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Summary
The primary article selected is the "Stifled Back Answers: The Gender Politics of Art in Joyce's "The Dead." As the title suggests, the article has focused on the issue of feminism as presented in the story "The Dead" by James Joice and how the works of Henrik Ibsen inspired him. The article begins by speaking about Joyce, Ibsen, and Feminism. In Joyce's texts, the issue of feminism is presented when the Lily is used as an element in the repressed society. Lilly does not give back answers despite being run on her feet, and she obeys the demands given to her by the burgeons. Similarly, the text supports the presentation of the bourgeois community and manages to stifle several back answers that cannot be stopped from occurring. Therefore, the author focuses on whether art serves a partisan role (Norris 480). The article thesis is that Joyce utilizes the Dead's activities to elaborate that art is not above politics; however, art is generated by and exemplifies the societal situations of class, gender, age, and race associations.
Joyce's work has a close association with Ibsen's thoughts because Joice states that she owes the perceptions of feminist thinking to him. Ibsen's understanding of feminism is linked with the assessment of the bourgeois society and provided Joyce with the partisan use of Irish restoration because art has conceptual authority because social oppression has significant impacts on political prophylaxis hence affecting the national image. 
The article goes ahead to talk about the woman as an object d'art. Joyce uses intertext to mirror Ibsen's work when he talks about Gabriel romancing with his wife. Therefore, this indicates that female attractiveness can generate and conceal fantasy. The author continues to explain how women can be objects d'art when he talks about the similarity of Browning's conversations in "my last duchess" and Gabriel's performance of Gretta, where they generate the theme of marriage as a virtu because of the gratefulness of female beauty that resents the life and staying with a feeling of the subject hence moving on to kill the living woman. 
Women are also taken as objects of art in Joyce's work. For instance, Joyce explains that Gabriel comes and pretends not to see the woman standing near the stair; thus, he comes and does not first identify his wife until he stops at the top of the stair. When the couples arrive at the Gresham, thinking that they have run away from the events, the husbands get to know that they do not know their persons; they stay within such intimacy. Joyce then changes the complacency of husbands into an emotional irony when she states that men always develop a secret on their wives through both social and individual suppression.
Like the other woman, a woman includes a change in homologous domination. Therefore, as people's roles indicate sexual differences, where skids can understand the variations of males and females, this is the failure to adapt to sexual identity. Men and women are eager to search for desire and identification vital in sexual associations. Thus, when a man does not get the significance to the woman that would make him get her recognitions, he will obtain it from other women. Since in the bourgeois society, adultery is forbidden, she will tend to change herself into another woman. The songs are presented differently to showcase how women can remember a significant part of their past life. Authority is present in bourgeois love and sexuality through beauty and depiction. The author concludes by talking about the silencing of female art by presenting the song "The Lass of Aughrim" to a climatical and expressively sentimental and efficient time.
Analysis
Margot Norris seemed to have understood the concepts of James Joyce's story "The Dead" from a wide perspective. However, the article has concentrated on the presentation of feminism, as Joyce presents it. Norris has focused on the aspirations of Joyce towards using art to provide insights concerning the political situation in the state. Since the article begins by analyzing the situation of Lily following the instructions without complaining or giving back answers of being given too much to do. The issue revolves around the bourgeois society, and thus, this indicates the relationship between the servant and the master. Bourgeois is a sense of belonging to a certain group in the society or having features of the middle class especially represented by the materials things. The master-servant association occurs because the master will obtain services from the servant, who will work by following the commands given by the master.
The philosophy of Henrik Ibsen sharpens Joyce's work. Ibsen was concerned about using art to present the politics of gender and how it is portrayed in society. Feminism theory focuses on the adjustment of feminism in hypothetical, imaginary, and logical discourse. Therefore, Joyce's story is analyzed by Norris to understand how art serves a partisan role in gender inequality. The politics of nationalism, the interaction, and knowledgeable and societal equals regarding the politics of gender is highly discussed in "The Dead." Nevertheless, nationalism is seen as more political than feminism because Miss Ivor takes the only back answer very seriously. 
Ibsen is viewed as a literature influence and a political mentor to Joyce. Ibsen educated Joyce concerning art being a political activist, and every tactic of art, symbol, dramatic and informative are ideologically substantial. The Dead revolves around women, and thus Norris cautions individuals to be vigilant not to be like those women seduced by the exceptional gorgeous style that inspires cultural thoughts hostile to the females. Moreover, the article explains how "The Dead" revolves around the oppressive social relations in society. Social oppression is categorized by the association of two groups of people where one benefits from the abuse and exploitation of the other group. 
In the same way as Ibsen, Joyce manages to present and champion women's equal rights in the development of society. For instance, Joice and Ibsen present a female protagonist that handles family responsibilities by looking after the sick, family, and friends and staying home to raise children. On the other hand, they view the fathers as suppressing their identities and society of origin to preserve the husband's social standing. Also, women may be subjected to the execution of unwanted conjugal duties. Also, in marriage, women are considered to be demand love because of the poor association with the husband. Gretta enjoys the cruel and youthful nurturance without realizing it in her marriage since a man cannot provide the recognition and desire the woman needs. This might make the woman seek to have from another person because she does not get the liberty of apprehension from the husband. 
Taking a Position (Opinion)
The position that I take is that art replicates partisan ideology and societal associations. Therefore, it is certain that the formation of art intends to disown the realities concerning the social cruelties by avoiding utilizing the art controversially to disapprove social subjugation. Furthermore, Joyce can evaluate art in the suppressive society practices because he has "The Dead" on one side, and on the other side, he has to preserve the understood belief in an important aesthetics which states that art is more than politics. Similarly, Joyce can interrupt it with the events that indicate art generated as a creation of the social forces that work on similar values of honor and elimination that divide gender, race, age, and class occurring in other parts of the societal and cultural life. 
Supporting the Position
Art produces partisan ideology as is an essential concept in the current society. The essential part of art and politics realization is the past trajectory and connectedness through various times. Nonetheless, it is vital to understand the aesthetic likelihood of art as the main thing in partisan interaction. Jacques Ranciere posited the aesthetic regime to differentiate the moral and poetic rules explaining art in the past (Vishmidt 61). The same source states that moral rule of images refers to artworks to indecisive and false symbols; on the other hand, poetic rules denote the beauty and simulations as the work great determination. Therefore, aesthetic rules eliminate the differences between the artistic procedures and societal and partisan scopes and advances and involve arts in politics, reasoning, and society. 
Moreover, the method of arts and aesthetics explains the current understanding of politics and art. for instance; the development of feminist art, which is a division of art related to the late 1960s during the feminist movement, outlines the social and political variations of women experiences in their lives (Vishmidt 58). Therefore, the optimistic benefit of this art method is to provide a constructive and considerate transformation to the world to result in inequality in gender. Joyce claims that she dedicates feminism to Ibsen because of the significant input and inspiration he learned from him (Norris 493). Therefore, this indicates that the author presented the story in the feminist movement in the 1900s, and it is the same period when the United States was championing racial equality, age, and class differences, including the bourgeois and proletarians (Gaido and Francia 279). Together with art, this movement helped revolutionize society and change the way of life because art helped the women present their voices, and equality would allow them to have jobs the same as men and obtain rights and agency to their bodies. Although art is a form of media that aids in distributing information, it was vital in changing women's roles. 
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