing, plays, and the elabO}”atgﬁ Tln yclo thies am drt,am_ments
called masques. The queen adorned hersel“f in dazzli g” . ”Sh]eWels‘
When she went-on one of her summer “progresses, Cer‘f.?moma‘l Journe
through her-land, she looked like an exotic; sz_acredhlmagel-ln at felhg}Ous cul
of love, and her noble hosts virtually bankruPted t e.rrtlse :veShO aYIsh Upoy
her the costliest pleasures. .England’s leadlflg‘ afitls' si su<c:1 has the Pogt
Edmund ‘Spenser and the painter Nic»holaS'Hl'!ll?r ,-eniisted themselyeg ;,
the celebration of. Elizabeth’s miystery, likenlr_lg"her to. the. gOdflesses of
myfhology and the heroines of the Bible: [?iana, Astraea, Cynthia, De},.
rah. The cultural sources of: the cult of Ellzabeth.we.re both secular (he,
courtiers ' could pine for her as the cruelly’ch:ilstg mistress CelebrAat.ed.in
Petrarchan love poetry) and sacred: (the:vener_atlor.l'that under Catholicigy,
had been due to the Virgin Mary could now be directed toward England
semi-divine queen). i coenose o # i

There was a sober, even grim aspect to these poetical fantasies: Elizabe
was brilliant at playing off one dangetous faction against another, now turp.
ing her gracious smiles on one favorite; now honoring his hated rival, now
suddenly: looking elsewhere and'raising an obscure upstart to royal favor,
And when she was disobeyed: or: when she felt that her prerogatives had
been challenged, she was.capable of an anger that, as Harington put it, “left
no.doubtings whose daughter she was.” Thus when 5ir Walter Ralegh, one
of the queen’s glittering favorites, martied without her knowledge and con-
sent, he found himself promptly imprisoned in the Ti

ower of London. Or
when the Protestant polemicist John Stubbes venty

o red to-publish a pam-
phlet stridently: denouncing the queen’s proposed. .

Catholic duke of Anjou, Stubbes and his publisher were arrested and had

their right hands chopped off. (After receiving the b] - prudent
Stubbes lifted his hat with his ; g the blow, the now pr

Q |») : I‘emaining. hand and cried, “GOd save the
ueen! i o3 v . v . o

Queen of Scots, who had been
had taken refuge in Englanq, T

he
a Catholic queen with a playg;}, Presence, undey , ki

i st, 0
le claim tq the E nd of house arrest,

nglish throne was the sour®
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of widespread anxiety and helped generate recurrent rumors of plots. Some
of these Were real enough, others imaginary, still others fabricated by the
secret age.nts of t_he government’s intelligence service under the directiZn of
gir Franci$ Walsmg_ham. Fears of Catholic conspiracies intensified reatl i [
after Spanish imperial armies invaded the Netherlands in order to stargn ou)tr i
protestant rebels (1 ?67), after the St. Bartholomew’s Day Massacre of PrI:)tes- L
tants (Huguenots) in France (1572), and after the assassination of Euro e's I |
other major Protestant leader, William of Orange (1584). P i
The queen’s 1i.fe seemed to be in even greater danger after Pope Gregory £
XII's proclamation in 1580 that the assassination of the great heretic Eliza-
beth (Who had been excommunicated a decade before) would not constitute |
o mortal sin. The immediate effect of the proclamation was to make life ¥
nore difficult for English Catholics, most of whom were loyal to the queen i
but who fell under grave suspicion. Suspicion was heightened by the clandes- ' 1?,
tine presence of English Jesuits, trained at seminaries abroad and smuggled e
back into England to serve the Roman Catholic cause. When, after several i
botched conspiracies had been disclosed, Elizabeth’s spymaster Walsing:-
ham unearthed another assassination plot, in the correspondence between
the Queen of Scots and the Catholic Anthony Babington, the wretched
Mary's fate was sealed. After a public display of vacillation and perhaps with
genuine regret, Elizabeth signed the death warrant, and her cousin was
beheaded. ' o -
The long-anticipated military confrontation with Catholic Spain was
now unavoidable. Elizabeth learned that Philip II, her former brother-in-
Jaw and oné-time: suitor, was preparing to send an enormous fleet against
her island realm. The Armada was to sail first to the Netherlands, where-a
Spanish army would be waiting to embark and invade England. Barring its 3!
way was England’s small fleet of well-armed and highly maneuverable fight- j
ing vessels, backed up by ships from the merchant navy. The Invincible i
l
|
|
|

