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Music History Questions
1. Rhythm is a musical element which is a regular pattern formed by a series of notes in different stress and duration. Be-bop is a sub-genre of jazz, which is characterized by fast tempo and small ensembles featuring a rhythm section, which are always (drums, bass, and piano), and horns (Henderson et al. 24). Unlike the jazz music, Be-bop music uses a quite faster form of rhythm when compared hence requires much more attention than jazz since the rhythm is quite faster. Regarding harmony, the early jazz musicians and players like Bix were highly exploring more colorful harmonies with extended chords. The bebop musician, on the other hand, used a more complex harmony of jazz. The harmonic vocabulary on the time of Be-bop was now expanded and developed. Melody is a continuous linear succession of musical tones that the listener perceives as a unitary entity per time. Henderson et al. (25) say that Be-bop music first used the harmonic alteration called flat five. It was not a new tone to introduce, but the popular musicians mostly used it. It was a triton above the root of the chord and was mostly unstable pitch within an octane. Unlike the jazz, Be-bop was danceable and comprised pleasant harmonies and singable melodies since the Be-bop required tempo fast for dancing, adopted a harmonic vocabulary challenging melodies that were not meant for dancing.
2. Mr. Gillespie promoted the jazz music industry differently alongside the Charlie. Mr. Gillespie initiated bebop, sleek and high-speed revolution of jazz. In several years, he incorporated Afro-Cuban music into jazz, creating a new genre from the combination of the two (DeVeaux 87). On the other hand, Charlie too performed differently in the stage when compared with Mr. Gillespie. By 1939, when he fully joined the major swing band of pianists, he was a great pianist. He overcomes new technical hurdles day in day out. He began stacking swing's relatively simple chords with extra notes on top of that. He instead of using the common constituents as the basis for fresh improvisations, he did it in the other way round making a great contributor to the jazz music.
3. Thelonious Sphere acquired the title of ‘High Priest' of the bebop music when he joined the big band swing in the late 1930s. He was one of the activists behind strikingly taking the music of jazz in different directions after joining the band (King 19). He altered the melodic structure, rhythm design and new styles of improvisation of the jazz music. He was confident about the new sounds he was developing for the idiom, and he was not swayed by the negative reactions he received. With all of this characteristics, he was praised and finally was given the title of ‘High Priest' which he deserved
4. Miles Davis used many styles his career of piano playing in Be-bop music. For instance, he invented one of the jazz styles called cool jazz. The cool jazz was a reaction to bebop. He performed in this style to an extent many people enjoyed his music. Bebop was very famous in his time, which as well drove people crazy (Magnus 179). People enjoyed the jazz and people organized to make it a sedate. The other style Miles used was rock fusion. This style was excellent. He perfected in this style as if he was the style itself. He used the style in composing, playing and arranging his work in jazz.
5. The third stream jazz is the description of a musical synthesis of jazz and classical music in general which was coined by a lecture at Brandeis Uni9versity in 1957.
6. Hard bop is the sub-genre of jazz, which is the description of the new current within the jazz, which is incorporated influences from rhythm and blues especially playing the piano.
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