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Cindy Shermans" Untitled film stills"
Introduction
Cindy Sherman was one of the most leading feminist artists of the postmodernist period. "Untitled Film Stills” of Black and white is one of his achievements in 1977 and 1980. Her hypertext took on persona due to the famous hypertext of the famous actress from the 1950s, thus contradicting the original meaning. Most of the interpretation of Sherman's works came due to the period she lived because she had claimed the attention of the "Untitled film Stills." She challenged the male gaze upon a woman who used a mirror in western art where this photo made fun of the fashion industry. 
These made her respectful and represented the views without sexual harassment. In the western culture, women were seen as object and male as the photographer. This argument is most used with female nudes as all-female context can be interpreted in the context. Women later started challenging the objectification of art since the outbreak of second-wave feminism (Sherman, 1978). The second wave helped educate women and focused on the growing right of women and the end of discrimination. Introduction postmodernist allows women to take back their sexuality in the art world.   In the 1950's she believed in the fashion industry, where she managed to put the fashion she was wearing to stereotypical. Women in her photograph were seen cleaning, drinking. 
In the “Untitled Film Stills," the occasion seemed to do every day.  On the other hand, children play dress-up show of what they want to be in the future. Sherman dressed any woman she admired because she embodied this characteristic (Respini & Sherman, 2012). The photograph did know the name of the. Sherman was able to replace the previous feeling by removing their typical feminine associations. Most of Sherman’s work was done in his reaction to modernist since she was a postmodernist. She was also able to remove the photo that tried to alter their beauty.
“Untitled Film Still” put Sherman in the frontal position displaying her navel and less than curvaceous breasts. Pin-up girls were made, and its improvement made a doll-like. Additionally, the background of the flora sheet served as a distraction from Sherman. Sherman grew up watching movies that had the idea of womanliness who was fashionable, stylish, and always unattainable.   By watching these movies, Sherman showed how attainable being perfect was. "Ideal image" was used to offset femininity by demonstrating how unrealistic Hollywood beauty has become.  Therefore, Sherman was able to identify with the kind of woman she admired to be. 
Conclusion
 The “Untitled Film Stills” was brightly lit and well decorated at the home of Sherman. She was able to evoke sadness in the image regardless of the expensive dress.  She stood in front of a frame depicting a mountainous scene in nature, making her desires more attractive to that housewife (Kérchy, 2003).  Sherman decollated his house with a statue reminiscent of an African tribal mask to show what all women would like to be, even the desires to be more than a man's possession. In another photograph, she used irony y dressing it with housewife outfits. Sherman's idea was to challenge women to be suitable for cooking, cleaning, and childbearing, but lather should be of other importance. 
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