Armada reached English waters in July 1588, only to be routed in one of the
most famous and decisive naval battles in European history. Then, in what
many viewed as an act of God on behalf of Protestant England, the Spanish
fleet was dispersed and all but destroyed by violent storms.

~ As'England braced itself to withstand the land invasion that never material-
ized, Elizabeth appeared in person to review a detachment of soldiers assem- !
bled at Tilbury, on the Thames estuary. Dressed in a white gown and a silver
declared that though some among her councilors had urged
before a large crowd of armed men, she would never fail to

trust the loyalty of her faithful and loving subjects. Nor did she fear the
Spanish armies. ‘I know I have the body but of a weak and feeble woman,’
Elizabeth declared, “but I have the heart and stomach [i.e., valor] of a king,
and of a king of England t00.” In this celebrated, carefully publicized speech, !
Elizabeth displayed many of her most memorable qualities: her self- ]
consciously theatrical command of grand public occasions, her subtle blem.i-
ing of magniloquent rhetoric and the language of love, her strategiC

appropriation of traditionally masculine qualities, and her great personal
courage. “We princes,” s he sight and

he once remarked, “are set on stages int
view of all the world.” ‘ :

breastplate, she
her not to appear

i e T T
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Armada Portrait. This portrait of Queen Elizabeth, painted ca. 1588-89, is attributed t,
George Gower. Through the windows to the left and right can be glimpsed the arriva] ayg
then the defeat of the Spanish Armada, wrecked in violent storms. The queen, glowing
with the pearls that symbolized her chastity, rests her hand on a globe, her fingers in
effect claiming the Americas for he_i‘ empire.

THE ENGLiSH AND OTHERNESS

In 1485, most English people would have devoted little thought to their nationsl
identity. If asked to describe their sense of belonging, they would probably
have spoken of the international community of Christendom and of their local
region, such as Kent or Cornwall. The extraordinary events of the Tudor era,
from the encounter with the New World to the break with Rome, made many
people newly aware and proud of their Englishness. At the sam’e time, they
began to perceive those who lay outside the national community in nev; (and
often negative) ways. Like most national communities, the En}élish defined

themselves largely in terms of what
: or who they we the
Reformation, the most prominent “others” e Yy were not. In the wake of

been more or less the same, that
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[tisans, who were accused of taking jobs :
i,idespread hostility as well towardgti)e V\?X:}i ftrl?cren Sligtg:lsz}llr?c]le:l.) Ther(ﬁ W}E:S
Jrish, whom thg English had for centuries been strugglin’g unsucc(:;esf?ill ; te
subdue: Th,e kings of England claimed to be rulers of Ireland, but in }i'to
they effectively ?ontrolled only a small area known as the P’ale exterr(ig'l .
porth from DL_lblm' The great majority of the Irish population rem,ained stll;ll)g-
pornly Cath(;)lu; an(t]" deS[;ite endlessly reiterated English repression, burning
?rf;;g:;glzse’nt.es ruction of crops, seizure of land, and massacres, incorrigibly
Medieval England’s Jewish population, the recurrent object of persecution
extortion, and massacre, had been officially expelled by King Edward I ir;
1290—the egrhest such mass expulsion in Europe—but Elizabethan England
harbored a tiny number of Jews or Jewish converts to Christianity. They were
the objects of suspicion and hostility. Elizabethans appear to have been
fascinated by Jews and Judaism but quite uncertain whether the. terms
referred to a people, a foreign nation, a set of strange practices, a living faith
2 defunct religion, a villainous conspiracy, or a messianic inheritance. Protz
estant Reformers brooded deeply on the Hebraic origins of Christianity;
government officials ordered the arrest of those “suspected to be Jews", il
Jagers paid pennies to itinerant fortune-tellers who claimed to be descended
from Abraham or masters of kabbalistic mysteries; and London playgoers
enjoyed the spectacle of the downfall of the wicked Barabas in Christopher
Marlowe’s The Jew of Malta et
and the forced conversion
of Shylock in Shakespeare’s
The Merchant of Venice. Jews
were not officially permitted to
resettle in England until the
middle of the seventeenth cen-
tury, and even then their legal
status was ambiguous. :
Sixteenth-century England
also had a small African pop-
ulation, whose skin color was
the subject of pseudoscientiﬁc
speculation and theological
debate. Some Elizabethans
believed that Africans’ black-
ness resulted from the climate -
of the regions where they lived,
where, as one traveler put it,
they were “so scorched and
vexed with the heat of the sun,
that in many places they curse
it when it riseth.” Others held

