Two-panel woodblock print by Toyohara Kunichika (1835-
1900) of Ichikawa Danjird X as Kamakura no Gongord
Kagemasa in the "face-showing” (koomise) production at the
Shintomi-za, Tokyo, Navember and December | 878, The
huge personal mimasu crest of Danjuré on the sleeves, bold
kumadaeri makeup, and oversized costume, wig, and sword
are characteristic of the actor's bravura (aragote) acting style.

The haiku poem alludes to the custom of placing on display a
felicitous paplermache or clay figure of an animal or person,
perhaps an actor: "An auspicious doll, resting in an alcove
niche, a clear frosty day." (Tsubouchi Memorial Theatre
Museum of Waseda University)




0d3 VYZ-VINWYIYN £691

g 0U 0IVYS DYODINANS],

SLONIDHYEJ ANITAHS VIOVONANS T,

IT-NVWZLTVS INIHIHLVYI A9 A3ILVISNYHEL

(080dl ednsewip) 1 omlueq eMETYD] 01 PAINJGLITY UCISIAA [RUISLIO

NYDUDGIYS

joIuIp voasn[




Just A Minute!

INTRODUCTION

The Tokugawa-period kabuki year began in the eleventh calendar month with the
“face-showing™ (kaomise) production. As the opening program for the year ahead,
itaimed not only at immediate production success but also to announce and adver-
tise the artistic and entertainment possibilities of a troupe with continuing and
newly contracted stars. The Edo kaomise, in partcular, were always grand and showy
presentations. Troupe leaders (zagashira) carefully planned them to be spectacu-
larly attractive and to show off the coming year’s stars to their greatest advantage.
Just @ Minute! became a regular leature of the season’s opening production
(as its first main act) from the time of actor Ichikawa Danjuro 11 (1688-1758). Per-
formed annually throughout most of the Tokugawa period, it provided one of the
most popular and representative opportunities for the display of Edo-style kabuki.
| Its connection to the bravura-style {aragoto) traditions of the Danjurd acting line
and its placement in the opening production put it at the center of Edo kabuki
practices. Successive generations in the Danjuro line followed in the footsteps of
their founder, whose religious beliefs were deeply enmeshed in his art. His roles
included deities, particularly the Buddhist god Fudo, and his acting was consid-
ered to have a religious, protective effect. Just a Minute! is one of the finest exam-
ples of the Danjuro family style (ie no gei), its hero powered by godlike qualities of
magnificence, might, and the ability to save weak victims from oppression. As the
maost cagerly awaited act of the Edo kaomise production, Just ¢ Minute! not only
l offered brilliance and theatricality but also contained roles of every type (yaku-
gara), thus effectively presenting the members of the new troupe through the dis-
play of their varied talents.
There was no fixed text for fust a Minute! during the Tokugawa period. Pre-
Meiji versions of the play can be summarized better by their general idea than by
their plot: evil designs and their perpetrators are undone by the sudden appear-
ance of a brash aragoto hero of about eightecn years of age. He exposes the villains
and puts an end to both their plans and their power. Over time, this situation was
worked into a large number of often very complex plots. Major acting features
shared among versions include the overpowering, larger-than-life hero, his grand

entrance, his characteristic elocutionary and gestural styles, and his speech of sell-
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JUST A MINUTE!

which we may share the pleasure experienced by Edo spectators. As he enters on
the hanamichi, wearing one of kabuki’s most memorable costumes and wigs (de-
scribed in the translation), all eyes are riveted with excited anticipation on his awe-
some presence. Gountess portraits of actors in this guise effectively caprured and
represented the excitement and pleasure of Edo kabuki.

