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Rem Koolhaas is well known in the field of architecture. This comes from his massive contributions as well as the efforts he put into the same. He has made the art, fashion and architecture to move to greater heights and thus remaining to be the most controversial architect of all times. For that reason, the paper will thoroughly discuss the context in which Koolhaas is/was working, his design philosophy, how his ideas reflect his design attitude and approach and how his ideas are valuable in developing interior spaces.
Koolhaas Working Context
Koolhaas working context is a bit broad. When we look at the time and the place in which the architect worked in gives a range of information in the context of his career life. Through Koolhaas entire life, he has been speaking about the aspect of urban planning at the same time giving much emphasis on the need to have a new form of urbanism which has the same breath (Steyaert, 2016).
Shifting our focus to the systematic and the comprehensive theory of urbanism, it is clear to say that Koolhaas did not put his attention on it. This is the major reason as to why he had less impact on the urban planning profession. According to Paek (2016), nevertheless, Koolhaas reflection on the idea of urban planning is considered to be fragmentary and impressionistic. Although Koolhaas seems to contribute to the forces he considers is the most crucial as far as urban transformation is concerned, he does not give the same forces the attention they deserve.
Metropolis, as described by Koolhaas, is simply a figure and ground which is seen as solid and void by making use of the Nolli plan analysis specifically that of the urban tissue (Steyaert, 2016). How he describes the aspect is seen to be more figurative and less objective than projective. This makes him have value judgment on the expansion of the metropolitan fabric despite the presence and the vibrant reality it has. On the other hand, he gives a more explicit estimation of every project, for example, the Melun-Senart, where he describes the project as merde. This is worth to note that referring to the project as merde does not mean that the project is bad but he sees it as semantic and institutional oppression giving him a good reason why he should refer it that way.
Back in 1971, Koolhaas describes his visit to Berlin Wall as an experience that would make him a “serious student” (Paek, 2016). Looking at the wall, he learns a lot from it as it is a clear evidence of the hatred, despair and frustration that the wall inspired into the field of architecture. After a period of 16 years, he brings together two ideas that of his fascination with the closed town and his concept of architecture during his old days as a student.
Later his expression to the Sick City is sanitizing in the fact that he describes the city’s roots back in the 19th century. This city was purposely built to serve as an entry to the creation of clean air, water and enough light for the inhabitants.  Having the same ideas in mind makes Koolhaas win a contract to design the Manhattan central Park together with the well-known Calbert Vaux. According to Calbert and Koolhaas, the park was to serve more than being a park and also to hold enough and adequate water for the Croton reservoirs (Steyaert, 2016). In addition, the Manhattan Park was also to serve as a Republican Institution where there would be the formation of a single collection from the multiple classes having one spirit of democratic fraternity. However, the ideas of the architects faced accentuation from the moralistic notes of the famous American transcendentalists who had a high esteem on the metaphysical needs which was a way to salvage the personal autonomy.
Looking at the Olmsted Parks, Koolhaas also has a great interest in the same simply because the park resisted the idea of the stability of the formal language in making the traditional city (Paek, 2016). From the parks, Koolhaas finds the promise of liberation as a form of erasure from all types of oppression although the park claimed to have a formal coerciveness of architecture. For that reason, Koolhaas tends to describe the Central Park as “nothingness” and “void”.
Koolhaas was also influenced by the situation in such a way that he views bigness as a guarantee for uniqueness. This comes from the fact that the walled city has the same chaos simply because it is also chaotic as it establishes the same boundary. Thus, he views each architectural project that is large scale to often have some pretension and also absolute autonomy. According to Steyaert (2016), Koolhaas also views the idea of bigness as an index of possible freedoms and as a form of tainted mega projects which have the capability to transform culture or make it better. Hence, Koolhaas uses the idea of bigness to fight the various forces of dispersal which are believed to erode the today's community. This is well clarified in his proposal on the University library at Jussieu, Paris. Looking at how Koolhaas reasons and views the idea of bigness, it is right to say that Koolhaas reasons in a world that have already expired as he describes bigness as the most radical break and is no longer part of the urban tissue. 