o Hellar foctt
: b A
& j?,‘i‘&'lgﬁt A

that blackness was a curse
inherited from their forefather
Cush, the son of Ham (who
had, according to Genesis,
wickedly exposed the naked-
ness of his drunken father,

Wenceslaus

of a black woman, 1645, by
Hollar lived and

Antwerp and in
f many men and
thetic depiction of a

Etching
Hollar. The Bohemian-born

worked for most of his career in
London. He drew portraits 0
women, including this sympa
black woman, probably a servant.
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Noah). George Best, a proponent of this theory of inherited skip,
reported that “I myself have seen an Ethiopian as black as coal brgy,, “loy
England, who taking a fair English woman to wife, begat a son in 4] rog, o
as black as the father was, although England were his native coung, Pea
an English woman his mother: whereby it seemeth this-blacknesg procey’ .
rather of some natural infection of that man.” - - et
As the word “infection” suggests, Elizabethans frequently regardeq bl
ness as a physical defect, though the black people who lived in Englang
Scotland throughout the sixteenth century were also treated as exqtj, can‘d
osities. At his marriage to Anne of Denmark, James VI of Scotland (the lsln.
of Mary, Queen of Scots; as James I of England; he Succeech3dElizabe&:1
in 1603) entertained his bride and her family by commanding fouy Nake(
black youths to dance before him in the snow. (The youths died of expi)d
sure shortly afterward:) In 1594, in the festivities celebrating the baPtiSn;
of James’s son, a “Black-Moor” entered pulling an elaborately deCOrated
chariot that was, in the original plan, supposed to be pulled by a lig, In
England there was a black trumpeter in the courts of Henry VII and Hey,
VIIL, while Elizabeth had at least two black servants, one an entertaip,,
the other a page. Africans became increasingly fashionable as servan ;,

aristocratic and’ gentle households in the last decades of the sixteeny,
century. yad g B ' '

ack,

Some: of ‘these Africans were almost certainly slaves, though the legal
status of slavery in England was ambiguous. In Cartwright’s Case (1569
the court ruled “that England was too Pure an Air for Slaves to breathe in
but there is evidence that black slaves were owned in Elizabethan and Jac.
bean England. Moreover, by the mid-sixteenth century the English had become
involved in the profitable trade that carried African slaves to the New World,
In 1562 John Hawkins embarked on his first slaving voyage, transporting
some three hundred Africans from the Guinea coast to' Hispaniola, where
they were sold for ten thousand pounds. Elizabeth is reported to have said
that this venture was “detestable, and would call down the Vengeance of
Heaven upon the Undertakers.” Nevertheless; she invested profitably in
Hawkins's subsequent:voyages and loaned him ships.. = - -

