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Shabti of Yuya
Being parents of queen Tiye, the wife of Amenhotep iii, Tjuyu and Yuya were accorded burial in the valley of Kings. It is evident as they were given with the funerary equipment types from the royal workshop, which was the finest of all time, as solemnly shown on the superb carved shabti where the knees were shown. However, its text on this shabti will substitute its obligatory tasks when called upon in the future. This shabtis of Tjuyu, therefore, are good examples of this funerary figurine. 
The shabti of Yuya arts is in sculptures and is made from cardboard materials that measure about 55 centimeters, mainly referred to as shabti text. This mainly spells mostly the statue’s caused in performing the deceased one’s afterlife by obeying to act like a gentleman in his tasks. One is counting off in respect of you, at any time one should work, irrigation of the riparian lands, or tilling up the fields. This is primarily on the boxes. Being a funerary figure, shabti is usually mummiform in shape, and his origin represents the deceases during his respected life. Some are privileged to dress in their daily lives. Its background was to produce food during his life and death. Its ambiguity function portrayed a dead and a shabti who was there in the form of the departed. On the other hand, it meant that the deceased is to benefit from the production of food. 
Importantly, it’s evident in the sense that this picture shows that they are made from clay, explaining one’s body on earth, as legs being together and arms by their sides. They look like they are wrapped in linen and likely placed in those little rectangular coffins. These mummiform statuettes its tittles, and names pop up occasionally, evident by the shabti texts on few cases. Although this rubric of spell on shabti portrays a statue of a master on earth, it shows a deceased of high status are some are colored with shiny colors to glitter, which is dignity, got after mummifications. However, the idea of substitutions is always evident and exists already. The values of these arts are of good quality has it is seen and observed in detail. This is obvious as the ones made and in bad shape are considered to be for the poor while the decorated ones are for the rich. 
Notably, these royal shabtis are marked as wearing regalia like names, headdresses, and crowns, an iconographical novelty. It implements specific characteristics compared to the previous and powerful lineage. The tomb is mainly made up of coarse-grained wood covered with decorated and pitches figures and symbols of legends in stuccowork slang. The casket is rectangular in shape and a projecting curved valance around its tip, while the lid is rounder on its sides of the beam, which is flat and runs down to the axle, with large uprights at its ends. 
However, these joints are tenon-pinned and mortice. It, however, implies that it was used in ancient Egypt by the per-nu shrine. In contrast, Yuya’s outer coffin is covered with ornament and pitch with designs and inscriptions in valance gilt. The hands and face are gilt; stripes of alternate gold and black constitute hair. The eyebrows and eyes are inlaid; the lashes and eyebrows are of glass, which is dark blue, the upper part of the chest and within the neck is covered by a broad necklace which is gold. Around the wrist are like there are bracelets. Thus, the hands’ parts of the wigs and face are all gilded, while the potions of non-gilded are painted in black, which is a sign of color black associated with rebirth and fertility. The coffin was decorated to show a wrapped mummy.
On the head of the king’s forehead is an up-reared cobra, which symbolizes kingship and on his chin is a long royal beard. While o his hands, the shabti is in the hold of two signs of an ankh, which symbolizes a desirable life after death and in particular life, hence identifying the king himself. Regardless, the carved hieroglyph text along the king’s body is a standard new version of the kingdom known as the shabti formula. It carried out of labor in agriculture needed of its dead royal owner (Lansing, Ambrose, 1931). The artists preferred using this artistic art like a sculpture in enhancing conventional where the questions are implored to stand behind the deceased ones. This has been used as evidence in the shabti Yuya story. Light is essential in art as it projects good clarity on what the art is all about. Light symbolizes that the art available will be indispensable to a million years to come. However, during ancient times sculptors did not place their names on their works. Hence there is no idea of who made and created them. Viewers and scholars can deduce in distinguishing and knowing the workshops’ results and are good and those work which is bad ones. 
The use of arts has been essential in one form, the other from time immemorial. From prehistoric till today, it has become an obvious thing that art will. It has always been our interwoven part of our stay in this life, regardless of cultural background, political leanings, and race. Individuals appreciate art as it plays a more significant role in the way humans interact with one another and the environment with us. It helps in shaping one’s collective personalities, psychologically, financially, and even emotionally. Conclusively, the humans’ capacity to conceive arts and how they motivate and inspire individuals is based on the origin of painting, sculptures, and drawing. It also helps one express herself and creates a picture of common understanding among the ones studying the arts. 
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