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Wynton Marsalis – Jazz in Marciac 2009
Introduction 
	The performance on 'Jazz in Marciac' by Wyton Marsalis and his team encompassed eight jazz artists who performed eight songs. The well-dressed team sat towards the front of the stage neatly and looked as if they were in a rehearsal. I watched the songs on the evening of October 10, 2020. The performance began with an introduction of the instrumentalists, including; Wynton Marsalis - the trumpet player, Wycliffe Gordon - the trombonist, Bob Wilber - the clarinetist, Victor Goines and Oliver Franc - the saxophonists, Dan Nimmer - the pianist, Carlos Henriquez - the bass guitar player, and Ali Jackson playing the drum instrument. 
The Sheik of Araby
Description 
	The band begins their first song on The Sheik of Araby. Marsalis plays the trumpet in a melodic and relatively slow tempo. He performs the trumpet for approximately two minutes without interruptions, and it is hard to note the changes in the chord per measure. Nevertheless, other instrumentalists, including the pianist and drum player, contribute to producing a harmonic rhythm in the background. After Marsalis's exquisite performance, Bob Together joins in with his clarinet to create a mysterious sound that also sounds sad. Almost immediately, Dan links the melody by playing the piano in a fast tempo. Oliver, the saxophonist, then suddenly changes the rhythm to a happy tune and captures the audience who applaud in harmony. This performance is followed by music from Wycliffe playing the trombone in a neutral sound, and then the other saxophonist joins in a slow tempo that could almost make the listener cry. Finally, all the instrumentalists play along in a polyphonic texture and end in unity. 

Style and Reaction to the Song
	The Sheik of Araby's style is Italian Jazz as it entails a sensitive melody of infused sounds that include mysterious, joyful, and sad. The significant soloist was the saxophonist, as he was able to capture the audience by creating a mysterious yet happy sound from the instrument. The song was emotional and made me feel like crying, especially during the saxophonist's performance. Nevertheless, the final part made me feel happy as the whole team played in different styles. 
Bechet's Fantasy 
Description
	The Bechet's Fantasy was the next song in the performance and began with a musical sound from all instrumentalists. The clarinetist stands out with an impressive play that proceeds for almost two minutes, along with other instrumentalists in the background. The clarinetist's performance is so moving, and the trombonist joins in so well to play a neutral sound. The pianist's thrilling performance follows this sound as he produces a quick tempo. Bob's outstanding performance from his clarinet is heard again and makes an impactful sound that captures the audience. Wycliffe, the trombonist, joins in together with the drum instrumentalist to produce a loud and uplifting melody. Finally, all musicians collaborate to make an impressive conclusion to the song. 
Style and Reaction to the Song
	The style of applied in The Bechet's Fantasy is the Dixieland or traditional jazz music as it entails high sound from different instruments, including the clarinet, drums, piano, and trombone. These sounds are mainly improvised to rhyme with the significant soloist who is the clarinetist. Regarding my reaction, I found the song to be touching, especially during the first clarinet play. The clarinetist mixed a fast pace and a slow tempo that made the sound sad enough to make me cry. 
Cake Walkin' Babies from Home 
Description 
	The Cake Walkin' Babies from Home was the third song in the band's performance. The song begins with a high tone from all instrumentalists except the clarinetist. The musicians play in about two minutes of uninterrupted improvisation that almost sounds like communication of exciting emotions from the artists. This sound slows down as the trumpet player and the trombonist break off to sing a short vocal song of about three lines. The whole crew resumes in a loud pitch again, and it's easy to note their enthusiasm in each tone. This melody comes to a sudden end, and the audience claps with excitement. 
Style and Reaction to the Song
	The style used in the Cake Walkin' Babies from Home is classical Jazz since it entails a combination of rhythms that entail a mixture of drums, bass guitar, and other instruments to produce more than one tone. Besides, the song has a polyphonic texture encompassing different loud sounds and vocals. This approach makes the trumpet player and the trombonist as significant soloists as they make an exciting impact on the audience. Regarding my reaction, I felt electrified by the whole song due to the loud sounds that I could feel penetrating in my soul. The music also made me feel like cheering, and it's no wonder the audience couldn't wait to express their impression at the end of the song. 
Summertime 
	Summertime was the fourth song in the performance by Marsalis and his team. Marsalis begins by introducing the song as a hit song written by Sydney Bechet. One of the saxophonists, Oliver Franc, immediately begins the song with a touching high pitch that slows down almost a few seconds later into a sad tone. The drum player and the bass guitar instrumentalist join in a few seconds later to collaborate in producing a slow melody. A few minutes later, the drum player and the guitar player break off to allow the saxophonist to make a conclusive statement with his instrument. This song comes to an end by momentous drum rolls from the drum player. 
Style and Reaction to the Song
	The fourth performance displays a traditional jazz style, which usually entails engaging instruments in polyphony with varying improvisation degrees. The rhythm is also contributed by either a bass guitar or drums without distorting the main instruments' melodious sound. The significant soloist in the performance was the saxophonist, as his play made a substantial impact on the audience. I felt the song was touching, especially after the drum player and the bass guitar player joined the significant soloist in a slow pitch sound. This sound was too emotional and enjoyable. 