Having entered on the hanamichi, Kagemasa takes a seat at shichisan, where
he is aided by a stage assistant (koken) dressed formally in the standard Danjure
colors of persimmon and black. Kagemasa introduces himself in a formal, lengthy
speech (tsurane), a moment of both literary importance and heightened theatri-
cality. Usually written in poetic meter of alternating seven and five syllables (shichi-
goche) and often composed with the literary techniques of extensive wordplay and
exhaustive lists, this rhetorical highlight calls on the actor’s elocutionary skill
and ability to hold an audience. Many Tokugawa-period tsurane for this play were
written by the actors themselves, who, with topical references and current locu-
tions, would update the traditional model. When Danjiwd XII (b. 1946) spoke the
tsurane at the performance celebrating the assumption of his name, he added
many topical relerences regarding the significance of the occasion, such as, “Today
I present myself as the twelfth in succession.” In fact, although the tsurane trans-
lated here is the standard one given in most contemporary published versions of
the play, the one spoken by Danjurd XII when he took that name in 1985 demon-
strates that these speeches are still subject to considerable revision, although cer-
tain traditional phrases may be retained.

Tsurane were the only published parts of just @ Minute! and other scripts, and
fans collected them as part of their adoration of specific actors. Thus, the tsuraneis
a chief point of attention for both the actor and audience. Because of the elocu-
lionary style employed, it is far more impressive in performance than on the page,
especially in English, where its rhetorical devices and auditory flamboyance can
barely be suggested.

The play contains other distinctive characters in addition to Kagemasa. Chief
among them are the arch-villain Takehira, with his blue-lined [ace (ai guma)
and his coolly elegant cvil nature; the comical Priest Shinsai, who wears the strange
namazu guma, a makeup suggestive of a catfish; and the highly exaggerated “belly-
thrusters” (haradashi), Takehira’s red-faced henchmen, whose large, exposed red
bellies have their musculature painted on them,

An alternate version of the play called Female Just ¢ Minule! (Onna Shiba-

raku, 1745 or 1746), features a powerful heroine, and a version written as a
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JUST A MINUTE!

Tsurugacka Shrine Precincts

(The curlain opens to offer a view of the Hachiman Tyurugaoka Shrine precingt,
which 1s set back and raised by several sleps, leaving the front of the stage for
arvivals, departures, parading, and seating. The action oceurs on. the Sorestage
before a painted flal depicting the shrine’s ouler wall of stone and red lacquered
wood. The stage and hanamichi floor are covered with dance Platforms | shosa-
butai]. A border of plum blossoms [tsurieda] runs overhead at the Jfront of the
slage. The curtain opens fo haya kagura music, traditional for the opening of the
kaomise program. Tuwo OZATSUMA chanters and two OZATSUMA shamisen
Players sit in full view, stage left, on a side extension to the stage. They wear the
traditional persimmon-coloved Jormal garb associated with the Dangizro line.
Offstage, lively music [watari byoshi] accompanies the frocession. EIGHT
FOOTMEN [yakko] parade in along the hanamichi with high and noisy sleps.
The outer garments of their matching costumes are lucked ufy behind them and
they wear fringed ajrons. All carry feathered lances with bl(tr'k-cz:ml—wi;:itﬂ—xnij)ed
handles. The feathers allernate in coloy, four red and four while. The FOOTMEN
Stofy, spread out along the hanamichi, lean on (heiy left knees, and face the main
bart of the audience. Right arms are oulstretched left arms hold the lances verti-
cally. They speak rapiely and in order, starting with the FOOTMAN closest to the
stage. )
ALL FOOTMEN: At last!
(Music stops.)
FIRST FOOTMAN: Itis here! The month of the “face-showing,” the auspicious tradi-
tion of Edo kabuki when the year’s lineup of actors first appears,
SECOND FOOTMAN: At the first beat of the announcing drum, the feathered adorn-
ments of secondary attendants rush in,
THIRD FOOTMAN: Flurrying, is it snow or a hail of sweet warming sake that falls in
this year-end cold? With the wrap-up of the final month . . .
FOURTH FOOTMAN: We share the measured wine of drinking companions at the
familiar site of the dismount,
FIFTH FOOTMAN: We toss off a full half-pint, and it penetrates like an extractor,
SIXTH FOOTMAN: We discard our sandals at the entrance, the entrance of groveling
sycophants.
SEVENTH FOOTMAN: For the lucky gallant, fame and adornments are the glamorous
props on the stage of the day.
EIGHTH FOOTMAN: To the accom paniment of rousing music, we must, as always at
this time of celebration . .
FIRST FOOTMAN (Raising spears): Be stirred by valor. . .
ALL FOOTMEN (Standing straight): Our spirits high!

