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Salvation by: Langston
Langston’s part of the autobiography, salvation, is clearly stated in chapter three of Hughes's memoir, also known as the bog sea. The short narrative is a significant section of the writer’s childhood Christian life. It outlines the livelihood of religious American/African church organizations requiring the new converts to be saved. In the narrative, non-Christians are considered to be staunch sinners. Langton uses fiction as an element to give a justification of his juvenile experience with the doctrine of Christians by then regarding the issue of collectivism and color. The narrator uses very brief fiction to convey exceptional messages of emotions, incidents, or events. The essay deeply analyses the element of fiction as used in the short story 'Salvation: by Langston Hughes. It also provides an immediate approach the writers use in the transmission of individual ideas.
The short and powerful essay “Salvation” covers the fun moments when the writer had started becoming so interrogative about religion. He wanted to establish the blank truth about the issue of Christianity that was hovering in his home town. Any reader can never do impartiality in their verbal presentation if they fail to use Langston's fiction.  The individual words and the rhythm of his choice of language depict Hughes’s dexterity while using prose and poetry. The minister’s address, ‘all moans and shouts and lonely cries and dire pictures of hell, and then he sang a song about the ninety and nine safe in the fold, but one little lamb was left out in the cold.’ To add, the short story in relation to the language of evocative in it, gives an illustration of the key elements of a strong fiction thesis in very minimal words
 'Salvation' commences when the writer, Hughes, is still a small child. He is so glad to shares his understanding when they are converged together with other youngsters from the entire municipal so that they could respond to the call from the alter.  The author presents a brief description of the build-ups based on emotion and the force which is mounting when children accept to get saved.
 The contention of the story emerges when Hughes battles between a quest for a real transformation and the desires for the group and family for him to acknowledge salvation before the administration process could end. The counsel given to him by his family in regards to a credible transformation doesn't line up with what he encounters presently. He is compelled to acknowledge salvation since he was to leave his underlying evil life and start a new life with Jesus. The unusual meeting was meant to enable the young sinner to receive salvation. Hughes waited for God to come to him but the result was negative. His felly pupils gave up and took French leave. The short story clarifies that Hughes and his friend Wesley, on the contrary, decided to wait for Jesus to come. 
The author illustrates that there was high popularity of revivals when he was still a young boy. The rate was so rampant as compared to the current generation. During such meetings, the congregations could get a free ground to converge, receive a divine intervention, and get their sins cleansed (Hughes 28). A large crowd could gather including the young adults who were being motivated by their respective parents to be present. Seeing the light as well as having an experience with the Holy Spirit meant an individual was already been saved. The narrator, in his narrative also states that nobody remains in the sinful nature after receiving the new birth (life with Christ). He also, in most of the monosyllabic judgments, vividly introduces the readers to both perspectives of narrators more so the writer at his tender age of twelve. It as well provides an instant contrast between in-scene writing and exposition. 
The common fiction in the narrative is color. Most of the participants in the revival mission including the narrator were the black-American communities. Hughes describes how several people could draw nearer to them and whisper a word of prayer (Hughes 31). The writer laid a strong emphasis on the nature of the crowd by using the phrase "the jet-black faces" to justify his claim. Hughes makes the readers think that they are aware and could also identify members of the congregation. 
The statement in the short story, salvation, ‘old women with jet-black faces and braided hair, old men with work-gnarled hands’  shows that the author had a lot of tension while waiting for a provocative spirit to make him bow for a call to get saved. The aspect of flush is portrayed when the writer states that most of the revivals could take place at night when the arena is completely swallowed with darkness. Hughes highlights the narrative from his aunt about the issue of salvation and how savior now dominates the most favorite section of the converts' bodies. The clause ‘to bring the young lambs to the fold’ (Hughes 31) justifies the reason why children were being referred to as the lambs. The above statements, therefore, clarifies that the narrator achieved his expectation of using fiction to describe his juvenile involvement with doctrines of Christians associated with the nature of the skin.
Another nonfiction that Hughes uses in collective force. The in attendance were being forced to settle at a point. For instance, they could sit on a bench and be watchful as they turn to take to various activities. The writer could sometime get himself amid children seated at bay. He could sometimes sacrifice his will upon joining the entire congregation to become a partisan. The congregants could offer him divine intervention as the songs and cries for the lord to help him change his mind and become saved (Hughes 32). According to the writer, the act is not an individual's. The entire congregation joins hands together to use a single force to make him participate in their wishful activity instead of allowing him to give consent. That’s the ordeal that he underwent during his childhood with the Christians’ doctrine.
Fiction is also portrayed in Hughes’ short story since it appears to adopt the tone of the first person.  Hughes commences by stating, "I was saved by sin when I was going on thirteen. But not saved. It happened like this." Readers may predict that the book is all about an autobiographical story of the writer intending to narrate about salvation, or maybe his achievements. Hughes proceeded to narrate his know-how as a child when he first entered a church. The idea comes after the writer is assured by his aunt to see Jesus and also to receive salvation. Upon meeting Jesus, Hughes goes to the platform and the church community welcomes him as one of their regular members. 
Briefly, the reality is that the writer doesn't see Jesus at all costs. It was his fellow children who used to claim that they were going to church and ensure that they stepped to alter and see Jesus. Hughes chooses to ensure that he lie so that he could be through with pretense. He is celebrated and welcomed just like other children could be invited. Funnily, Hughes sobbed bitterly when he arrives home because he did not meet Jesus.  Hughes puts on paper, ‘And I kept waiting serenely for Jesus, waiting, waiting but he didn’t come. I wanted to see him, but nothing happened to me. Nothing! I wanted something to happen to me, but nothing happened.’
To add, a vibrant resolution signifying that those who are considered best are full of complications too. Hughes presents the young character to an adult raconteur. This is a gentleman who was initially a total man plus an extraordinary illustration nearly all the inquiries and uneasiness of Hughes resulted in. The muffled tears of the writer, Langston, towards the end, was because he lost trust and belief that there was a Jesus.
 Also, the indirect introduction of myriad tale struggle between falsehood and the truth, the mind compared to the heart, and critical inquiry in contrast to blind faith explain his claim. The key aspects greatly helped in molding one of the utmost artists and minds who were present during his generation.  There are several approaches whereby the narrator and the character of young Langston received the long-awaited revelation. Both protagonists were saved.  
The short story, Salvation, is founded on Hughes's subjective experience even though it sounds like a first person’s short story. There are several fictions as one reads along. Sometimes, the author presents tangible and convincing facts but later creates an actual and personal declaration of guilt after the story. The confession is based on his faith. So, the short story, salvation, is fictional. Also, the trait of flush is portrayed when the writer states that most of the opponents could deliberately take place at night when the arena is completely swallowed with darkness. 
Conclusion
From the examination drawn from Langton's autobiography, Salvation, it is true to say that the writer used fiction as an element to provide a convincing reason why his juvenile experience with the doctrine of Christians was a story to tell. Also, the short and powerful essay “Salvation” covered the fun moments of the writer when he started becoming so interrogative about religion. The story reveals that he had the intention of establishing the blank truth about the issue of Christianity that was hovering in his home town. It was the issue relating to collectivism and color. To add, Langton used fiction to convey exceptional messages of emotions, incidents, or events. Finally, the short story analyses the element of fiction as used by Langston Hughes. 
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