Koolhaas contributions to the library at Jussie is a clear proof that he envisions a network of boulevards that is more “concentrated” per say and which creates a “new public realm” a place where most of the visitors would drift in a hyper-urbanized environment. He also sees architecture as a ship made up of humanity and that which has the capability to save the humankind from the existing technological flooding. What is evident from the Koolhaas projects is that they are not meant for everyone and specifically not for the porous republican institutions of Olmsted since they are owned by specific constituencies, have gates and walls too (Paek, 2016). Finally, it is now clear that Koolhaas is totally vague on the kind of community that he envisions to inhabit bigness. The idea of bigness no longer needs the city since it is part of the city, it preempts the city and also represents the city. What is clearly evident from the ideas and works of Koolhaas during different places and times shows that he proposes urbanity in islands which are non-urbanity where he fails to carry out his projects to completion and thus blames and refers to other projects as “nothingness”.
Koolhaas Design Philosophy
Koolhaas design philosophy is a bit different from other architects around the world. The design philosophy that this architect utilized was in a position and meant to deal with the ever complex world. Koolhaas is widely known for coming up with buildings that differ with the visual surrounding. According to ZHANG & Jiahua (2017), Koolhaas celebrates the “chance-like” nature of the city, interrogates the ‘program” as a way to oppose the notion and his works totally appreciates the controversy between urban design and architecture. In addition, his design philosophy is not simply to be marked as an achievement but to create an opportunity for the whole world which will be in a position to come up, question and produce superb ideas. The whole design is amazing in a way such that it is capable of coming up and creating a world that is beautiful and full of intelligent ideas.
The key points evident from the works of Koolhaas as well from other theorists’ works are well summarized and discussed below. The first key point from Koolhaas design philosophy is the aspect of observation (Mistry, 2016). In general, Koolhaas and his team have been working on a structure that is capable of looking for opportunities in the world that change is taking place more efficiently and faster and where breakthroughs can be easily done. Some of the places in Beijing and Lagos has changed but places like European cities have had little change for over a long time. This has made Koolhaas and his team to present on the scene before the actual scene appears.
The studio practice is another key point in Koolhaas design philosophy. What is unique about how Koolhaas operates is that he does not come up with a master plan that is in turns refined by his architects. What the design holds is that it is full of opportunities, freedom, methods, and materials during all the working hours. According to ZHANG & Jiahua (2017), Koolhaas mostly concentrates on the questions and not answers thus making his design philosophy to be of help to not only to his working team but also to other people around him. The questions provided by the design philosophy are usually helpful since all the projects are run by avoiding ready-made answers. The employees also have sufficient freedom in that they can work and manage their time freely without the need of being constrained in their working hours.
The models that Koolhaas comes up with are easy to use. In addition, the models are produced in large quantities where they are full of constraints and ideas. Depending on their shape, this makes them have a great impact and also makes various experiments be carried out in an easy manner. What is also evident from his dozens of ideas is that they are turned into presentations and diagrams and later passed into a process of constant critique. In addition, enough time is created for the research, design phases and also concepts. This makes the whole design philosophy to work for the best of the Koolhaas works. Due to having such models and way of doing things, Koolhaas is able to come up with as many presentations as possible which can be questioned, tried and also altered (Mistry, 2016). The moment the presentations are altered, it becomes easier to be merged with others and at the end, more efficient newer ones appear. Again, Koolhaas is able to maintain the more complexity of the design philosophy simply because he has a large selection of models that are detailed in nature.
Large archives is also another key idea of the Koolhaas. Large archives of books and models enable Koolhaas to have a huge amount of complexity at the same time make use of the available time efficiently. In addition, it becomes possible for the architect to have some traces of creativity through de-archiving what is necessary and thus easily come across possible traces of design invention. Having such kind of an archive has enabled Koolhaas to be able to have a vast of ideas as a far as architecture works are concerned (ZHANG & Jiahua, 2017).  Some of the projects that fully influence Koolhaas design include the Casa Da Musica, the Chinese Central Television Headquarters, and the Seattle Public Library. Such structures helped Koolhaas to have a clear interpretation of the post-modern metabolism and the various ideas that the mega structures should have in order to meet the changing needs of the society from time to another since the world is becoming fully dynamic.
