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Schindler's List
Observation: Multiple scenes in the film have employed the use of parallel editing. During Schindler’s birthday party, the camera zooms in on Schindler as a woman embraces him, the scene is intercut with Helen Hirsch in her basement room with Amon Goeth leaning towards her with chin elevated towards him (Keneally, 2020). Schindler, with the woman close leans forward to kiss her. This moment is intercut with Amon shown saying “No I don’t think so …” to Helen. He then refuses to kiss her, questioning her. The scene is then crosscut with that from a Jewish wedding at the labor camp; A light bulb is shown put on a rug cloth and is covered. A man is shown looking down, the bulb stepped on, crushed and with the loud sound of it crushing, Amon is shown as he slaps Helen; Schindler is shown clapping his hands, says “Bravo! “Helen again is put to show, as she covers her mouth in disbelief and horror to the beating. 
On the other hand, Schindler covers his lips with his fingers kissing them, to extend the gratitude. Amon throws Helen off, she falls. The newly wed are showered with celebrations and embraced by the others happily (Keneally, 2020). Amon brutally beats Helen as the crowd at the wedding is shown clapping, he(Amon), drops a whole shelve on her while she is down, glass jars breaking from the fall. Schindler is then shown kissing various women passionately one after another as the crowd continues to cheer. Music instruments are heard playing in the background at the party.
[bookmark: _GoBack]Fact: (https://filmanalysis.yale.edu/cinematography/) Crosscutting is a kind of editing that intertwines two or more concurrent scenes of action occurring in different places at the same time (Danna, 2018). The two or more actions most often occurring simultaneously brings about an association between the characters from the vast ends of those scenes.
Idea: Helen Hirsch’s unsparingly awful beating by Amon Goeth is interwoven with the joyous celebration of Schindler’s birthday and the Jewish wedding in the labor camp; this is to clearly carve out the gruesome reality that evil is carried out in life. The contrast of atmosphere and emotion depicted from the different scenes put together captures the audience (Keneally, 2020). This forces the audience to experience the horror of the evil that goes on within the comfort of their daily life and celebration. The audience thus acknowledge the both sides with intensity. The creation of the blend of emotion brought about by the scenes, brings a reality within the audience. Even with hope in life as shown in the wedding and the birthday party, Helen still undergoes torture.
Thesis statement: The use of parallel editing creates a blend of emotions from the audience, this allows for appreciation of the fact that horrors of evil is in the midst of their comfort and celebration (Danna, 2018). The audience comes in contact with the tragic and terrific reality, of the Holocaust. This therefore interlinks the feelings generated by each of the scenes on the audience and forces it to a reality. There exists death and evil within life despite hope; the use of parallel editing enables the audience to acknowledge this.
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