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The Epistemology of the Horror Story
Introduction     
	Different people hold horror stories, movies, or narratives in different regard. In most people, horror narratives evoke feelings of fear and psychological thrill. How people respond to these feelings, however, is starkly different. Some people welcome the feelings of fear and psychological thrill – they, in fact, chase these feelings as they give them a mental “high.” For others, horror stories are far less welcome. These people cringe at the very imagination of some of the characters embodied in horror narratives. In this essay, the various narrative devices employed in the narration of a horror story shall be explored.
           The compelling powers of a horror story or narrative arise from the fact that, unlike other forms of narratives, a horror story immerses its audience completely – or seeks to do so. The audience is taken through an experience as each event of the narrative unfolds before them temporally and sequentially. The audience is not privileged with the chance to interpret or understand the tale as they would wish. Instead, the sequentiality of the narrative is almost forcibly disseminated upon them. In other words, the expression of the narrative is, in itself, an entire experience for the audience. Horror stories can indeed be so immersive that the narrators of the stories themselves become part of the audience or listeners, and the story almost seems to be telling itself.  
           The attentive audience marks any hesitation or pauses in the narrative as it almost literally drinks in every word uttered by the narrator. The listeners are taken through every event of the narrative, step by step (Stewart 3). Every detail that would be considered inconsequential in other narrative types means quite a lot to the listeners of a horror story. No detail is left undescribed if it serves the purpose of further immersing and captivating the audience. It is as though the listeners’ minds have been held at hand and are being led through mentally and emotionally stimulating events until the end of the story is reached, and they are provided with closure. 
           The horror story is narrated as existing in an otherworld that, in some peculiar manner, is an antitype of the commonly utopian fictive stories in other forms of narratives. It is set in its unique world, somewhere between the real and literal world and the fictitious world of the unreal and otherworldly ethereal and transcendental. However, in the telling or narration of a horror story, a significant effort is made to subtly present this ethereal world as oddly familiar and to the reader or the audience (Stewart 4). The narrative seeks to pass this world for the real world within the minds of the audience – a device employed to immerse them in the story further and make the story as relatable to them as possible. For instance, a typical horror story may begin formulaically with characters or narrators making statements such as; “That didn’t happen to me, but it happened to my sister’s friend,” or “I read this in the newspaper,” (Stewart 4). It makes the story subsequently told seem as though it may have elements of truth to it. By making the audience believe the story is true, at least to some extent, real emotions can be evoked. 
           With this depth of immersion of the audience, it is easy to superimpose the story’s victim’s position with the audience themselves as often; the audience knows nothing more than the victim does (Stewart 8). Thus, a narrator provides an avenue for the audience to further relate with the victim of the story and be further immersed in the story. An example of this is the scenes in horror movies or parts in horror stories where characters are reading letters – being more effective in the latter. As the reader reads the letter, within a similar temporality as with the character, they can almost picture themselves as the character.  
Conclusion
           In Bram Stoker’s Dracula, the reader is immersed into a peculiar world with certain humans living as vampires and posing as normal and average people in society. It follows Count Dracula’s journey in his attempt to seem normal and keep a low-profile in society and the horrendous things he must do to survive. The language employed in the book captivates the reader and immerses them into the vampiric world – all while managing to make it seem very real. The ethereal world is subtly yet suddenly made relatable to the reader. Horror stories are efficient instruments at evoking human emotions of fear and thrill. 
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