They run onstage, holding the lances ahead of them, cross the stage, and exit left.
9] g 8 g :
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JUST A MINUTE!

HYO]I: This is truly. . .

ALL FOUR: A joyous occasion!

TAKEHIRA: My tune has arrived. I, Counselor Kiyohara no Takehira, have subjugated
the Eastern provinces, an excellent omen that I will soon grasp the power of
the land in my hands. Here at this shrine, I come attired to take myself to the
heights.

(The BELLY-THRUSTERS aligned 1o TAKEHIRA'S right speak without moving. )

TOGANE: Indeed, our lord graciously commands. He stands first among the blooms of
court, his face the hue of the winter red-blossomed plum.

ASHIGARA: The aligned faces are all red, Not caused by wine, this red is our custom.

SHINSAL (Stiffly): I don’t know anything about customs. To my half:tutored mind, the
color of white blossoms wouldn’t be surprising,

TERUHA: There is no one who would defy your authority, my lord. We are all ready for
your commands. Even I, incompetent though I am, await your pleasure.

TAKEHIRA: Investigate the misconduct of these men who cross me, and we will punish
them. That done, we’ll shout “Hurrah!”

EBARA: We honor you in every way!

HEIDA: We offer. . .

ALL BELLY-THRUSTERS: Our congratulations!

YOSHITSUNA: Although you have distinguished yourself slightly during these three
years of strife, this display is overblown.

KATSURA: To have taken down the ledger offered by Yoshitsuna!

YOSHISATO: And itis by your own command that you have donned the attire and
accoutrements of a high official.

KURANDO: Your seizing political power could not be more arrogant or offensive.

KURETAKE: Your actions . . .

YOSHITSUNA: Are just too much.

TAKEHIRA: All these insults you hurl at me, you, whose [ather, Yoriyoshi, already bore
me, Takehira, great ill will! But Katsura no Mae fascinates me, and I want her
to be my attendant. Stand in my way and I'll deal with you!

YOSHITSUNA: You defy the laws of nature, Takchiral Why would she go with you?

KATSURA: As I have a man of my own choosing, why should [ be unfaithlul to him?

KURETAKE: No matter what, you must both flee this place to ensure your safety.

FIRST FEMALE ATTENDANT: Oh, pleasc leave them alone!

SECOND FEMALE ATTENDANT: And kindly leave the ledger as it was. There is more
than enough room in the votive hall . . .

THIRD FEMALE ATTENDANT: To hang your plaque elsewhere.

FOURTH FEMALE ATTENDANT: With prayers for peace . . .

FIRST FEMALE ATTENDANT: Please grant our wish . . .

FOUR FEMALE ATTENDANTS: Our earnest wish.
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JUST A MINUTE!

52 Jformally dressed STAGE ASSISTANTS [koken] come ouwl from siage lefl, one for
each man. NARITA remains al shichisan and @ STAGE ASSISTANT comes out
behind him as well. The six men hold their right arms out from their sides and stamp
their left feet forward; then they thrust their lefl arms oul and stamp their right
Jeet forward. Then the STAGE ASSISTANTS help them strip their ouler costumes
to the waist, one arm at a time. A unison “Yo!” is followed by the BELLY-
THRUSTERSS wmoving their left arms to their sides and having their slecves prulled
off and down by the STAGE ASSISTANTS. They do the same for their right
arms. Red wpper costumes are revealed underneath. After making adjustments, the
STAGE ASSISTANTS exit in the direction from which {hey entered. Al BELLY-
THRUSTERS stamp with their lefl feet, shouting the rhythmic aragoto nonsense
syllables, “Yattoko tottchaa, untoko na,” pause, and then do the same wilh their
right feel, striking a simullaneous mie. )

TAKEHIRA (Still sitting formally and stiffly): Turn them into side dishes and we'll have
them with wine! Ha-ha-ha!

