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In the play, “The Death of a Salesman” and “Glengarry Glen Ross,’’ Miller and Aristotle respectively attempts to underscore what constitutes tragic heroism (Miller 3). Miller proposes death as a result of personal dignity as the key determinant of a tragic hero. On the other hand, Aristotle defines a tragic hero as an individual of noble traits who fall from happiness and power. In that regard, Aristotle and Miller's assertions on what constitutes a tragic hero leave both Willy and Shelly out of the tragic heroism umbrella. It becomes apparent that the dishonest and deceitful lives led by shelly and Willy made them not die as persons with personal dignity neither did it earn them the noble character. The two characters: Willy and Shelly register their self-entitlement by praising their past actions. Shelly in Mamet’s story hints on his success accruing from his skills rather than luck (Movieclips). Also, Willy explains how he could sell them Goddammit by then. Notwithstanding such traits, the two characters do not exemplify themselves as successful. Willy’s poor fatherhood traits become his greatest undoing. Shelly too doesn’t become successful based on his skills. As such, the despicable characters make the two characters not be considered as tragic heroes.
Arthur Miller in his play, Death of a salesman redefines tragic hero and the classical concepts constituting tragedy (Miller 5). In his classical definition, he affirms that “tragedy must be an exceptional calamity story causing the death of a person of high holdings due to his or her tragic flaws” (Miller 3). Moreover, the play presents Willy Loman: the protagonist in his self-identity survival quest at the periphery of a capitalist world. Further, the play depicts Willy’s encounter with vast problems accruing form personal delusions and his family and job misunderstandings. In that line, Loman’s flaws and subsequent downfall only affects his family and not the entire city. As echoed by Aristotle in Sophocles Oedipus: “Oedipus the King” Willy’s downfall too accrues from lack of prior self-knowledge (Miller 1). However, classical tragic hero definitions still leave him out as he is ignored and repressed by the capitalist society. As such, the classical tragedy excludes Willy as he is considered a common man in the societal social strata.
As Miller suggests, tragic heroes are expected to learn something from the flaws and make concrete decisions against such mistakes (3). The mistakes should be a driving force towards self-realization and full awareness. Similarly, Willy's actions as presented by Miler are full of flaws. He is indeed unable to view things from a realistic perspective as a result of his disloyalty, pride, and short-tempered attributes. His infidelity actions with a Boston’s woman epitomize his greatest undoing as his son: Biff’s life is completely ruined on the discovery of his father’s immoral actions. Nonetheless, Willy’s rigid nature of failing to learn from these past mistakes towards self-awareness disqualifies him from classical classification as a tragic hero.
Miller’s assertions in the play underscore the key principles of a tragic hero in a classical tragedy.  According to Miller, Willy Loman is portrayed as rather a tragic hero in a modern-day (2). The commercialized world’s harsh outcome perhaps makes Willy’s encounter be considered a mere modern-day tragedy but not a classical tragedy.
On the other hand, Mamet’s sentiments in Glengarry Glen reflect on the modalities of tragic heroism. The play’s protagonist: Shelly Levene is presented in his struggle for reputation upon pressure from family dynamics and external factors (Movieclips). All these struggles are aimed at the quintessential tragic heroism elements; however, the classical definitions of a tragic hero are still not reflected in the play based on the following grounds. 
Shelly does not come from an aristocratic family. His social setting depicts rather a common man. According to Miller, the refined definition of a classical tragic hero shows that a tragic hero must have a noble birth and most universally a masculine gender (2). On the contrary, Shelly does not meet the nobility standard. His nobility is ineffectual due to the stressful business conditions the play unveils about him. Based on Aristotle’s specifications, “tragic hero’s typical criteria should be checking on a King’s plight” moreover, Shelly’s case is significantly contrasted due to obscure noble background traits.
Also, classical tragic must inflict fear and pity feeling in his audiences (Miller 3). The pity should result in the undeserved sufferings of the hero. Mamet depicts shelly amidst professional shortcomings. He is accorded a code of honor in the business dealings. Nonetheless, people's failure to subscribe to such business codes contributes to his downfall in the enterprise. Shelly gets desperate and whiny as his code costs him his reputation. Nevertheless, Mamet suggests that such desperation does not accord him any sympathy from the audience as well as the readers of the play.
Taking considerations to the above discussion, it is apparent that both Willy and Shelly are not classical tragic heroes. Aristotle and Mamet discuss key elements that an individual must subscribe to be considered as a tragic hero. There has to be a skewed character judgment, the tragic hero must have had a noble birth, the hero must accept to learn from his or her mistakes and make reformed decisions from the mistakes, and finally, there must be an audience empathetic feeling to the character. As such, the above principles leave Willy and Shelly's case a mere modern tragedy and not a classical tragedy.
