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Rigoletto
Introduction
The opera's name is Rigoletto which was composed by an Italian composer by the name Giuseppe Verdi (1813-1891). It premiered in Venice at La Fenice opera house on March 11, 1851. The stage director of Rigoletto was Rob Herriot, and the conductor was Tyrone Paterson. Rigoletto is the first operatic masterpiece made by Verdi in his middle and late-career. It is a tragic opera that has a dark story whose melodies are haunting—performance evaluation. A notorious self-obsessed cad whose love life is indiscrete, known as the duke of Mantua, is holding court in his palace in the beginning. He is handsome, wealthy, powerful, and young. Rigoletto works as a jester for the duke of Mantua. He is a middle-aged hanchbag and has no status or power compared to the duke, although he doesn’t feel sorry for himself. 
Performance evaluation
In this case, the main focus is on the primary performance, one male and a female character too, precisely Todd Thomas, whose stage name is Rigoletto, and Tracy Dahl, whose stage name is Gilda (Grier, 2011). Rigoletto's voice type is baritone in their voices, and he has a dramatic vocal quality. Rigoletto's vocal tone is expressive abilities. On the other hand, Gilda's voice is a soprano, her vocal quality is lyric, and her vocal tone is pleasing to hear. Rigoletto, having done baritone, is bitter, angry, and protective when it comes to the two characters' overall effectiveness. Rigoletto keeps taking out his anger and the frustrations he has on other people, especially those around him (Grier, 2011). He cannot tame his tongue; he also has cruel jokes. He makes such kinds of pranks to those men who have had their wives seduced by his master, which is so insensitive of him. The sort of music seen with Rigoletto is somehow unusual. This is as compared to the other characters. He roams freely like a flowing stream of consciousness. Since he has expressive freedom and flexibility, he cannot be neatly contained in his performance. He is seen expressing himself with musical soliloquies, which depicts him as Shakespearean. He bursts with rage and can shift from sorrow and get into violence anytime. With this, he completely captures the attention of the audience throughout the performance.
The second primary performer is Gilda. According to (Verdi, 1992) Gilda is depicted as a 16-year-old girl who is youthful and innocent, and it sets her apart. Throughout her life, she longs for freedom and life. Her father, Rigoletto, has kept her locked away from the world to protect her from the corrupt court. This was since she lost her mother. At some point, she meets the duke and breaks the rules of her father to see him. Since she has always been locked up, she knows very little about the world and is very loyal to the duke. She portrays herself as a very loving woman (Verdi, 1992). Her love and loyalty do not change even when she discovers that he is disloyal and an infidel. She comes out as one who is ready to sacrifice her life for the duke despite everything. Her folk-like simplicity captures her innocent feelings of first love. Her music reflects her inexperience as her first aria, 'Caro nome,' is delicate and small. A gentle flute also accompanies it.
At the palace, the duke is boasting to the courtiers of his achievements light-heartedly; at this time, he is escorting soprano, who is his latest prize, to a private chamber. Rigoletto is making fun of sopranos husband. At the same time, Marullo announces that Rigoletto is suspected of keeping a mistress that makes soprano plot with courters to punish him. This is at EX: At (1:28 – 4:08) Ex. At 22:50 – 2300, on his way home, Rigoletto remembers his curse and wonders why it keeps disturbing him. He rejects the offer given to him by Sparafucile, the assassin stating that the world could be as deadly as the dagger. He later sees his daughter at EX (23: 08 – 23:45) he immediately remembers his late wife. This is because she asked him to tell her about her mother, if not her family, where he responds by telling the daughter not to remind him of the love he lost. This makes him warn Giovanna to allow anyone to get into his premises (Martin, 2011). This is in an attempt to protect his daughter. EX AT:( 24:00- 24:37), his daughter realized he is troubled and runs to ask him what is troubling him; she asks him to tell her who her family is, and he responds by saying none. EX AT: (23:36 -27:10) he shouts at his daughter, telling her not to go out. Gilda responds and says she does not go anywhere apart from the church. EX AT: (30:00 -30:14) he warns Giovanna never to let anyone defile her daughter that she was supposed to protect Gilda at all times lest she gets defiled and his enemies would laugh at him. He was overprotective of his daughter, who was not as innocent as he thought as the daughter, Duke, and Giovanna played games behind his back. According to (Martin, 2011) they ensured he does not know that Gilda has fallen in love with Duke, which was Rigorerto’s worst nightmare. Later Gilda gets abducted and taken to the Duke. Rigoletto hurries to the palace with fears that the daughter had gone to be with the Duke on realizing she is missing. Unfortunately, his fears get confirmed when she is met by his daughter, who comes crying that she has been dishonored.
[bookmark: _GoBack]In conclusion, Rigoletto can be rated at 88% due to several strengths and weaknesses. The melodic style used in Rigoletto has been seen as populist; Verdi treated the punctuation of the lyric prototype in two-four and eight-measure subdivisions in a more predictable way than what his predecessors had done earlier. He also ensures to modify the arrangement and the number of phrases more frequently across the form. He did this to produce melodies that were not easily predictable in their profile and were very responsive to precisely what the character beard in mind.
References
Grier, F. (2011). Thoughts on Rigoletto. The International Journal of Psychoanalysis, 92(6), 1541-1559.
Martin, G. W. (2011). Verdi in America: Oberto through Rigoletto (Vol. 86). University Rochester Press.
Verdi, G. (1992). Rigoletto. Courier Corporation.