SHINSAI: In that case Madame Teruha, you'll have to serve,

TERUHA; Oh?!
(Ftute and drums. SHINSA| and TERUHA get up, and the five BELLY-
THRUSTERS furn around to face TAKEHIRA. TERUHA furns around and
hands her plum branch lo a black-garbed STAGE ASSISTANT [kurogo] and
receives a golden sake dipper. SHINSA carries the oversized sake cup on its stand
over o TAKEHIRA. TAKEHIRA picks up the cup in both hands. SHINSAI bows,
turns, and walks down the stairs as TERUHA walks over and mimes pouring sahe
[from the dipper indo the cup. Then she, loo, walks down the stairs and over to
SHINS AL, both she and he now taking their places with the men al lower lefi. The
original five BELLY-THRUSTERS relurn lo sland al their earlier upstage left
spots while the platform on which TAKEHIRA is sealed moves from cenler (o lefl.
NARITA walks from the hanamichi wp the stairs to join the other BELLY-
THRUSTERS and stands closest to TAKEHIRA.)

NARITA: Okay, let their heads roll!

TOGANE: Prepare to mect your cnds!

ALL SIX: Resign yourselves.
(TAKEHIRA begins lo drink sake from the large cup. The six BELLY-
THRUSTERS, each with a white-clothed altendant sitling belind, growl, stamp
their vight feel, half unsheathe their exaggeratedly large swords, and hold them
overhead with both arms, like rainbows, as they complele this growp mic. As they
hold the pose, the voice of KAMAKURA NO GONGORO KAGEMASA is hieard
coming from behind the hanamichi entrance. )

KAGEMASA (Elongated): Just a minute!
(The BELLY-THRUSTERS sheath their swords. )
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JUST A MINUTE!

(A beal of the tsuke accentuales each step wntil his arrival at shichisan. He swings
the sleeve wings, stops, turns to the audience, closes the wings in front of him, and
then swings them oul lo the sides as he sits on a stool [aibiki] provided by a formally
dressed STAGE ASSISTANT. His sleeve wings are carefully arranged al his sides.
He strikes a mie. )

NARITA: Today, we are under strict orders to deal with anyone who transgresses.

TOGANE: Imagine yelling out, “Just a minute,” you unwieldy brat!

ASHIGARA: While it would be a direct insult even to listen to him, stll, well, let’s hear
what he has to say.

EBARA: You wretch . . .

ALL BELLY-THRUSTERS (Elongating their words as they lean challengingly in K AGE-
MASA’s direction): Who are you?
(KAGEMASA furns his head to the lefl and then to the vight.)

NARITA (Stepping forward on his right leg, challengingly). Well, who are you?
(He steps back to align himself with the others.)

ALL BELLY-THRUSTERS: (Nastily, as if daring him): Well?
(KAGEMASA speaks his (surane, which takes aboul five minules, with great phys-
wal and oral intensity. He sils stock still, Jacing the audience lo the stage lefl side of
the hanamichi and delivering his lines in @ booming bass, his words soaring info a
series of vhythamically prepared exclamation points, vowels extended, as he moves from
one swooping, operatic phrase to the next. Most powerful is the final phrase, after
which the audience applauds.)