According to Mistry (2016), Koolhaas ideas have changed his career as a designer and this has had an effect on his works since he has been able to come up with striking designs. The striking design has been able to give him much fame and have an exemplary history among all the architects in the world. Many people have been left gazed with the designs of the buildings he has come up with. In addition, many architects all over the world have been able to understand the logic behind his ideas. By Koolhaas ever consulting his archives, he has been able to clearly distinguish what the complex world wants and what it takes for the world to fully evolve in order to meet and fulfill the idea of urbanization.
All the above key points in Koolhaas comes to a clear indication of his ability to come up with new ideas and later internalize them to succeed in his endeavors. This also makes Koolhaas have a higher level of complexity in each project that he attempts to undertake. Having a structure/a design philosophy that has the capability to come up with a stream of ideas and not mass number of archives, models and books are what makes Koolhaas works to be successful (ZHANG & Jiahua, 2017). All the designs need not be taken for granted since the competition in the architecture sector is so intense such that one is easily pushed out of the market due to the failure of being creative. In addition, designers have a great lesson to learn from the works of Koolhaas in terms of what it takes to make an impact in the world as a way to make the world be a better place to live in.
How Koolhaas Ideas Reflect His Design Attitude and Approach
Koolhaas gravity-defying structure is a clear indication why he will have an exemplary and outstanding reputation even in the years to come. According to Quintas & Díaz (2016), also looking at the Koolhaas early project clearly shows that his ideas have helped to a greater extent to shape the architecture sector mostly in the European countries. All through his career life, Koolhaas has attempted to contribute to the welfare of humanity by coming up with various ideas of which some of them originate from the team members while others come from the archives he treasures most. At this juncture discussing the striking design and building that Koolhaas has come up with will help us to have a clear understanding of the impact of his ideas on the artifact.
Koolhaas design attitude and approach is clearly evident from his striking buildings that he has come up with. He is one of the world’s architects who has established a reputation in the 21st century. According to McLellan (2017), in addition, the approach that Koolhaas used can be well seen from the dazzling building he built which is located in the Dutch city. The building well known as the De Rotterdam Complex, it was devised as a vertical city which is made up of three towers and houses various hotels, restaurants, shops, offices, and house apartments. Again, research clearly shows that the complex is almost 500 feet tall and occupies square feet of 1.7 square feet. According to the statistics made it has been revealed that the De Rotterdam complex is the largest building in the country.
The other works of Koolhaas are the Netherlands Dance Theatre and the cantilevered Seoul National Museum of art. The Netherlands dance theater is located in the Spui Complex in The Hague and shares a site with a concert hall and a hotel. However, in 2015, the complex was demolished. The Seoul National Museum of Art is located in the South Korean landscape which is raised on a central core and is made up of the staircase and atrium. In addition, the building consists of an auditorium, exhibition space, library and a lecture hall (Quintas & Díaz, 2016).
In the year 2015, Koolhaas made a worldwide achievement of completing the Garage Museum of Contemporary Art in Moscow. Although the design of the museum was centered on an abandoned restaurant in the 1960s, the building enclosed the concrete building into a polycarbonate façade (McLellan, 2017). Again, the building is made up of two floors exhibition space, a shop, a cafe, a roof terrace, administrative offices, a children’s center and an auditorium. On the other hand, he reinvented the skyscraper with the Beijing headquarters for CCTV. Consequently, the building had two towers which were connected by a cantilevered section of 246 foot and is commonly known as the Overhang. What makes the building amazing is the exterior that is shielded with a sun-shaded glass and triangular steel tubes which have a striking pattern. In addition, the triangular steel tubes are well known to form the support structure of the building.
Casa de Musica is another striking building that forms the home of the National Orchestra of Porto. According to Quintas & Díaz (2016), what Koolhaas did is to place the faceted white concrete building exactly in the middle of the square and then put up corrugated glass facades which opened the theatre to the city. The composition of the building includes rehearsal rooms, a restaurant, a small performance space, 1300-seat auditorium and administrative offices. All the rooms the building houses make it be the most treasured design of Koolhaas in Portugal since 2005.
The well-known Seattle Public Library is another building that clearly shows the design attitude and approach of Koolhaas. According to McLellan (2017), from how the library was designed, it was built in a way such that all kinds of media would be accommodated and grow immensely over time. In addition, space was organized into five major platforms and other four planes. In addition, the extraordinary feature of the library is that the library collection is made up of a continuous shelving system which has more than 6200 bookcases that are placed in a book spiral.