Elizabeth also invested in other enterprises that combined aggressive
nationalism and the pursuit of profit. In 1493 the pope had divided the New
World between the Spanish and the Portuguese by drawing a line from pole
to pole (hence Brazil speaks Portuguese today and the rest of Latin Amer
ica speaks Spanish): the English were not in the picture. But by the end
of Edward VI’s reign the Company of Merchant Adventurers was founded
and Englishmen began to explore Asia and North America. Some.of these
adventurers turned to piracy, preying on Spanish sh'ips. that were returning
laden with wealth extracted from Spain’s New World possessions. (The
pope had ruled that the Indians were human beings—and hence could b.e
converted to Christianity—b.ut the ruling did nothing to prevent their
en‘slavement and brutal ex'p101tation.) English acts of piracy soon becam® a
private undeclared war, with the queen and her courtiers covertly investi®®
in the raids but accepting no responsibility for them. The greatest of 3"
astounding exploits was the voyage of Francis Drake (1577-80): he sailed
through the Strait of Magellan, pillaged Spanish towns on the P acific
reached as far north as San Francisco, crossed to the Philippines: 2"
returned around the Cape of Good Hope; he came back witll)lp- a millio?
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pounds in treasure, and his investors earned a dividend of 5,000 percent.

Queen Elizabeth knighted him on the deck of his ship, The Golden Hind.

VWRITE.RS, PRINTERS, AND PATRONS -

The eadsis:;;l:;:otr}ll ebzit:tleen }lllterature and prir.lt,\ SO r-latural to us, was less
1mIm et s ee'nt century. Poetry in'particular frequently circu-
Jated in manuscript, copied by reader after reader into personal anthologies—
commonplace books—or reproduced by professional scribes for a fee. The
texts. that have come down to us in printed form often bear an uncertain
relation to aUtheral manuscripts, and were frequently published only post-
humously. The career of professional writer in sixteenth-century England
was a'lmost.lmposmble:- there was no such thing as author’s copyright, no
royaltl(?s paid to an author according to the sales of his book, and virtually
ho notion that anyone could make a decent living through the creation of
works of literature. Writers sold their manuscripts to the printer or bookseller
outright, for what now seem like ridiculously low prices. The churchyard of
Gt. Paul’s Cathedral in London was lined with booksellers’ shops: dissolved
chantries were taken over by bookshops in the 1540s, church officials Jeased
out their residences near the church’s north door to members of the Statio-
ners' Company (the guild whose ‘members had the exclusive right to own
printing presses), and eventually bookstores two stories high and more filled
the bays between the cathedral’s buttresses. St. Paul’s was the main center of
Lusiness in the capital, with the church itself serving as a meeting place, and
its columns as bulletin boards; publishers would post there, and elsewhere in
the city; the title pages of new books as advertisements. Those title pages
listed the wholesaler for the work, but customers could have bought popular
books at most of the shops in St. Paul’s Yard. The publishing business was not
entirely contained i that busy space. Some stationers were only printers,
merely working as contractors for publishers, and their printshops were
located all over the city, often in the owner’s residence. : :
Freedom of the press did not exist.. Before Elizabeth’s reign, state control
of printed books was poorly organized, although licensing efforts had been
underway since 1538. In 1557, however, the Stationers’ Company received
its charter, and became responsible for the licensing'of books. . Two years
later, the government commanded the stationers to license oqu books that
had been approved by cither six privy councilors or tbe archl?lshop of Can-
terbury and the bishop of London. Despite these see’fmngly strict regulations,
“scandalous, malicious, schismatical, and hgretical works were never eSfec-
tively suppressed. Though there were occasional show trials and horren ;);45
punishments——the‘printer William Carter was hanged for treason 1n 15
because he had published 2 Catholic pamphlet; the Protestant separatists

John Penry, Henry Barrow, and John Greenwood were‘exef:uted’in 159?;

under a statute that made it a capital offense to “devise ‘arfd write, pmét‘ or se

forth, any manner of book . . . letter, or writing containing fa‘lse, se Itl(;l:l\f,

and slanderous matter to the defamation of the Queens Majesty —active

censorship was not as frequent or thorough as we might expfeflt‘. e which
The censors largely focused their attention on works of history,

itical implicati d on religious treatises. In

ft d political implications for the present, an !

