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A madrigal is a secular vocal to a poem. It was hugely popular during the Renaissance era between the 1450s and 1600 CE during the times of Queen Elizabeth I and William Shakespeare (Einstein, 2019). Madrigals were purely secular composed in Italian, French, or English, the vernacular languages used then.  The lyrics were based on poetry. Madrigals are similar to Motets in sound, were performed a cappella with combinations of polyphonic and homophonic settings to match and portray the texts. Madrigals are credited within this most artistic period for the use of the musical technique referred to as word painting.
Word painting is a composition style of setting the melody such that it vividly brings out the imagery, mood, and actions taking place in the music. Examples within the madrigal "As Vesta was from Latmos Hill Descending" by Thomas Weelkes including the use of negative connotations such as descending in the notes have a melody with a downward movement of the pitch while those with negative connotations like ascending have a melody with upward pitch motion. Besides, word painting, madrigals applied the use of counterpoint, the relationship between two or more musical lines (or voices) which are harmonically interdependent yet independent in rhythm and melodic for instance, "First two by two, then three by three together, Leaving their goddess all alone, hasted thither."
Humanism in late Medieval and Renaissance periods was characterized by curiosity, a free mind, belief in good taste, and belief in the human race. In modern Western culture, music is often defined as the art of feeling or the language of the soul. This conception of music has its origins in the musical humanism of the Renaissance, whose influence on musical thought was as enduring as it was widespread (Lavin, 2019). Renaissance musical humanists extended the accessibility of classical literature on music, reshaped how this literature was understood, and, ultimately, radically transformed classical conceptions of the power of music.
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