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	Female characters in Dracula are portrayed as evil in significant ways. The three brides in the book are depicted as sexualized beings. Brides and Lucy represent female sexuality in the book. Lucy is different from Mina due to her advanced sexuality. Her beauty attracted the three suitors, and Mina shows a playfulness or comfort on her desires. She advocates 'evil marriage' in her letter to Mina, saying, "Why can't they let a girl marry three men or as many as wanting her, and save all this trouble? " (Stocker IV).  In Dracula, the pure and chaste women are seen as heroic, firm, and steadfast in their relationships, while the sexual and sensual women are shown as evil (Korstanje 113). Lucy is depicted as evil because of having three suitors who could marry her. Since she was unable to decide the best in the three, she ends up kissing all of them, which makes her be termed as sexual excess. She is punished for her sexuality 'evil 'and turned in to a vampire. 
	The sexual dichotomy is evident in the Dracula. The female characters, Lucy, mina, and three vampire sisters, depict sexuality in the Dracula. The book contains a lot of sexual implications that are referred to as the 'New Woman.' As described in the novel, only men had the freedom of sexual expression, which offers many interpretations and discussions of gender roles in Dracula. 
	The three vampires depict extreme sexual conflicts, and their character is widely discussed. Johnathan Hacker encounters the three vampire women on his way to Dracula's castle. The three women came closer to Hacker as he looked at their physical shape. Hacker thinks the three vampires would kiss him with their red lips (p.44). The scene depicts the irrational magic power that women have over men. Despite Hacker being the man in this scene, he is described as fearful and unease rather than being strong as the society perceived the male gender. However, he desires a kiss from them, but he doesn't dare to make a decision (Day 1). This scene is a depiction of the loss of male power, and also a failure of the traditional values and the presence of demoniac power of love in women. They depict fallen women in the society who are vampirine in nature and are never accorded the sexual desire given to other living characters in the novel.  
	Lucy Westenra's character also depicts sexuality in the novel. She marks the depiction of the contrast between sex, life, morality, and death. Through her role, the story depicts how evil and wickedness are attributed to feminine sexuality and eroticism. Her character as a vampire depicts how sexual desires are condemned in the Victorian era. On the other hand, Mina's sexual desires remain unrevealed in the novel. When she is turned into a vampire, Mina expressed are sexual desires which had remained suppressed (Stoker 342). She shows the oppression that she had suffered before. Their vampiric state empowers these two women.
	The Dracula is full of Christian thematic expressions since it outlines the basis of good and evil. Stocker's Christian views are based on the catholic religion. The Dracula is depicted as a demonic character that converts people into vampires while the good men represented by Hacker embrace Christianity. Stocker depicts how belief can overpower evil. Some of the characters in the book use catholic sacred practices and objects such as crucifixes, indulgences, and consecrated hosts, as well as the signs of the cross to defeat Dracula. 
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