KAGEMASA: We learn from the Chinese Han scholar Enanji that heaven bestows its
blessings impartially, no matter what the amount, no matter what the purpose.
The Genji samurai of the East have always purified and emboldened them-
sclves in the dewdrops of the Tama River, that same river where 1, Mimasu of
the ninth generation, hail from. Called Kamakura no Gongord Kagemasa by
most, Tam here this year in the winter-peony makeup, which recalls the many
kaomase of old. Ready to appear again in this play for which my forebears have
been famous, my coat is the color of the persimmon, its puckery flavor the
refinement of the technique that has been transmitted to me. T take my turn
and clumsily display my skills as an aragoio specialist. Aragoto is the height of
Edo acting and the fame of my family. Permit me to show you. T speak with all
due respect.
(Just afier the completion of the \surane, as the others continue Lo speak, the impor-
lance of the moment is aceentuated when @ STAGE ASSISTANT, formally dressed
in the colors of the Danjiiro line, walks down the hanamichi with a cup of lea and
holds it up for KAGEMASA o drink. Ie looks the aclor’s costume over to make sure
everything is perfect, takes a slight bow, and exits back up the hanamichi. )

EIGHT FOOTMEN: Wowl!
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JUST A MINUTE!

an auspicious day of this most marvelous sixtieth year of Showa (the current
Jyearis named); isn’t it wrong to have offered up your plaque secretly? Whisper
your reason to me.

(The ledger explanation ends here. )

TAKEHIRA: Your overly presumptuous words grate on my ears. Somcone get rid of him!

ASHIGARA: Yes! It must be someone special for this job. Master Priest, I think it should
be you.

SHINSAL: Yes, sir. It docsn’t seem right, but I guess I've been chosen for the role. I'm
not sure of how (o go about this, but let’s give it a try.
(He unties his outer robe with the help of a black-garbed STAGE ASSISTAN T.)

ALL BELLY-THRUSTERS: Let's sce how well he can pull this off. Le(’s sce!

(SHINSAI turns his back to the audience and a STAGE ASSISTANT helps him off
with his sandals. Stamps energetically to stage right and pauses midstage. )
SHINSAI: Hey, hold on. It’s fine with me to take on the task, but it’s tough not knowing

what to do. I shouldn’t have entered into it for nothing, but there’s no turning

back now. (Sings a couple of bars of ‘comic-sounding music, holding one hand open

before the right side of his Sace and the other open before his chest, JAhh, ahh. Ohh,

Ohh. Oh, my voice is awful. {#its himself on the top of his head. ) My, my,

my . .. (Stamps one foot forward with each “my.” He approaches the hanamichi,

Sharply.) Hey brat, stand there! (He poses defianily, staring at KAGEMASA. )
KAGEMASA (Waiching SHINSAI ) What's this? A catfish monster?

SHINSAL {Holding his long, pigiaillike whiskers and gesturing with them): Could be worse!

I'hale from the province of Hitachi. I'm known as Shinsai the Kashima priest.
Nothing scares me, not even uncontrollable acts of nature. | Sharply. ) Now,
stand there at once! (His manner changes and he movers closer (o KAGEMASA . )

That is to say, if you would please be so kind, young man, as to stand there as T
have requested.

KAGEMASA: Where is it vou'd like me to stand?

SHINSAL (Gesturing o cwrtain at hanamichi entrance). Over near the curtain.

KAGEMASA (With a fearsome expression and inereasing speed and ferocity of ‘delivery): T
would, but it might be the end of me. I could be finished off quickly, orif ¢} ey
weren’t quite fast enough for me, it would be like being salted and nibbled.

SHINSAI: Oh my, oh dear, oh gosh!
(In consternation and Jear, one hand held up over his head profectively, he crosses
center. Meanwhile, TERUHA moves toward him and they meet. )

TERUHA: What's the matter, Shinsai?

SHINSAI: Oh gecr, what a moment to he caught by a woman. (Pointing behind him o
KAGEMASA. ) Please go over and escort him away.

TERUHA: Now, why would you want me to do a thing like that?

SHINSAL: Well, how about we go together? Well, anyhow, come on,
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JUST A MINUTE!

HYOJI: You know the deal, we (oil and the master benefits.,

HEIDA: Well then,

ALL FOUR SAMURAI: If we must. (They frrogress to the hanamichi with beld “six direc-
tions"—slyle [roppd| siamping movements, yelling. ) Tere we come! Here we
come!

HEIDA: Hey creep, come here!

(The four stamp their right feet oul and turn their heads sharply loweard
KAGEMASA. Sharply.)

