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Effects of hip-hop music on society
Music has been part and parcel of the human race as much as the world has existed. The music world has many genres that vary in musical rhythms, beats, tempo, and the message. One such genre is Hip-hop. The genre that would rise from the 1960s into the millennium was forged in the ghettos of Kingston and Bronx (Flores, 2). Being an art and also culture, it isn't easy to give a comprehensive definition of what it means by hip-hop. Generally, hip-hop is a combination of four major elements that tune its meaning. They are rapping (MCing), deejaying (turntabling), graffiti painting (writing), and B-boying. B-boying sneaks in the culture element for it enshrines attitudes, style, dance, and other postural semantics expressed through virile body language (Jonathan, 16). Emanating from a humble background, hip-hop transcended from being a creative outlet of black teenagers to a lucrative business with a worldwide image with multicultural and multiracial reception. The paper seeks to pinpoint both the positive and negative effects of hip-hop on society. 
Hip-hop as a channel for airing grievances and spearheading change 
It should be considered that the key reason why hip-hop sprouted was to air grievances that the black community, especially the youthful segment, went through. It all started during the construction of the Cross-Bronx expressway. The project displaced many Hispanic and black communities. The displaced were exposed to elements of Poverty marked with fragmented leadership. The young generation then resorted to hip-hop to express their aggression and anger in what could be referred to as "black noise" (Chang, 10). The legendary rappers had sharp criticism towards police brutality, poor governance, racism, and media biasness. As a channel of voicing grievances, hip-hop has continued to serve the same purpose into the millennium. Hip-hop artists exploit rap, graffiti, deejaying, and B-boying to pass a vital message of concern to society. Some of the major themes of modern hip-hop include unemployment, racism, leadership, and other social vices, for instance, rape and crime. Tupac is one of the artists who championed racial equality by denouncing racism. In his famous song entitled changes Tupac tables his anger about the unrelenting rates of racism in the U.S.A. (Edson, 24). Part of the song reads, 
"I see no changes, all I see is racist faces
Misplaced hate makes disgrace to races 
We wonder, I wonder what it takes to make this
One better place, let's erase the wasted
Take the evil out the people, they'll be acting right…" 
Conway, the Machine is a notable hip-hop artist who has had constant friction about how the police brand black youths as criminals. The engraved stereotyping has adversely affected the black American youths, finding themselves behind bars or innocently meeting their untimely death. Conway has released the song Front Ways which talks about the need to end police brutality. The song is a response to the recent brutal killing of George Floyd. The winning of the presidential ticket by President Barack Obama was partially attributed to a segment of hip-hop artists, for instance, Jay-Z, Mary-J Blige, Kevin Liles, and Rusell Simmons.
Hip-hop as a channel for commerce 
Hip hop started on a lower note from the quiet environs of the ghetto. Initially, it was doubted that hip-hop could gain commercial muscles. The genre blossomed to become one of the major commercial engines in the world. The genre's success is attributed to its ability to appeal to all people worldwide, regardless of racial affiliation, class, gender, nationality, and other social divides (Gladney, 12).  The viability of the genre was reflected in the selling of millions of copies by Sugarhill in 1978. His song, Rapper's Delight, revealed that the hip-hop catchment had swollen.  Currently, many hip-hop artists around the globe thrive on the genre. As a business, it has attracted the venturing of hip-hop by the media house, for instance, MTV. Most of the televisions also have programs for hip-hop and hip-hop artist documentaries and also interviews.  Such channels have employed many people as presenters, D.J.s, and also analysts. Many hip-hop artists have become self-made millionaires through their album sales. They include Kanye West, who sold 135 million copies between 2005 and 2015. Currently, there exist many advertisements done through hip-hop music.
The spread of hip-hop culture
Hip-hop has cultural elements that define the genre. The genre advocates for masculinity and defiance. Whenever one defies the authority, he is considered a true 'gangsta.'  Most of the songs depict well-built men used to showcase the need for a man to offer protection to a lady or his girlfriend. The music tends to glorify muscle-building. Many of the videos reveal the efforts of the artists to attain such figures.
Also, the genre is currently associated with wealth and power. Most of the videos showcase modern houses, expensive alcoholic drinks, beautiful ladies, and expensive cars. The rappers can be seen splashing or counting money in a non-regrettable mode. In most of the videos, the rapper is surrounded by scantily-dressed slim ladies who entertain him as a 'king’. The trend has made the genre to be labeled as the music for the affluent communities who can afford flamboyant life and fine things in life (Chang, 8). The artists also have a distinctive way of talking and dressing. They fancy loose clothing (with sagging of trousers), expensive sports shoes or boots and expensive jewelry. The artists express themselves with a higher degree of pride. The followers and fans of the genre also copy the same elements. They fancy expensive items and see no pain in spending extravagantly as hip-hop fans.
The old hip-hop tradition of hip-hop was its association with violence, drugs, and sexism. Most of the earlier songs glorified the use of violence and guns to show masculinity and also as a way of revenge. Through what was coined as "gangsta rap," a subculture of violence formed part of hip-hop. The notable feud was between the West Coast and the East coast artists, especially Tupac and Notorious B.I.G, which led to their untimely deaths in the 1990s through gun wounds.  The video below entitled, Hit Em Up) shows how determined Tupac and Notorious were in terms of eliminating each other. Also, it reflects the culture of smoking and being entertained by ladies. What also comes to the front is a vulgar language full of sexist vocabularies, especially the slang word, "Fuck”. Tupac abuses Notorious for pretending to be a player, and yet Tupac made love to his wife. Tupac even promises that whoever sees him should call the police. The video is also an excellent example of how hip-hop glorifies masculinity. Tupac and other rappers are half-naked to reveal their chiseled stomachs and tone muscles. 
https://www.youtube.com/watch?v=AbFo68gLC84
The tradition of glorifying guns and revenge is still visible in the hip-hop world, where rival artists eliminate others via guns. Some of the hip-hop shows have ended tragically through gunshots. An excellent example is the recent shooting of Tory Lanez by Morgan. Another negative element depicted in the hip-hop world is the glorifying of drugs, especially cocaine, expensive cigars, and alcohol. Most of the artists showcase how cool and fashionable it is to smoke, for instance, aspen and play basketball. The idea also influences the hip-hop fraternity to wallow in the world of drugs, thinking that it is nice to be intoxicated. They also consider the use of vulgar language as a normal thing and the playing of basketball as fashionable. Some of the normalized words include "motherfucker” and "fuck nigga."
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