New Shenzhen stock exchange building also demonstrates the design attitude and approach of Koolhaas (Quintas & Díaz, 2016). The building was opened in 2003 and is known to have a distinguished three-story platform. In addition, the building has a strong 118 feet structure from the base. Furthermore, what makes the building to be most striking is the feature of being sheathed with glass that gives it a passive shading system which tends to reduce heat inside. The Shenzhen stock exchange building forms one of the green features of Chinese structures.
All the above buildings whose idea and design originated from Koolhaas clearly shows the impact of his ideas on the artifact and/or material space. Looking at the amazing and striking features of the building shows that Koolhaas ideas have a wide contribution starting from the base to the roof of the building (McLellan, 2017). In addition, looking at the features of the building is a clear indication that his ideas have immensely impacted the architecture sector greatly. For that reason, all the case examples are given above clearly demonstrates the Koolhaas design attitude and approach towards his architect profession.
There exists a lesson to be learned from the contributions of Koolhaas. According to Quintas & Díaz (2016), one of the main lesson to be learned by the current upcoming architects is that they should not fear to attempt anything as long as they have done massive research on the same. This comes from the design philosophy that Koolhaas utilized and has also been utilizing in his architecture life and as a result bringing in significant benefits from the buildings housing quite a number of businesses under one roof. It is indeed right to say that Koolhaas is an exemplary and extraordinary architect of all times.
How Koolhaas Ideas Are Valuable in Developing Interior Spaces
Koolhaas ideas as a means to develop interior spaces are valuable because he never compromised with his design, challenged the conventions and went ahead for competition. This made him present his thoughts to the world coming up with well-defined spaces that gently flowed into one another. Thus, he was able to develop internally and give the world what it helplessly needed at that time. I think the Koolhaas ideas are having an ongoing impact on the contemporary art, design, and architecture. First, with the immense contributions of Koolhaas, Dubai has been able to meet the full spectrum of experiences that the whole city has been looking for (Jull, 2016). Secondly, his ideas mostly on the use of polycarbonate have been widely used in a good number of the European cities and also in the entire Dubai. The reason as to why the idea of using polycarbonate has been widely adopted is due to the fact that the material is not expensive and is easy to apply. In addition, what has made most of the architects all over the world to appraise the use of polycarbonate comes from the fact that it allows light to pass through hence bringing in the aspect of beauty. Again, Koolhaas appraises more on performance instead of forms and shapes of the building an aspect which current architects are adopting. Thirdly, his ideas on creativity have also impacted the current architects. 
The creativity aspect has been fueled by competition which has been prevailing in the industry. With this in place, many architects have been forced to go a step further in coming up with unique aspects that would make them shine in the industry. Back to the idea of using material that is easy to apply, for example, polycarbonates, this has created a way for the invention of other materials that add up to the aspect of the beauty of the buildings and also that make buildings to be a bit lighter. This has brought an added advantage when constructing mansions and apartments since the cost of such alternative plastic materials is a bit cheaper as compared to the metallic ones. According to Fisher (2016), research conducted in Dubai has clarified that most of the modern buildings built in that country have one thing in common and that is the use of an-metallic materials. This has been the main reason as to why the country is made up of buildings that are both attractive and strong as compared to the traditional ones. All the ideas from Koolhaas are optimally applied in all most parts of the world if not all parts. Such ideas have had a worldwide influence in the architecture sector with an aim to both establish an attractive and durable structure that add up to the safety of all the living and non-living things under that roof.
In a nutshell, the paper has clearly discussed the context in which Koolhaas is/was working, his design philosophy, how his ideas reflect his design attitude and approach and how his ideas are valuable in developing interior spaces to exhaustion. It is also evident that Koolhaas offers a great challenge to the modern architects of how they should tirelessly contribute and direct their passion in making the architecture industry stand out and benefit the humankind. Furthermore, there exists a great lesson to the existing architects that they should back up their ideas with adequate research an aspect that is clearly demonstrated by the Koolhaas throughout his entire career. Finally, Koolhaas remains to be the most controversial architect through his striking structures up to date.
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