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philosopher who believed in -
race has its own unique beginnings,
other races. Meiners argued that there were two races:

Caucasians and Mongolians (Painter, 2010). Later, Jean-
Joseph Virey termed the two groups white and dark
{Baum, 2006). German anthropologist Johann Freidrich
Blumenback (1752-1840) proposed five races, based on
skull size: Caucasian, Mongolian, Malayan, Ethiopian,
and American, which became white, yellow, brown, black,
and Tffi» respectively (Painter, 2010). However, these
;zg:::;‘;:;e ]“c't “‘”t_uaﬂ}' exclu_sive, and at one point

ple and high caste Hindus were considered

t clas

“white,” and poor Caucasians who worked in the ficld and
had tanned brown skin were not “white.” Likewise, other
groups of people now considered “white” were “not white”
according to the U.S. government, at different times, such
as Italian, Greek, Spanish, and Irish. These were likely due
to immigration quotas and one could argue were an issue
of social class. Today, in the United States there are six
government-created categories of race (created for the
census): White, Black or African American, American
Indian or Alaskan Native, Asian, Hawaiian Native or
Pacific Islander, and Other.'

The terms “black” and “white” are problematic in that
not all cultures understand the terms the same way. In
the United Kingdom, the term “black” is used to refer
to all people who are not white. In South Africa, the
government recognizes four racial categories: black,
white, colored, and Indian. An African American person
visiting Tanzania is likely to be considered white by the
native African black people (Newman, 1995). Hence,
racial categories vary among geographic regions as a
way of identifying people, based on place of birth and on
arbitrary physical characteristics.

In the United States, people of mixed races usually
are identified by one race or the other. The United States
adheres to the one-drop rule. This applies mostly to black
or African American people, coming from a common
antebellum law in the South that defined a person as
black if he or she had a “single drop of black blood.” For
example, President Barack Obama had a white mother
and African father; however, he is typically referred to
as the “first black president” Anthropologists call this a
“hypodescent rule,” meaning that racially mixed people
are always assigned the status of the subordinate group,
likely in order to keep the dominant race “pure.” Hence, a
person with seven out of eight great-grandparents who are
white and only one who is black is still considered black.
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t popular

American mens hairstyle
century was the conk. The
use of store-bought or homemade relaxers ;
and when applied to the head would straighten the hair
but also could burn the scalp. The hair was then styled by
combing it back or arranging it in a pompadour. Malcor‘n
X, who once sported the style, advocated for natural hair
in the 1960s in an effort to shed white standards of beauty
and celebrate black beauty. See Figure 7.1.

Still today, many women of African descent feel the
pressure to modify their hair to fit the white beauty
aesthetic of straight hair. Google searches for “professional
hair” and “unprofessional hair” yield images of straight
and natural hair, respeclivcly (Janin, 2016). Black
hairstyles, such as afros and cornrows, have been banned
in professional environments and many women fear that
their jobs could be at risk if they wear their hair naturally
(Sini, 2016; Wilson, 2013).

Even in the fashion and beauty industries,
discrimination continues against people of color. At
fashion shows, models of color are frequently left to
their own devices to style their hair and makeup because
professionals who understand “ethnic” hair are not hired.

;Lg;;e r7a.1h The conk hairstyle, as pictured in this 1956

e T:e iyieweis created using relaxers to “straighten” the

b entually lost p.opularity as natural African
airstyles took hold in the 1960s and 1970s
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ETHNICITY
The term ethnicity refers to 108rncd
that is shared by a group of people. |y Cultura; K
" typicq)) '““igc

a common national origin, ancestr In
habits, ideology, and style of dres; g'hlaﬁgua g [;Iudt\
from race yet the terms are fn=:qncmi)r t Ricity s ir'ruary
used interchangeably. For example, Cl’]‘i‘"d ing pmprier&nl
different ethnically from Chinese peonfseﬂmeri el
although their biological backgmundp ¢ bor in Oy
Furthermore, people in China may idemﬁ}’ be enrln&.
officially recognized Chinese ethnicu_ntl .b one o'f“il.
most populous, the Han, Similarly I;i:]sf’ lnclucli“g lzﬁ
officially recognized ethnicities, and’ Afei 12 hag Over 603
1,000 and 3,000, is the most ethnically :;a, with betye,
in the world. Thus, even the concept :)f IVerse Cmitinen
together by country or continent does p, §rouping pe@pl:,
different individual cultural groups, Ot truly T
Ethnicity plays a significant role in othepe
of a persons appearance. Sociologist pae?
found that, in the absence of clistint:tivau ‘Starr (198
other physical characteristics, ethnicity is i skin colo, and
on the basis of many imprecise attributes s];‘dfed by othery
residence, and dress (clothing, accesso c aslanguage‘
markings). Dress is an important markeHEs, land bod
social identity theory posits (Tajfel & Tui‘ of identity,
discussed in Chapter 2). According to this thl'TIEr, 1986; alsg
first categorized into groups; an in di\’iduale;ry‘ P'eopleare
with one of the groups; groups then com en identiffeg
to other groups and develop group disft’iﬂre _tl:lenmh'es
note what makes their group different (SOm::fl‘Eness, or
than other groups. Often, this revolves arn:ounl(;n:lS -
adornment to show differences between ethnic e
affiliation with an ethnic group. In “Dressin tghmup;amd
Puerto Rican Peasants’ Clothing through Timge an;]; m%.
José Blanco F. and Raul J. Visquez-Lépez expl pac..;,
style of dress and identity and recount h‘ Itf:lrleaceNam
peasants in Puerto Rico became s 'mbolio“f t; d“‘f .
even for those who did not identif; with tch0 ol
e cultures that

moved to or colonized the island.

