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Analysis of Cartoon-Watching Scene in Sullivan's Travels
To begin with, the presented classical Hollywood film prides on attaining not only stability but also ultimate closure by the conclusion. It is important to comprehend that the fundamental theme of the film is identity. This is determined when Sullivan decides to change his identity because of his curious personality, which leads to chaos. The current paper addresses some of the techniques in the provided scene, elements that make the scene complex, and the mode presented in the scene. 
The provided scene has utilized numerous comedy techniques. For instance, the scene uses point-of-view cutting approach to bring the audience closer to the protagonist’s mentality as well as perspective. For example, the scenes where Sullivan returns to his employer's house after their movie viewing and spots her late husband's portrait from across the room. In addition, the cartoon-watching scene uses the push in technique to bring the audience in to a more intimate environment. For example, in the church scene, the preacher prepares the congregation that they are going to share their pleasure with the neighbours who are less fortunate than them. In particular, the push technique plays a vital role in preparing viewers or less fortunate individuals, who happen to be prisoners, for an experience of happiness like the other members of the society. In fact, the actions presented in the cartoon-watching scene demonstrate that the author uses the preceding technique to present his ideas (Sturges, 1942). 
Some of the elements that make Sullivan’s Travels complex include narrator and point of view, foreshadowing, paradox, allusions, as well as parallelism. To begin with, narrator and point of view is witnessed in the church scene where the preacher tries to narrate to the congregation of what is like to be a prisoner. On the same note, the main character seems to bear a more than passing similarity to the writer of the scene. Notably, Sullivan is naïve as well as infinitely less cynical as well as caustic even extending to the kind of comedies the main character makes (Sturges, 1942). What is more, foreshadowing is depicted where the cartoon watching and the church scene provide a bit of foreshadowing of the way things ultimately will turn out. For instance, the cartoon-watching scene shows the constant repeating motif that the shipwrecked sailor goes to foreign lands to learn some self-evident truths pertaining to his neighbours back home.  
The cartoon-watching scene indicates paradox, which is presented where the author has written the scene that is celebrating comedy without message by writing a comedy with a message. Some critics addressed to the comedy is not funny. Notably, the available paradox at the heart of the scene might go a long way toward describing this perspective. In particular, it is evident that Sturges draws the analogy that Sullivan has become blind to what is around him that he requires to get away to learn valuable lessons that one can learn easily without leaving the security as well as the comfort of Hollywood. In simple terms, the elements as mentioned earlier make the scene complex. 
[bookmark: _GoBack]In the church scene, a black preacher invites the convicts to watch one reelers like short Disney cartoons at his church (Sturges, 1942). In this case, the congregation sings “go down Moses” as prisoners are invited in the church (Sturges, 1942). However, the sequence in the church concentrates on the men's shackled ankles as well as legs as they proceed down the aisle and dehumanized as personal identity is stripped of them. On the same note, the scene indicates that many headless individuals enter as the shuffling chains rattle underneath the lyrics of the song "tells Pharaoh, to let my people go." It is important to understand that historic slavery images demonstrated with that of the chain gang play a vital role in showing that the latter is an extension of the earlier regime. In spite of the fact that the documentary at hand needs to hold such social commentary at a distance, the combination of imagery as well as sound in the aforementioned sequence connotes the utter injustice, racism, as well as brutality that shows current day incarceration. 
The scene provides hope to all individuals and laughter is all they have considering their situation. In particular, the church scene makes the prisoners realize that they have hope and can change for the best. On the same note, the black preacher gave them hope and promised them a good life after prison. In simple terms, the provided scene is vital in making prisoners optimistic.    
It is important to note that the overriding mode that prompts both the church and cartoon-watching scenes indicates the available truth of the prevailing living conditions that are experienced in the scenes. For example, the church scene indicates a sudden unanticipated dark turn into a prison where individuals hope lives; however, very difficult to spot sincerity. Notably, it is hard to suggest that the aforementioned scenes are as optimistic as Sullivan is about the power of humour; nevertheless, it never lapses into irony as a way of getting rid of the sentimentality of the rich optimism source that is to be found in its tale. 
On the same note, the provided scene changes the movie where Sullivan decides to make a comedy after being in prison. Sullivan’s experience in prison makes him to address the issues facing individuals in prison in a comical way. In addition, the church scene changes Sullivan’s mind where he decided to change the movie into comedy. In this case, he thinks that addressing the challenges in a comical way will help them have a smile in their faces.     
Overall, identity is recognized as the fundamental theme of the presented scene. Notably, the cartoon watching brings the audience closer to the protagonist’s mentality and perspective using point-of-view cutting approach. What is more, the push in technique is utilized to ensure that the audience is brought to an intimate environment. On the same note, the convicts are invited to watch one-reeler like short Disney cartoons in the church scene. In this case, the preacher tries to show compassion to the less fortunate such as prisoners. In simple terms, the scene presents comedy techniques such as push in and point of view cutting approach to make the viewers understand the movie in details.  


References
Sturges, P. (1942). Sullivan's Travels
    
