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Introduction
Charlie Chaplin remains to be one of the greatest motion pictures comedian of all times. After coming to America, Chaplin signed his performing contract with Keystone and later, with Essanay. Although short-lived, his work at Essanay is considered to be the landmark step he took to success. Essanay Company was a motion pictures studio based in Chicago, the USA. Founded in 1907, the company gained fame and major significance in the film industry after it signed in Charlie Chaplin in 1914. Chaplin’s films at Essanay were more disciplined and contained such an amount of humor, drama, and pathos previously unheard of, thus making his stay at Essanay a defining moment for his career. In fact, it was during his stay at Essanay that he refined his Tramp character, which would define his comedy legacy. 
The Transformation of Chaplin at Essanay
	After one year at the Keystone Company, Chaplin’s contract ended and he moved on to Essanay studios. From a salary of $150 a week, Essanay offered Chaplin an amount equivalent $1,250 a week and a bonus of about $10,000 for signing with the company. With the amount, Chaplin made a total of 14 films with Essanay and all of the films were marked, ‘Essanay-Chaplin Brand’. Founded in 1907, Essanay moved on to become one of the most powerful motion pictures company not only in Chicago, but also in the US. After Chaplin ended his contract with the company, Essanay foundered and finally ceased its operations in 1918. Actually, critics argue that Essanay would not have gained the amount of fame and popularity it did were it not for Chaplin. 
	Although no single work at Essanay can equal to the transformation and refinement of Chaplin’s future works, his films at Essanay contained a mixture of revelatory moments, wonderful performances, and foreshadowing of the pathos that defined and continue to define the comedy film industry to date. Some of his greatest films at Essanay include The Tramp, A Night Out-fantasy, A Night Out-gag humor, The Champion, and Police-The Irony among others (Chaplin (c) np). The Tramp, which is feted as Chaplin’s first classic film, was produced at Essanay. It was in this film that Chaplin introduced the use of pathos in situations of the film that were intended to evoke mercy and sympathy or even compassion toward other characters. This was a first in the comedy industry as previous films were only focused on the laughter and light moments of a comedy. In fact, The Tramp was the first of comedy films to have a sad ending and this was considered to be a great innovation in the comedy film industry. This adoption made a big name for the Essanay Company as it was credited for having produced such great work. Besides, the company was credited for having granted Chaplin his freedom to develop the films in a manner that he felt suitable, an element he lacked at keystone. 
	Besides ethos, Chaplin developed and adopted other innovations to the comedy industry while at Essanay’s. The second innovation is transposition. Transposition was not a common feature for comedy films of the time. However, due to his motivation for creativity at Essanay, Chaplin’s second film, in A Night Out adopted a serious of transposed activities. For instance, he put his cane to bed instead of himself, and even used toothpaste, instead of shoe polish, to polish his boots. This laid the foundation for transposition as a feature of comedy and just like ethos did, it made a name for Essanay for such film innovation. 
	The third innovation that Chaplin developed at Essanay was that of fantasy, which he employed for the first time as well at Essanay. In the film A Night Out, Ben Turpin engages in a moment of fantasy as he pulls his tramp along the sidewalk. As he walks along the street, Turpin fantasizes about floating in a river among beautiful flowers (McGuirk 234). Through the art of fantasy, Chaplin was able to create even more comedy for his viewers. Floating among flowers in a river, for instance, was a very light moment for the film and got the audiences imagining a lot of other things that could have happened along the path of fantasy. 
	Gag comedy was another very popular innovation that Chaplin developed while at Essanay. In yet again another film, The Champion, a Tramp looking like the Biblical David receives help from his loyal dog, a bulldog, to enable him beat his opponent in a boxing match, who also looked the Biblical Goliath (Chaplin (b) np). Gag comedy is one of the defining features of Chaplin. In fact, he is popularly known around the world as the silent comedy. Even more importantly is that gag comedy as was spearheaded by Chaplin because the routine form of comedy adopted by present-day king of comedy, ‘Mr. Bean’. Hardly known by his real word, Mr. Bean is one of the greatest comedians of current times and he has never uttered a single word in his films. This is another attribute that goes to Chaplin and his time at Essanay. 
