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The movement is not without parallels, and

the pictorial and interpretational play a great

part in its exposition; there is, indeed, something

of the Pre-Raphaelite about it. The materialism

of today is to be checked by Indian spirituality.

Arts and crafts are to flourish everywhere,

centred upon the social organization of the

village. India is to arise from the ashes of India.

It might be claimed, therefore, that there could

be no better time than the present for the

publication of a survey of Indian Fine Arts, 

Young girl with parrot

Page from a Manuscript of  the Tutinama
(Tales of  a Parrot), 1580-1585

17 x 13 cm
Chester Beatty Library, Dublin
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that the credit and loss of the exchange between

the occidental and the oriental may be appraised.

Indeed this nationalization of the subject has

been set forth at length by certain authors. It is,

however, in contradistinction to the spirit of true

criticism and full appreciation. The opposition of

Eastern spirituality to Western materialism is a

generalisation without support, while the postulation

of a metaphysical basis for any art is equally

as sterile, and in fact as inconsequential, 

Episode from the tale of  The Lynx and the Lion

Niccolò Manucci, page from a Manuscript of  the Tutinama
(Tales of  a Parrot), 1580, Akbar period, Gujarat, Patan

Opaque watercolour and ink, 31.9 x 22.9 cm
Virginia Museum of  Fine Arts, Richmond
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as the postulation of the existence of eternal,

immutable classical standards. Art cannot be

localised, at least if the humanities upon which

our culture is based have any meaning, and

geographical differences should be no bar to

appreciation, but rather an added attraction in

these days, when for most of us our voyages of

discovery do not exceed the bounds of the local

time-table. It is, however, unfortunate that in the

minds of many people the East has a certain 

Murder in a landscape

c. 1580
Opaque watercolour and gold 

orange border with gold-plated garland 
margin adorned with polychrome flowers and gold 

13.6 x 14.7 cm; folio, 32.5 x 29 cm
BibliothŁque nationale de France, Paris
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romantic but quite indefinite lure about it, which

accentuates the unusual and leads to the

substitution of curiosity for appreciation. Modern

painting and sculpture provide a definite line of

advance and logical precepts to an extent that

almost makes academicians of many of the

younger school. This process is directly

comparable to that of the modern scientific

method; modern art is indeed the result of

methodical, aesthetic research. From the painting

of Manet to that of Cezanne and the men of today, 

Cockfight

Illustration from �Aja �ib al-makhlukat
(Wonders of  the creation) of  Qazvinic, c. 1585

Opaque watercolour, red border with gold chevrons
margin with blue flowers, 10.4 x 20.1 cm
BibliothŁque nationale de France, Paris
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the story can only be told in terms of intellectual

adventure and aesthetic discovery. The effect of

the personal vision of the creators of modern art

has been a widening of the circle of aesthetic

interest and a revaluation of things unknown or

unconsidered: Chinese painting and sculpture,

Gothic sculpture, archaic Greek sculpture,

African sculpture, the harmony of fine carpets,

the virility of primitive design, and not least

among these, Indian Art in all its branches. 

Davalpa mounted on a man

Illustration from �Aja �ib al-makhlukat
(Wonders of  the creation) of  Qazvinic, c. 1585

Opaque watercolour and gold, border on blue paper 
margin with bouquets of  colorful flowers, 20.6 x 11.6 cm

BibliothŁque nationale de France, Paris
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In the face of these riches, once despised and

rejected, the dogmas of the past generations with all

their complacency, intolerance, and ignorance seem

wilful in their restriction and impoverishment of life.

So vital and so well founded is this movement that I

would choose, as the theme of a review of Indian

Art, aesthetic discovery rather than archaeological

discovery, and for support I would rely upon the

word of living artists whose creative vision and 

Episode from the tale of The False Ascetic

Page from a Manuscript of  
the Kathasaritsagara, c. 1585-1590

Opaque watercolour and ink, 16.4 x 13.5 cm
Virginia Museum of  Fine Arts, Richmond
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fellow appreciation provides the basis of a criticism

of greater precision than archaeological logic

or the ulterior ends and confused categories of

evidence of those who would carry the discussion

beyond the proper field of art. I cannot believe it is

necessary or even desirable to prelude the vision of

a work of art with many words. Nor can I accept

as sound criticism a discourse which shifts the

foundations of a true understanding of art from the

visual into the literary or historical or metaphysical. 

The arrival of  Nanda and his family in Vrindavan

Page from a Manuscript of  the Harivamsha
1586-1590

Akbar period, Gujarat, Patan
Opaque watercolour and ink, 40.8 x 30 cm
Virginia Museum of  Fine Arts, Richmond
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I can but deplore the twisting awry of aesthetic

criticism and appreciation to local and temporary

ends, whatever the circumstances. 

On 28 February 1910, the following declaration

appeared in The Times above the signatures of

thirteen distinguished artists and critics: 

We, the undersigned artists, critics, and students of

art... find in the best art of India a lofty and

adequate expression of the religious emotion of the

people and of their deepest thoughts on the subject

of the divine. We recognize in the Buddha type of 

Portrait of  Kishn Das Tunwar

Kanha, page from the Salim Album
1590, Akbar period, Patan, Gujarat 

Opaque watercolour and ink, 23.8 x 15.1 cm
Virginia Museum of  Fine Arts, Richmond
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sacred figure one of the great artistic inspirations of

the world. We hold that the existence of a distinct, a

potent, and a living tradition of art is a possession

of priceless value to the Indian people, and one

which they, and all who admire and respect their

achievements in this field, ought to guard with the

utmost reverence and love. While opposed to the

mechanical stereotyping of particular traditional

forms, we consider that it is only in organic

development from the national art of the past

that the path of true progress is to be found. 