?hi:nt}}:zy sp}ﬁared the public’s taste. Plays and secular poetry occasionally sold
)
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well (Shakespeare's Henry IV, Part 1 was printed 7 times-in 25 Yeary)
they i‘ould noP; compete wriyth!publishing blockbusters su-ch bfls TZjhe Plgjy, c?:'t
Pathway (16 editions in 25 years), let alone The Psalms in 1’ig ish M.ete” Puhs
lished 124 times between 1583 and 1608. Pubhsh.er? \iverev argely {Ntereg
in profit margins, and the predominance of' devotiona tei({tst al?l](')ngt esy
viving books from the period attests to their greater qumzlr € al Hity. The
mat in which works of literature were usually qulls e 15113 5(1) telling e
normally find plays and‘poetry in quartos (01'. OCta{‘;‘_)S)’; m? ‘lllo umes wh.
had four (or eight) pages:printed on each..‘51de sl lie ‘}"l’ ich wag n
folded twice (or three times) and.stitc'hed‘.togethef' WILH ot er such fo]ded
sheets to form the book. The' more impOSirlg.fohof;fo”}rllat (in whicl, the
paper was folded only once, at two pages Pe}"Sld? . :11 ‘Z’l eet) ter}fled to }
reserved not just for longer: works: but. for those régarhed’as meriting e,
cially respectful treatment: In 1577, Raphael_Hollps e s\.rdné.lSSlVQ histoy
The Chronicles of England, Scotlande, and Ir'elande aPPel?rE dm & Woodgy,
illustrated folio; ten years later,-a second edit'l(}n was PUI? IZ €d, again ip g,
large format. In contrast, Edmund Spenser’s huge poem The F. aetie Queey,
was printed as a quarto both in '1590.and-in. 1'596.- A dgcade qfter hlS‘death,
though, as the poet’s reputation grew, his epic appeated again (1609), this
time.as‘a folio.: 'urty 17 g agedi foad D s o !

I
O

- Elizabéthan writers of exalted:social ‘standing, like the earl of Surrey o
Sir Philip Sidney, thought of themselves as: courtiers; statesmen, and lang.
owners; poetry was for-them: an-indispensable social grace and a-deeply
pleasurable, exalted form of play: Writers of lower rank, such as Samuel
Daniel and Michael Drayton; sought careers as’civil servants, secretaries,
tutors, and clerics; they might take up more or less:permanent residence iy
a noble household, or,-more casually, offer their literary work to actual o
prospective patrons, in the hope of-protection; career advancement, or finan.
cial reward. Ambitious authors eager'torise from'threadbare obscurity often
looked to' the court: for livelihood, notice, and ernicouragement, but their
great expectations generally proved chimerical. “A thousand hopes, but all
nothing,” wailed John Lyly; alluding to.his long wait for the office of Master
of the Revels, “a hundred promises but yet nothing,”

Financial rewards for writing prose or

poetry came mostly in the form of
gifts from wealthy patrons, 5

nate person.to be honored b
In addition 'to the court 4
city of London and the tiyo

¥ the volume,
nd great fanjjljeg:
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a fledgling middle-class reading public, and, most important, the home of the
ublic theaters. Before Elizabeth’s time, the universities wer:a mainly devoted
to educating the clergy, and that remained an important part of their func-
tion. But.in the se§onc.1 half of the century, the sons of the gentry and the
aristocracy were.going in increasing numbers to the universities and the Inns
of Court (Iaw schools), not in order to take religious orders or to practice law
but to prepare for public service or the management of their estates. Other.
Jess affluent students, such as Marlowe and Spenser, attended Oxford 01,'
Cambridge on scholarship. A group of graduates, including Thomas Nashe;
Robert Greene, and George Peele, enlivened the literary scene in London ir;
the 1590s, but the precarious lives.of these so-called “university wits” testify
to the difficulties they encountered in' their quixotic attempt to survive by
their writing skill. The diary of Philip Henslowe, a leading theatrical Iﬁan-
ager, has entry after entry showing university graduates in prison or in debt
or at best eking out a ‘miserable existence patching plays. -« .| IE
Women had no access to grammar schools, the universities, or the Inns of
Court. While Protestantism, with its-emphasis on reading Scripturé,’ certainly
helped to improve female literacy in the sixteenth century,girls were rarely
encouraged to pursue their studies. Indeed, while girls were increasingly taught
to read, they were not necessarily taught to write, for the latter skill in women
was considered to be at the very least.useless, at the worst dangerous. When
the prominent humanist Sir Thomas Smith thought of how he should describe
his country’s social order, he declared that “we do reject women, as those
whom nature hath made to'keep home and to nourish their family and chil-
dren, and not to meddle with matters abroad, nor to’bear office in a city or
commonwealth.” Then, with ‘a kind of nervous glance over his shoulder, he
made an exception of those few in whom “the blood is respected, not the age
nor the sex”: for example, the queen. Evéry piece of writing by a woman from
this period is a triumph over nearly impossible odds. R