ALL FOUR SAMURAI: Right here! (They sirike a group pose.)

KAGEMASA; This is absurd! Get near me and you’ll end up six feet under.

HEIDA (As they straighten up) What a man, with his abusive insults. We're not animals,
vou know.

UNPACH]I (f roudly): We are Lord Takehira’s Four Almighty.

TONAI: Oh, Lordie, who art in heaven, trouble be thy name.

HYOJI: We Almighty like to stir up trouble.

HEIDA: So, we'll get right to it.

(The four comically swing their bodies from side to side and Jump up and down

between phrases. )

ALL FOUR SAMURAI: Loud ly bantering, boisterously clamoring. Loudly bantering,

boisterously clamoring.

KAGEMASA (Sharply): Hey, it’s too noisy around here.

ALL FOUR SAMURAI: Hey brat, stand there!
(KAGEMASA looks to one side, then back. He seems thoroughly disgusted and
angry. )

ALL FOUR SAMURAI (Threatened): Oh!
(Alarmed, they flee back 1o their old positions left, behind SHINSA| and
TERUHA. As they go, the EIGHT FOOTMEN move oul from their places behind
YOSHITSUNA ef al. and align themselves from center toward KAGEMASA &

FIRST FOOTMAN: From now on, we need a footman’s guard. (Imitating the voice of a
guard.) Who offers to keep watch?

SECOND FOOTMAN: Let’s take him away!
(They make the same movements and calls as did HEIDA et al. when Lthey tried to
approach KAGEMASA. )

ALL EIGHT FOOTMEN (With each stamp and swing of their arms): Here we come! Here
we come! (Repeated until stamping is done.)

FIRST FOOTMAN (lo KAGEMASA ). Hey, thug . . .
{(They all take another step forward. )

ALL EIGHT FOOTMEN (Pointing): Stand there!
(KAGEMASA disdainfully turns his fierce face one way and then the other. The
EIGHT FOOTMEN stamp and clap hands twice, once to each side. )




" DI JAA0 WOT) (p00f pydr suy ynm Surdums) v 1y
(pupIs $YILSNYUHL-AT139 %8 4] )
"oAp{rly) QT WSBSOIA (IHSYS A1
LTeUNg 0109) NAUEH 1N ANYH
"BINS) Y OIMPRH BIRGY (VY v g3
PUNMWENE], UOTISRY, RIESTSY (VY VD[ HSY
"HRUIYSOA OTR] 2UBS0], tINVD O
"SPIIYSO 0109) BILIEN WE T (uoissazons yamb w1 sonjasuay) Susmponu) w1 vy N
MOT[RF [NY21eY PUR 9P IR (INYDO |
"SPUBLIUIOS PIO] INO ST OP SN 19 “0J0JAIIT], “[[2M PIIBaD Udaq
(18 2ABY A (*SUILSNYH L-A1T738 241 07 Suruiafoy) pmo 1 md Yo (Fuzpjoag) viyvn
( Gsnosoumy

4maf ey Suner pun Suruuds ‘suomsed paypos sy 0 yomq ysua yy parficiar )

SPPANIWLOOS LHDI3 11V
(uonIap aayy ut jmodd snowosf D saypu ¥SYIWIDY )

¢Apearnod o1y :NIWLOO4 LHDIT 11V

(eysueddnyg ppadug

BHEINA BINWRAWN)) WYE1 pUB JBaL 'slUsuedde A2 12yl WO Y3 eEany
puE BUNS|EY| BUNSHLSGL 'SI910BIRYD SNONLIIA aU3 Suipjaiys o8eis usqusd 18
Apainzaicad spuegs ())x ounluea 2AAERILD]) BSELUSERY OI0FUOD) OU BINyELLEY

iALANTW v Lsnfl




60

JUST A MINUTE!

ALL BELLY-THRUSTERS: Or we’ll have to get you!
(They Lilt their heads in unison and sirike a pose. Their attendants remove siools
behind them. )

KAGEMASA (Strongly): Don't get near me.