	Chaplin’s achievements at Essanay cannot be complete without mentioning the scheme of irony he developed during his tenure at the company. Irony is actually regarded to be Chaplin’s element of mature work and it first appeared in his work at Essanay. In the film, Police, an evangelist urges the Tramp, who had been set free from jail to avoid his criminal ways and lead a ‘straight’ life. However, in the course of the film, it is revealed that the evangelist himself is a pickpocket. 
	Chaplin further invented other comical aspects in his comedy during his tenure at Essanay, which would later be used in the industry. These include dance like in the film Shanghaied, the classical Chaplin fade-out line in The Tramp, and the equivocal ending like in The Bank. 
	Besides comic effects, Chaplin crew his cinema maturity at Essanay through his evolution of how he treated the women he acted with. For instance, Chaplin found fellow actor, Edna Purviance, who remained his leading fellow actor until 1923 when they acted A Woman of Paris. Edna was actually recommended to be a secretary to Chaplin by an Essanay employee. Edna’s captivating beauty and charm led to the two developing an intimate relationship. However, what is more important was not the relationship, but rather the manner in which the relationship changed Chaplin’s view and attitude toward women. Chaplin’s relationship with Edna is of significance because prior to coming to Essanay, Chaplin was usually at logger heads with the women he worked with at Keystone. A good example was Lady Mabel Normand, with whom Chaplin had a constant foil. Critics believe that there could have been something about Essanay that could have led to Chaplin’s attitude change toward women (Kiehn 23). With Purviance and other women that he would work with later, Chaplin’s attitude toward women softened and he was even able to develop romantic relationships with some of them, something he did not achieve while at Keystone. In the film A Jitney Elopement, Chaplin includes episodes of romantic longingness, which was a significant departure from the norm in his previous films and which would set precedence for his future works. Therefore, Essanay becomes a critical turning point in Chaplin’s life not only for his career, but also for his transformation of personality. Even better is that this transformation would change his life forever as he was able to have other meaningful romantic relationships, that would lead to marriage and children. 
[bookmark: _GoBack]	Finally, Essanay offered Chaplin a greater degree of control over the creative aspects of his films, unlike Keystone. Keystone films placed a lot of emphasis on farce humor while they preferred films with simple plots. Chaplin’s films at Essanay, on the other hand, displayed plots that were more sophisticated and involved characters of greater texture. Another problem with Keystone was in the pace at which Chaplin produced his films. He was required to produce one film every week and as such, the films were characteristics of a rapid pace and their story lines were formulaic rather than original. Essanay’s pace of producing Chaplin’s films was slower, which allowed Chaplin more time to tend to his films and he even had room to experiment. As a result, Chaplin’s Essanay films had better style with more subtle development of character and pantomime elements (Chaplin (a) 45). From his experience from both keystone and Essanay and witnessing the benefits that slower production had for his work, Chaplin would reduce the pace of production further to about a single film every month. 
Conclusion
	Although Chaplin had a very successful career at Essanay, it was short lived as he soon fell out with the company. Chaplin wanted to be allowed to write his scripts while the company wanted to write them for him. This and many differences led to Chaplin leaving Essanay and remained bitter about his time at the company for the rest of his life. He even dismissed the comedies her created at the company in spite of the great impact they had in the development of his career. Chaplin is remembered as the greatest man in the world for the time that he worked at Essanay in 1915. On the other hand, Essanay exploited Chaplin to the fullest, even way after he had left the company. The Tramp, for instance, was used in modern day advertisement and marketing campaigns and many merchandise were developed with photos that looked like his. Furthermore, it was for the first time in his career and life that the words genius and comic artist were used to refer to him and his work. 
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