TUDOR STYLE: ORNAMENT, PLAINNESS, AND WONDER

Renaissance literature is the productiof a rhetorical culture, a culture steeped
in the arts of persuasion and trained to process complex verbal signals.
(The contemporary equivalent would be the ease with which we deal with
complex visual signals, effortlessly processing such devices as fade-out, mon-
tage, crosscutting, and morphing.) In 1512, Erasmus published a work called
De copia that taught its readers how to cultivate “copiousness,” verbal rich-
ness, in discourse. The work obligingly provides, as a sample, a list of 144
different ways of saying “Thank you for your letter.” :

In Renaissance England, certain syntactic forms or patterns of words
known as “figures” (also called “schemes”) were shaped and repeated in
order to confer beauty or heighten expressive power. Figures were usually
known by their Greek and Latin names, though in an Elizabethan rhetorical
manual, The Arte of English Poesie, George Puttenham made a valiant if
short-lived attempt to give them English equivalents, such as “Hyperbole, or
the Overreacher” and “Ironia, or the Dry Mock.” Those who received a
grammar-school education throughout Europe at almost any point between
the Roman Empire and the eighteenth century probably knew by heart the
names of up to one hundred such figures, just as they knew by heart their
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multiplication tables. According to one scholar’s count, William Sha,
speare knew and made use of about tw0 hundred. : %
As certain grotesquely.inflated Renaissance texts attest, lessons fr

copia and similar rhetorical guides could encourage thx‘.ty and verby selfe
display. Elizabethans had a taste for elaborate ornament In language .-
clothing, jewelry, and furniture, and, if we aré to appreciate their acey .
plishments, it helps to set-aside the modern prefere{lCe, particularly in pros,e.
for unadorned simplicity and directness.- When, 1n one Of_ the age’s Moy
fashionable works of prose fiction, Johin Lyly wishes to explain that the Viceg
of his young hero, Euphues, are tarnishing his VIrtues, he offers 5 St
flood of synonymous images: “The freshest colors soonest fade, the teene
[i.e., keenest] razor soonest turneth his edge, the finest cloth is SOOnegy

eaten with moths.” Lyly’s multiplication of baflan(jed I:hetorical- figure
sparked a small literary craze known as “Euphuism, swhich was soon rig;

culed by Shakespeare and others for its formulaic €XCesSes. S.fet the mulipy;

cation of figures was a source of deep-rooted pleasure in rhet(?rlcal culture, ap

most of the greatest Renaissance writers used.it to extraordn’lary effect. Cop.

sider, for example, the succession of images in Shakespeare s sonnet 73;
That time of year thou mayst in me behold

When yellow leaves; .or none, of few, do hang

Upon those boughs which shake against the cold, .

Bare ruined choirs, where late the sweet birds sang.

In me thou seest.the,twilight‘of such day. . .
~ As after sunset fadeth in the.west; -~ .
‘Which by and by black night doth take away, .. .

Death’s second self that seals up all in rest.

In me thou seest the glowing of such fire -

That on the ashes of his youth doth lie, *

As the deathbed whereon it must expire,

Consumed with that which it was nourished by.

This thou perceiv’st, which makes thy love more strong,

To love that well, which thou must leave ere long.

