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Eastern and Western landscape paintings
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Landscape was not simply a western idea or artistic theme; indeed for eastern like the Koreans, Chinese and the Japanese artist’s landscape was a primary artistic motive. Religious and cultural attitudes were their interpretation of nature this made landscape an independent topos at least from the early 19th century. The first painting is a summer evening painting in Italy by Joseph Vernet. The painting is found in the Tokyo museum of western art. The second painting is an autumn landscape which is a Japanese ink and washes painting of the 1460 by Sesshu Toyo. These paintings show the major differences between the work of art by the western and the eastern men. Their view of nature and philosophies are evident in their paintings vividly. Painters from the west and those from the east have great differences in their expressions and the way they bring out their paintings. The use of color in the western paintings is rich in order the viewers can look at the painting in a way that they always see in their daily lives (Souren).
For eastern landscape painting as seen in the second painting painters always embed their personal feelings and emotions in the image rather than just depict the details and exact appearance of the object. As a result viewers can see a lot of whitespaces and broad strokes on eastern paintings. These voids are integral parts of the paintings or calligraphy. In comparison western paintings are affected by their faith of Christianity. Painters always seek to express the reality natural scene to contribution of God. Western painters make viewers to be involved in the painting by bring the distance between the viewers and the painting close. They do so by creating a sort of connection through the memory of the viewer (Andrews). 

In western landscape painting the painters have a principle of expression which is to create a realistic scene as much as possible. So painters will objectively depict color, appearance and the relationship between the light and the shadow in order to let the viewers feel that they are surrounded by the environment and atmosphere that the painter created. In the eastern landscape are mainly black and white instead of painting in details. This is especially practiced by the Chinese painters. Chinese painters always simplify the complex landscape and only show the overview of the landscape to the observers through the use of ink and brush. In the second painting the painter uses black to depict green and to depict trees and leaves. The mountains are depicted in brown and these are the main colors in the painting. Generally the use of color to in the eastern painting is simple that it makes viewers to have more space to think on the art work (Sullivan). 
Another major distinction between the eastern and the western presentation of landscape is the void. In the eastern landscape painting the visual emphasis is as much as upon the void as it is upon the topographical forms. When the paintings are compared to the western ones in which the mountains perform a dominant role. This shows that the fundamental distinction is the spiritual and symbolic significance of the idea of landscape.
Vernet clearly hoped to show the beauty of green landscape and how people enjoyed life freely given environment by God. He is painting is clear and shows the beauty of life and how nature supported life. Comparing him to Toyo whose work shows something depicting a dry land with valleys and mountains. Though we can claim that the black color depicted the green color still it is a sign of dry environment in the painting. The work first painting is not highly shown in the modern world. This connection of human beings to nature is less in the current society. This is due to much environmental pollution and cutting deforestation. The two paintings seem to have a connection since they differ in the view of natural landscape. For the first painting natural environment is viewed as beautiful and enjoyable while in the second there is the view of dry environment. Toyo seems to view landscape in a different perspective from that of Vernet (Zhen).
In conclusion the western and the eastern philosophy about nature are quite different. It is clear from the two paintings. The western view of beauty in nature is rooted in their country. They consider something beautiful to be having harmony balance and symmetry. The western artists value logic, linear perspective detail, external perception and individuality. The eastern world tries to capture the spirit of the artist or the work of art. The artists aim to look through the eyes rather than with his eyes in order to create a spiritual sensibility and heartfelt experience. They try to capture the stillness of the universe which is empty but full at the same.  
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