an:efl::s?iiim‘l‘lgz?un r:lls(;;:xplt:eres'tl*u: issue of ethnic‘it,v
arkers in Dress: Decoding
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of coloh thnicities have unique garments that are
rment: nizable, The Japanese have the kosode,
ose fit and square sleeves. The Scots have the
(e, with each plaid design unique to a particular
Figure 7.2). The Tuareg of North Africa wear
_dyed cloaks, leaving their skin blue, giving them
» In India, the sari is ubiquitous;

“the blue men.
Jong strip of cloth, it is wrapped around and

made of oné¢ p . R
draped over the body, but the sPec1ﬁc wrappl.ng, dr.ap.mg,
colo and embroidery vary by village or ethnic affiliation.
In addition to cloth garments, jewelry also designates
ethnicity: For example, the Navajo, Zuni, and Hopi Native
American tribes all wear jewelry, but the style of jewelry
is different from each other. Navajo jewelry is made with
in their natural shape. The

stones, usually turquoise, i
ot in silver that outlines the stone’s natural

Zuni jewelry is made from stones
y cut and placed into mosaics
ly use stones in
ed silver with

stones are s
silhouette. In contrast,

that have been precisel

outlined in silver. The Hopi, however, rare

their jewelry. Their jewelry tends to be polish

Figur . &

mhm_:gi-; TQE Scottish kilt identifies not only a wearer’s
e ongin but also the particul i i
ety the clan p ar colors and plaid design

Figu.reA 7.3 VEQdy art, such as tattoos, can be markers of
ethnic identity. The tattoos on this man’s body identify him
as Maori.

shapes and symbols carved into the smooth surface. Each
of these differences in jewelry is immediately recognizable
as being from its respective tribe.

In addition to cloth garments and accessories, altering
the body is another way to display ethnic affiliation.
Though tattoos in Polynesia are common, the style differs
among tribes: traditional Hawaiian tattoos use straight
lines and geometric motifs with no curves, traditional
Samoan are geometric and linear and cover large portions
of the body, traditional Tahitian tattoos are curved, and
traditional Maori tattoos look like rope with curved ends
(see Figure 7.3).

Although ethnic dress can remain unchanged for
generations that does not mean dress never changes.
New technologies, new products, and new ideas that are
introducedtoaculturecanbeadapted tobecome “culturally
authentic” Cultural authentication is the process whereby
a foreign object {(eg., clothing) is incorporated into a
culture and becomes authentic to that culture. There
are four steps to cultural authentication (Eicher &
Erekosima, 1980), though Arthur (1997) argues they need
in this specific order: selection (adopting an
ew culture gives meaning
dentifying the object to a

not occur
object); characterization (the n

to the object), incorporation (i
social group), and transformation (physically altering

the object to allow for cultural distinctiveness). By this
an item that was originally foreign can become
ith the culture, as in the case of European

beads that were incorporated into the
s of North America

process,
synonymous W
ribbon and glass
culture of the Great Lakes Indian:

(Pannabecker, 1996).
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d interest in peoples origins,
rting on wars that were being

d new trading with countries
o new resources and

Saint Laurent presented many lines that
¢ everyday dress of people in. Mc‘Jrocco,
Africa, and Russia, and John Galliano took insp! raF;on for
various collections from the cultures of Egypt Indigenous
Americans, and Africans (see Figure 7.4).

ditization of ethnic dress

Yet, at times, the commo
Some people find the

as fashion is met with resistance.
sacred or important markers of ethnic

co-opting of
identity for a season or two by the fashion industry to be
d cultural appropriation, and

disingenuous. This is calle
it occurs when a person or group of people of one culture

profits or uses the cultural creations of another culture. It
is argued that it degrades ethnicity into a mere costume
and/or that the objects are used inappropriately. Other
questions—such as the authenticity of ethnic garments

often used as
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Figure 7.4 Galliano designed this indigenoys.inc.
beaded gown during his tenure at Dior, byt mal“splred
£ n

used as fashion items—pose dilemmas such as who has the
right to create ethnic fashions or who has the right to profit consider this cultural appropriation. .
from ethnic fashions? Christine Beaule explores this issue
of ethnic authenticity and fashion in her examination of
the indigenous dress of the Andes in “The Modern Chola:
Indigeneity, Gender, and Global Fashion in Bolovia.”
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