Interior of  the Sheesh Mahal (Hall of  Mirrors)

1592, Akbar period 
Minute mirror work inlaid in the ceiling 

of  the Winter Palace of  Amer Fort, Amer
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Confident that we here speak for a very large body

of qualified European opinion, we wish to assure our

brother craftsmen and students in India that the

school of national art in that country, which is still

showing its vitality and its capacity for the

interpretation of Indian life and thought, will never

fail to command our admiration and sympathy so

long as it remains true to itself. We trust that,

while not disdaining to accept whatever can be

wholesomely assimilated from foreign sources, 

Events during the Reign
of  the Abbasid Caliph al Mutasim

Page from a Manuscript of  the Traikh-i-Alfi
1593-1594, Akbar period

Opaque watercolour and ink, 41.1 x 25.4 cm
Virginia Museum of  Fine Arts, Richmond
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it will jealously preserve the individual character

which is an outgrowth of the history and physical

conditions of the country, as well as of those ancient

and profound religious conceptions which are the

glory of India and of all the Eastern world.

This declaration was directly caused by a paper

read before the Royal Society of Arts by Sir George

Birdwood, the chronicler of Indian industrial arts.

As a matter of fact, all that was then said had

already appeared in print thirty years before, 

Hulagu Khan destroys the Fort at Alamut

Basawan (Designer) and Nand Gwaliori (Colourist)
Page from a Manuscript of  the Chinghiznama

1596, Akbar period
Opaque watercolour and ink, 38.4 x 24.9 cm
Virginia Museum of  Fine Arts, Richmond
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but the moment was not then ripe for the

acceptance of the challenge. Birdwood can in no

way be accused of lack of sympathy with Indian

life or Indian things. A stylistic analysis of the

crafts of modern India is illuminating with regard

to one˚s attitude to the country itself, for one is

forced to acknowledge the predominance of the

Islamic and especially of the Persian culture of the

Mughal court. Except in their everyday household

form, pottery and metalwork are purely Islamic. 

Muzaffar Khan quells a revolt at Hajipur

Page from a Manuscript of  the Akbarnama
1596-1597, Akbar period

Opaque watercolour and ink, 12.7 x 19 cm
Virginia Museum of  Fine Arts, Richmond
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Textiles, especially prints and brocades, are very

largely Persian in design, although the Indian

strength of imagination and purity of colour are

evident. Certain forms of textiles are, however,

purely Indian, the darn-stitch Phulkaris of the

northwest and certain tied-and-dyed and warp-

dyed forms. Only in jewellery has the Indian

tradition been wholly preserved, in the beadwork

of the villages as well as in the enamels of

Jaipur. Birdwood˚s love of all this delicate and

colourful craftsmanship, and of the complex, 

Visit of  a Sufi to a school

1595-1600, Akbar period
Opaque watercolour, 33.3 x 21.7 cm

Virginia Museum of  Fine Arts, Richmond
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changeful life of which it is a part, is expressed in

many passages from his pen of very great beauty.

The arts of Ancient and Medieval India were

outside his field, and his criticism of them is not

deeply considered and purely personal.

The popularization of Indian art has been

mainly the work of Dr Ananda Coomaraswamy

and E. B. Havell. To a certain extent their

methods of exposition agree, the vein being

interpretational, with a stressing of the literary. 

Zaal pleads with the Simurgh to save his son Rustam 

Miskin (attributed to), Illustration of  the Shahnameh
(Book of  Kings) by the Persian poet Firdousi

c. 1595-1605, Jahangir period
Gouache and gold, 27 x 18 cm; folio, 40.3 x 27.3 cm 

BibliothŁque nationale de France, Paris
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For Dr Coomaraswamy, �all that India can offer

to the world proceeds from her philosophy�, a

state of �mental concentration� (yoga) on the

part of the artist and the enactment of a certain

amount of ritual being postulated as the source

of the �spirituality� of Indian art. The weakness

of this attitude lies in its interweaving of distinct

lines of criticism, form being dressed out in the

purely literary with the consequent confusion

of aesthetic appreciation with religious and 

Emperor Humayun

17th century
Opaque watercolour and gold, gilded edges and red wash, 

margin of  sandblasted gold, 20.5 x 12 cm; folio, 45 x 32 cm
BibliothŁque nationale de France, Paris
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Cheik Abu Said Abil-Khair

early 17th century
Gray wash, heightened with white watercolour on stock paper

border with green garland, a gold and blue pattern 
and golden foliage, margin of  sandblasted gold 

11.1 x 6 cm; folio, 36 x 25 cm
BibliothŁque nationale de France, Paris

other impulses. It is also historically ill-founded, for

the sentiment and philosophy out of which the web

is spun are the products of medieval India, as an

examination of the texts quoted will show; many

of the southern authorities quoted can only be

classed as modern. The increasingly hieratic art of

medieval and modern India, especially in the

south, is doubtless closely knit with this literary

tradition. But the literary tradition is not the source

of the art, for iconography presupposes icons. 

 EBSCOhost - printed on 7/26/2021 12:35 AM via CITY COLLEGES OF CHICAGO. All use subject to https://www.ebsco.com/terms-of-use



45

 EBSCOhost - printed on 7/26/2021 12:35 AM via CITY COLLEGES OF CHICAGO. All use subject to https://www.ebsco.com/terms-of-use








































































































