ALL BELLY-THRUSTERS (Worried, their expressions exaggeraled). Oh, gosh!

IKAGEMASA: Just send someone to the family temple . . .

ALL BELLY-THRUSTERS: Oh, gosh!

KAGEMASA: To prepare vour coffins!

ALL BELLY-THRUSTERS: Oh, gosh!

KAGEMASA: Well (stands with a jump), here T come!
(KAGEMASA moves onlo the stage. As he proceeds, a repeated “Here he comes” is
heard in unison from the group, accompanied by drums and a fTule. After he arrives
cenler, three formally dressed STAGE ASSISTANTS help rearrange his costume,
removing the wings and sleeves of his outer robes from his shoulders and revealing an
tmmense, blue bow knotled at his back and made from the ropes holding back his
sleeves for action. While this is happening, all others parade around the stage and
reposition themselves. The STAGE ASSISTANTS finish and align themselves
upstage, behind KAGEMASA . The music and wrison calling stop as KAGEMASA,
with half-opened fan in one hand, lurns and moves forward. He strikes one of
kabuki’s most grandiose mie, the genroku mie, named for the Genroku period
[1688-1704]. It concludes with his sleeves held out by STAGE ASSISTANTS to
etther side in giant squares, his weight on his right leg, his right hand in a raised
Jist, his great sword held against him in his left hand with its handle near the floor
and ils sheath tip forming an arc above him lo the lefl, and his glaring gaze divected
downward to the left. At its completion, the BELLY-THRUSTERS sit, the STAGE
ASSISTANTS velax and fold wp the sleeves, then exit. YOSHITSUNA and
KATSURA come forward a bil.)

YOSHITSUNA: Oh, Kagemasa, you're here!

KATSURA: We've been waiting for youl

KAGEMASA (Spoken in their direction): Since I am here, please rest assured and relax
now. (Turning his head stightly toward TAKEHIRA, behind him io his left,
he speaks with great ferocity. ) I'd like to know why you were going to slay
them.

TAKEHIRA: Kagemasa, you overly meddlesome brat, you youthful nobody. You're too
much! You're a huge pain!

KAGEMASA: Start from the beginning. Where did you receive permission to proceed
with your plan?
{There follows a kuriage section of vising intensity and pace, leading to a climactic
outburst. )

TAKEHIRA: Well, uh . ..
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JUST A MINUTE!

thing, formed or formless. If it was fire thunder, it would inflame the sword
and weaken the blade, most likely rendering it useless. (He gesiures wilh his
closed fan as he speaks to the others. ) Now, you big boys be good and hand
over the governor’s seals, which are probably hidden in one of your liule
kimono.

(He stamps as he screams the last elongaled words.)

NARITA: What?!

ALL BELLY-THRUSTERS (Punctuating words with head movements): What makes you
think that?

KAGEMASA: Well, if none of you know anything, then your leader and master Takehira
must have them. (He throws his fan behind him, then stamps toward TAKEHIRA,
He elongates vowels and yells.) Produce them!

(KAGEMASA stiikes a powerful mie. At this point, TERUHA hurries over lo him.
Tuking out of her kimono the governor’s seals, which are wrapped in a purple cloth,
she kneels in frond of KAGEMASA, all the while explaining.)

TERUHA: Excuse me, the lost seals, which caused Master Yoshitsuna’s disinheritance,
have found their way back into my possession. (She hands them [0 KAGEMASA.
As she gets up, KAGEMASA gyves the seals to YOSHITSUNA, who kneels at his
side. TERUHA hurries to the hanamichi, standing al ils siage juncture. ) Further-
more, Koganemaru Yukitsuna, who attends here, will quickly bring the irre-
placeable sword, the famous Ikazuchimaru.