What seems ‘merely. repetitious in Lyly here becomes asubtle, poignant
amplification of the perception of decay; through the succession of images
from winter (or late fall) to twilight to the last glow of a dying fire. Each of
these images is in turn sensitively explored, so that, for example, the season
is figured by bare boughs that shiver, as if they were human anci then these
anthropomorphized tree branches in turn are figured as th’e ruined choirs
of a church where services were once sung. No sooner is the image of sin§
ers in a chur‘ch choir evoked than these singers are instantaneofsly trans:
muted back. into the songbirds who, in an earlier season, had sat upon the
boughs, while 'these sweet birds in turn conjure up the ’ ¢ " vgnishe
youth. And this nostalgic gaze extends, at least glancinp(l)e tS 0:;’1 chancels
E e qathOhC abbeys reduced to ruins by Protestant i%g’;lo(():las:n and the
dissolution pf the monasteries. All of this within the first four lines: her
and elsewhere Shakespeare, along with other irst four lines: ™/
freight the small compass and tight formaIPOets of 'hlS time, contrlyest/
fourteen lines of rhymed iambic pentamet constraints of the sonn¢
intensity, psychological nuance, and ima e_rfmth remarkable emo[loni
what Christopher Marlowe called “inﬁnitegl-snc complexity. The effect !
riches in a little room.”
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Elizabethans were certainly capable of admiring plainness of speech—in

ing Lear Shalf‘esPeare contrasts the severe directness of the virtuous
Cordelia to the glib and oily art” of her wicked sisters—and such poets as
George Gascoigne, Thon'las Nashe, 'an'd, in the early seventeenth c.entury,
Ben Jonson wrote restram(.ad, aphoristic, moralizing lyrics in a plain style
whose POWeT depc?nds prec1'sely on the avoidance of richly figurative verbal

rotechnics. This power is readily apparent in the wintry spareness of
Ny ashe’s “A Litany in Time of Plague,” with its grim refrain:

INTRODUCTION | 369

Wit with his wantonness
Tasteth death’s bitterness;
Hell’s executioner
Hath no ears for to hear
What vain art can reply.
I am sick, I must die."
Lord, have mercy on us!

Here the linguistic playfulness beloved by Elizabethan culture is scorned
as an ineffectual “vain art” to which the executioner, death, is utterly
indifferent. Ty LS AT A |

" But here and in other plain-style poetry, the somber, lapidary effect depends
on a tacit recognition of the allure of the suppleness, grace, and sweet hax-'-
mony that the dominant literary artists of the period so assiduously culFl-
vated. Poetry, writes Puttenham, is “more delicate to the ear than prose is,
becau‘se,itv is more current and slipper upon the tongue [i.e., flowing and
easily pronounced], and withal tunable and melodious, as a kind Qf Music,
and therefore may be termed a musical speech or utterance.” The smteen?h
century was an age of superb vocal music. The renowned composers.V\.fll-
liam Byrd, Thomas Morley, John Dowland, and others scarcely less dls.tln-
guished, wrote a rich profusion of madrigals (part songs for two to eight
voices, unaccompanied) and airs (songs for solo voice, generally accompa-
nied by the lute). These works, along with hymns, popular ballads, round's,
catches, and other forms of song, enjoyed immense popularity, not only in
the royal court, where musical skill was regarded as an important accom-
plishment, and in aristocratic households, where professional musicians
were employed as entertainers, but also in less exalted social circles. In
his Plain and Easy Introduction to Practical Music (1597), Morley tells a
story of social humiliation at a failure to perform that suggests that a
well-educated Elizabethan was expected to be able to sight-sing. Even if
this is an exéggeration in the interest of book sales, there is' evidence ?f
impressively widespread musical literacy, a literacy reflected in a splendid
array of music for the lute, viol, recorder, harp, and virginal, as well as
vocal music. ’ :

Many sixteenth-century poems were written to be set to music, but even
those that were not often aspire in their metrical and syllabic virtuosity to the
complex pleasures of madrigals or to the sweet fluency of airs. In poetry
and music, as in gardens, architecture, and dance, Elizabethans }}ad a taste
for elaborate, intricate, but perfectly regular designs. They admired form,
valued the artist’s manifest control of the medium, and took pleasure in the
highly patterned surfaces of things. Modern responses to art oftfen evidence
a suspicion of surfaces, impatience with order, the desire to rip away the
mask in order to discover a hidden core of experiential truth: these responses



