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Instruction
Joker is a 2019 American mental suspenseful story movie (Bandura, 2001). It is a thriller film that focuses on the delusional or unstable psychological states of the characters of the movie. It is the broader ranging thriller narrative structure subgenre with similarities to detective and Gothic fiction in the sense of at times having a dissolving reality sense concerning convention and context. The movie is told through the psychosomatically stressed characters’ viewpoints that revealed their psychological perceptions and concentrated on often tortured and complex relations between the pathological and obsessive characters (Schwarzer & Luszczynska, 2005). The New Joker movie incorporates aspects of paranoia, actions, drama, and mystery.  Phillips associated the Joker with the inherently incorrect stereotypes of the socially isolated and mentally ill loner whose disenfranchisements result in him committing violence. Starring Joaquin Phoenix as a clown, the New Joker ultimately became the arch-nemesis of Batman. The Joker, directed by Phillips Todd, strays far from the animation antihero famous for disturbing Batman in the comic books of the DC Universe. In a period of growing violence committed by disillusioned white-men, is it an excellent thing to keep creating films that depict disillusioned white-men undertaking violence as sympathetic (Bandura, 2009). The film makes statements about lack of sympathy, lack of love and childhood traumas in the earth. 
	Dark as hell, Joker takes us through the disturbing journey of Arthur Fleck, from being a clown to become THE "JOKER" (Bandura, 2001). This journey looked real though, unlike that of a hulk or a spiderman, as this journey was quite human, logical and beautifully graphed and captured. Talking about the other aspects of the movie, the background music was the soul of the movie, if not the psyche and the madness of joker itself. The cinematography, the supporting cast, the direction and everything thing was right (Schwarzer & Luszczynska, 2005). The movie very smartly dealt with the then situation of America (the Gotham city, the unemployment, the rising power in the hands of the rich and all it took was a stand and a voice against the established power to become the 'HERO', which further became the reason of the rise in murders and  crime in the city.
	The movie, joker, is an insightful, almost painfully honest look into the issues society faces with addressing mental illness in an adequate fashion (Bandura, 2009). It is also a believable and canon-worthy take on the potential roots of The Joker as a character. While many have claimed that such a film may ignite waves of violence and the like, I do trust that this should also serve as an eye-opener, an epiphany for the ways we severely fail the people who do have such conditions (Bandura, 2001). Joaquin is mesmerizing and places in a performance quality that in my view, correctly merits a mantle alongside the iconic and respected performances of Joker of the past. His repetition and depiction are Oscar-worthy. The metaphors he puts forward for the viewers are astounding, frightening and blatantly moving. As many others have said, the score is flawless and adds to the experiences, never letting long moments of respite from the intense pressure and dissensions into total madness and anarchies. The cinematography, as well as direction, combines to offer commanding visuals throughout the film (Schwarzer & Luszczynska, 2005). Ultimately, this is a complete package that ranks very highly on my list of comic book movies, potentially right at the very top. 
	Todd Philips and Joaquin Phoenix have made an extraordinary masterpiece (Bandura, 2001). The acting and the actual scene shots where so artistic and well delivered. Not only did Joaquin depict a joker we have all been craving for, but Todd allowed us to see it unimaginably. Arthur a deadly villain deserving to be locked away in Arkham Asylum for the rest of his life, yet nothing can stop us from thinking about his detrimental childhood, the lies he’s been told early on his life (Schwarzer & Luszczynska, 2005). Thus, he was born the ‘joker’ from sheer loneliness and self-deprivation a fundamental consequence caused by his mentally insane mother. The way Joaquin laughed, smiled, cried and even those intense glare he gave spoke so much emotion. It was truly magnificent seeing an actor showing the character’s emotion through their eyes. The character study is so prominent; the repetition of the music when the joker is at his best allows us to connect the dots. It shows us the birth of the villain. The birth we have all been waiting for. A final couple of scenes were superb (Bandura, 2009). The way they ended it off was remarkable and well-rounded it links to so many starting points of different batman shows/movies.
Superheroes are a big part of societies with the “New Joker Movie” coming out (Bandura, 2001). In this scenario, I will use social cognitive theory to explain the “New Joker Movie” that depicts the application or existence of psychology. The theory assumed irrational, as well as faulty cognitions cause maladaptive behaviors. The Orthodoxy superheroes are, of course, church fathers and other saints. Of course, the holy Christians surely are the Church foundation, and without them, people would know Christ the same way today. However, one similarity these individuals share is that they are mostly departed from this life (Bandura, 2009). They are not alive in the same manner as the people who still walk the Earth, although they surely even dwell among people in the icons on our wall and in the associations we may and need to cultivate with them. Those who are living Orthodoxy superheroes are the bishops, priests, and deacons who serve us. After all, they have the most active spiritual lives and education, leading our places of worship each week. They are, however, only a small section of what today holds up our Church. The truth is that all of us have powers and authority to become superheroes. Let us begin by exploring at our clergy since their jobs are very much that of superheroes. Being the chief shepherds and the church heads to all the people and churches under them, bishops have a life full of travels (Schwarzer & Luszczynska, 2005). It is challenging to develop good relations with all their followers because the bishops move from one place to another, and they do stay in place for a long time. 
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