Promenade aux Champs Elysees 
	The fifth song entailed the Promenade aux Champs Elysees. The song began with a short piano play that was quickly joined by the trumpet and trombone players while the bass guitar and drums produced a background sound. A few seconds later, the clarinetist joined in with a melodic and exciting tune. The trumpet and the trombone players then break allow the clarinetists to entertain the audience in a deep and touching sound. A few minutes later, the clarinetist breaks, and the trumpet player joins in to collaborate with the background players in a slow tempo. The trombonist switches with the trumpet player and later breaks, leaving the bass guitar player as the loudest player, and the pianist produces a slow, harmonious sound. After one minute, all the instrumentalists join in as the trumpet and trombone players switch places to produce many simultaneous melodies that end in accord. 
Style and Reaction to the Song
	The style applied in the Promenade aux Champs Elysees is dance jazz since it entails a constant change in rhythm and progress applied by the instrumentalists. Besides, the artists produce lively and vigorous sounds, and the trombonist was the significant soloist in the song. Regarding my reaction, the song was energizing and made me feel joyful. The rhythms were well-coordinated and made me feel like dancing or at least swing side by side in coordination with the song. The audience could agree with this description as they cheered joyfully towards the end of this song. 
Petite Fleur 
	The sixth song in the performance is the Petite Fleur, which begins with a soft play of the piano and immediately joined by the clarinetist referred to as Victor Goines. The bass guitar player and the drum instrumentalist join the pianist to produce a slow musical sound that does not distort the clarinetist's rhythm. The whole rhythm produces a sweet and gentle sound that goes on for about five minutes. Also, the song involves a series of touching climax from all the instrumentalists. Finally, the song ends with a soft play of the saxophone, the bass guitar sound, and a few keys from the piano. 
Style and Reaction to the Song
	The Petite Fleurentails a traditional jazz style since it incorporated a musical texture of many simultaneous lines with independent melodies. The significant soloist was the clarinetist who produced a dynamic sound in the song. I found the song soothing, especially when the saxophonist and the bass guitar player played in harmony. The sound was also gentle and enjoyable to listen to, and I had to replay the song again. 
The Way I Ride? 
	The seventh song entails The Way I Ride? This song begins with a play from the trumpet instrumentalist, who is immediately joined by all players. The melody also includes sounds from stomping feet and clicking fingers. All the artists take a break except the drum instrumentalist, the bass guitar player, and the pianist. The artists on break begin to sing the song in collaboration with the melody from the background players. The saxophonist then joins in to produce a smooth and enthusiastic sound and then takes a break. All artists join in a fast and exciting pace. The trumpet player makes a more impressive performance together then the clarinetist joins again. After a few lines, all the artists take a break except the drum instrumentalist, who makes a significant performance that lasts for about four minutes. All the players join in again for a final performance that entails a polyphonic melody that begins in a high pitch and then slows done as they conclude in accord. 
Style and Reaction to the Song
The style applied in the song The Way I Ride is referred to as Dixieland, an early form of jazz music. This style is also similar to military performance, and this is revealed by the significant soloist playing the drums. Regarding my reaction, the song was appealing and made me want to sing along when the instrumentalist began singing. Also, the song was exciting to make someone dance in accord with the organized rhythms. 
Sweet Louisiana 
	The last song of the performance included Sweet Louisiana. The song begins with simple beats from the drum and immediately followed by the saxophonist, pianist, and bass guitar player. After a few minutes, the trombonist joins in collaboration with other tunes. This approach produces a soothing sound from the instruments. The saxophonist takes a break, and the trombonist continues to express his impressive talent. The saxophonist later rejoins again for a soft conclusion that ends in a slow harmony.
Style and Reaction to the Song
	Sweet Louisiana is a traditional jazz song as the front line is produced by instruments such as the trombone followed by a rhythmic section produced by a piano, bass guitar, and the drum. The saxophone was also significant in adding rhythmic pops adding harmonic variations. Regarding my reaction, the song was exciting and fun to listen. Also, the rhythmic variations brought me to dance along. 
Summary and Conclusion 
	To sum up, Wynton Marsalis's Jazz performance in Marciac 2009 encompassed a total of eight songs performed with a collaboration of instrumentalists, including a trombonist, a clarinetist, a pianist, two saxophonists, and a drum player. The songs were played in different styles that help to bring out diverse emotions from the audience. Summertime was the song that stood out in me since it was emotional. In the song, the saxophonist, pianist, and bass guitar player collaborated to create polyphonic tempos that almost describe an ending of a sad love story. Additionally, the Sheik of Arabyis touching due to the slow rhythm from the saxophonist. The Buchet's Fantasy was thrilling due to the fast pace from the instrumentalists. The Cake Walking Babies from Home was electrifying due to the dynamic change in rhythms. Finally, songs such as The Way I Ride and Sweet Louisiana were exciting and appealing. All the styles resulted in a delightful performance that was entertaining to the audience. 