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Prompt Two
A modernist critique of capitalism as reflected in the Death of a Salesman
In the play Death of a Salesman, Arthur Miller (the author) uses Willy Loman as his main character to reveal the adverse consequences of capitalism in contemporary societies. Capitalism is a political and also economic system whereby the industry and trade of a nation are under the control of private institutions and individuals who strive to maximize profits. It is relatively hard to maintain an employment opportunity in such a system due to employee competition.  The capitalists enjoy vast liberty to employ whichever production techniques they prefer. The play, Death of a Salesman, is a 1940s theater work aimed at ridiculing capitalism in the USA, which had been propagated by the notion of the American dream. The American dream was a post-war philosophy that hard work was a gate pass to a life full of luxury. As a protagonist, Willy Loman struggles to ascend the social ladder to fit in the capitalist society (Miller). He stagnates in his efforts and finds it hard to acquire basic needs for his family. The lack of authority over his desperate life leads him to commit suicide. The play shows that capitalism has the power to ruin people's lives.
Capitalism fosters the desire to maximize profits as it shelves humanity.Having served Howard Wagner's company (Wagner firm) for over thirty-five years, Willy, who is sixty-four years, is considered unproductive and a liability to the company (Miller). As an energetic man, Willy was instrumental in making the company develop into its great position with an outstanding company office in New York. The late founder of the company had promised Willy that he would work at the New York office whenever he desired. To his surprise, Howard denounced the agreement. He even denied him an opportunity to work in the Boston office. Howard says, "Kid, I can't take blood from a stone" (Miller). The core reason behind the mistreatment is his weary physique which has little to offer as far as productivity is concerned. The author reveals how capitalism creates social class ceilings and exploits people in the lower class segment, which creates inhuman treatment. 
Another element that is portrayed of capitalism is its tendency to drain employees and create class friction. Later in the play, Howard fires Willy without notice. It is at this time that Willy recognizes the harsh results and realities of capitalism. He says, "…You can't eat the orange and throw the peek away-a man is not a piece of fruit"(Miller). The phrase vividly exposes how a capitalistic society drains employees intending to achieve more returns.
The system also deceived Willy to believe that a popular person liked and respected by many is likely to succeed in life. He wants his children (Happy and Biff) to continue chasing the American dream.  His son Biff realizes the negative side of capitalism and refuses to trail its footsteps (Miller). Willy realized that capitalism limits people's lives. He decides to commit suicide as the only avenue of evading reality and restoring his dignity. Through Willy, the author depicts how the system fosters selfishness, jealousy, and greed in members of society. Those who fail to strike it rich live in despair and without recognition.
Postmodernists' critique of capitalism as depicted in Glengarry Glenn Ross
The 1983 play Glengarry Glenn Ross by David Mamet, is about how individuals in power take advantage of their positions to determine the legality and direction of the business in the society. The individuals craft a business environment full of deceit and uncouth practices with the sole aim of succeeding in business ventures as they overlook compassion. The author attacks the modern society based on the way it uses underhand methods in the business world. Aaronow, Moss, Roma, and Levene work as sales associates for a Chicago office that deals in real estate (Movieclips). Williamson manages the office. The four are required to pin down innocent clients to buy unworthy land in Florida. The author showcases how modern capitalism is interested in wealth as a measure of success as it aborts humanistic values. 
The office rewards the top seller with a Cadillac. The second best is rewarded a set of knives while the least performing two are fired. This forces the salesmen to use all illegal means at the disposal to lure clients. The knife is a metaphor for an error or a deal gone sour (Movieclips). It symbolizes betrayal, which is among the common traits of modern capitalism. The fear of failure drives the four to develop greed, betrayal, and ruthlessness in their ventures. This leads to stiff competition to evade being fired. The low sales make Aaronow and Moss steal leads to succeed and evade being fired (Movieclips). Again, Williamson, the manager, extorts and exploits the salesmen by giving them leads to aiding their shady deals. Also, Aaranow and Levene steal a contractor to acquire another deal. Their actions reveal the level of greed that is deeply rooted in a capitalistic society. The language employed in the capitalist world is full of deceit. The salesmen use manipulative language to sell worthless land. Levine claims that they do sell items that even the clients don't need (Movieclips).
The play also depicts how capitalism distinguishes strong and weak people in society. The rich continue accumulating wealth while the poor continue languishing in Poverty.  Roma is depicted as a rich and powerful member due to his high sales owing to his prowess in speaking. He represents the present notion where a person's worth is determined by material possession and the amount of money that one makes or has. People are more concerned with wealth accumulation at the expense of human values.  The chase of the American dream has resulted in hatred as people turn against each other.  When Levene asks the manager why he wants to report him to the police, Williamson answers that "Because I hate you"(Movieclips). People are chasing the dream using the wrong antics. 
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