KOGANEMARU (Offsiage): Right away! (WATANABE KOGANEMARU, dressed as
boyish shrine attendant, and carrying the sword, runs noisily douwn the hanamichi
to batabata beating of tsuke o offer KAGEMASA the sword, wrapped in brocade
cloth. He rushes onstage and seats himself next {0 TERUHA, who has just sat
down near the YOSHITSUNA group. ) As requested, here is the master’s family
treasure.

(He walks over and hands the sword {0 KAGEMASA. KOGANEMARU goes back
to his seat. KAGEMASA wnwraps and partly unsheathes the sword, turning it over
twice Lo examine it. He then resheathes and rewraps i, speaking as he wraps. )

KAGEMASA: With this, Yoshitsuna may be reinstated in his family and properly carry
through with his engagement to Katsura no Mac. (He acknowledges the
sword’s authenticity by holding it up and striking a fierce mie. He twrns {oward
YOSHITSUNA. ) And now I must turn this over to you.

(YOSHITSUNA gives (he seals to KATSURA NO MAE fo examine, and
KAGEMAS A gives the sword to YOSHITSUNA. )

YOSHITSUNA (Facing KATSURA ): T am so grateful to have the governor’s seals back.

KAGEMASA: Let us give a congratulatory round of applause! (As villains observe, all
nonvillains—excepl for YOSHITSUNA, KATSURA, and TERUHA, who sil
quielly—clafp hands rhythmically with KAGEMASA . KAGEMASA energetically
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JUST A MINUTE!

KOGANEMARU: And I am Koganemaru Yukitsuna, retainer to Lord Yoshiie and one of
those who passes his evenings with Watanabe Kingo. You Takehira
fools . . .

ALL BELLY-THRUSTERS: Eh?

KOGANEMARU (Shouled and elongaled): Are you shocked?

ALL BELLY-THRUSTERS: Yes!

KAGEMASA: Thanks 1o Teruha's reports, your treasonous plan was fully discovered.
Wait until we deal with you! (Turns slightly in seated YOSHITSUNA's
divection. ) But first, arrangements for Yoshitsuna’s return must now he
made.

YOSHITSUNA (70 KAGEMASA ): My gratitude is beyond words.

KATSURA (Anxious lo leave, {o YOSHITSUNA ): We musin’t linger. Please, it is time (o
hurry.

YOSHITSUNA: Yes, let us go.

TAKEHIRA: This gets worse and worse.

KAGEMASA (Turning slightly back toward TAKEHIRA and geiting angry): Hey, if you’ve
gol any complaints, let’s hear them.

ALL BELLY-THRUSTERS (Showing fear): As for complaints . . .

KAGEMASA (Angry and yelling): Yes?

ALL BELLY-THRUSTERS: We have . . . (pause, then a quick bow of the head) none!

KAGEMASA: Good, otherwise there might have been trouble. And now, let’s leave.

OZATSUMA:

In parting, / the vigor and courageousness of a hero heading off alone, / here
in the Land of the Rising Sun.

(During the chanting, YOSHITSUNA, YOSHISATO, KURANDO, KATSURA,
KURETAKE, theFOUR FEMALE ATTENDANTS, and TERUHA stand, facing
upstage, and are prepared for exiting by block-garbed STAGE ASSISTANTS
[kurogo]. As YOSHITSUNA hegins o go, KAGEMASA bows lo him, and
YOSHITSUNA gives a slight bow back. Afier a brief pause at the beginning of the
hanamichi, Ae leads the others off down the hanamichi. KATSURA NO MAE
Jollows, also taking a slight pause before stariing down the hanamichi. The others
Jollow, including the FEMALE ATTENDANTS and, Sfinally, KOGANEMARU.
TERUHA, shouldering her plum branch again, has waited behind and takes her
extt alone, moving with quick, fluid steps. The music and chanting stop. A STAGE
ASSISTANT has been helping prepare KAGEMASA for the next encounter.)

NARITA: Get him!

ALL BELLY-THRUSTERS: Yes!

(SHRINE ATTENDANTS rush over to KAGEMASA, their hurried movements
heightened by loud, fast tsuke beats.)

SHRINE ATTENDANTS: Don’t move!
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