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Bembo, Perpetua and Archer Typefaces
Since the early Sumerians invented the first symbols and scratched it onto the clay tablets, the typeface designers have been working around the clock to perfect the letterform. Ever since that time the design community has come up with five different main typeface classifications. These main categories of the typefaces are symbols, script, display, serif and sans serif. The design of the typefaces has undergone some changes to fit with the current digital era. These changes have been effected so that there can be text that is readable and coherent and ensuring that the text is appealing to the readers. And above all, the text's clarity needs to be taken care of when analyzing the typeface. The typefaces that were popular in the sixteenth centuries were largely Roman. These typefaces lacked the italicized letters, and this made them to lack readability of the text (Samara 196). There emerged a center that catered for the typographical needs of the scholarly society in Italy. 
During the 16th century, there existed a man by the name Aldus Manutius who was a printer in Venice known for printing scholarly articles. It is during this time that there also existed a man who was a goldsmith by the name Francesco Griffo. This man was turned from a goldsmith to a typeface cutter, and Aldus Manutius used his typeface cutter (Samara 123). He was influenced by the calligraphic characteristics such as slants and curves which he used in coming up with a new typeface. As a result, this changes which he assimilated into his works made him come up with a typeface that incorporated italic typeface. The new typeface that he came up with was elegant and readable in the form of text. When used in printing, it set itself apart from the earlier Roman typefaces. The typeface brought about a text that was well-designed, readable and coherent. Bembo is a serif typeface which was designed by the British branch of the Monotype Corporation because they used the original books and specimen materials that were using the original typeface by Francesco Griffo (Osterer 128). It was first to print a small piece of work that was commissioned by Pietro Bembo. Due to its unique characteristics, it became widely popular and was initially named as the Aldine roman typeface which was later on named as the Bembo typeface. During this century, the Bembo typeface emerged as the most modern. In the beginning, the Bembo typeface comprised of the lower case characters and the upper case ones were borrowed from the other typeface of this century. The Bembo typeface is rendered as unique due to its characteristics which include: minimal variation in the weights between thick and thin strokes. This characteristic ensures evenness to the text (Osterer 103). Another characteristic is that of the oblique stress which lends it a classical elegance as the angled serifs enhance the aesthetics.
Perpetua is categorized as a serif typeface. Perpetua typeface was designed by a stonemason Eric Gill and an English sculptor. It was initially designed after the British Monotype Corporation made a request. The request was commissioned at the request of Stanley Morison who was then an influential historian of printing and advising the Monotype Corporation (Garfield 201). At the same time, Gill's reputation as a leading artist-craftsman was at its peak; this made him be picked to design the Perpetua typeface. This typeface is commonly used in covers, headings and sometimes also in body text particularly in the fine book printing. The Perpetua typeface was released having characters for the Greek alphabets and a corresponding group of titling capitals for the headings. The Perpetua typeface is named for Vibia Perpetua a Christian martyr, an account of whose life made use of the typeface in one of its initial showings.
Archer is a serif typeface that was designed by Jonathan Hoefler and Tobias Frere-Jones. It was initially intended to be used in the Martha Stewart Living magazine. Among the slab serif typefaces that were released, it is Archer that stood out.  The rest were let down when it came to more usable text weights or lighter. Archer stood out because of the lighter half of the spectrum and eight weights that offered a delightful range of contrast (Garfield 125).
In my opinion, the reader's perception about a particular typeface depends on the word-spacing, letter-spacing, and size. All the listed factors affect or play a major role in how a passage is readable. For instance, text that is meant for a book may require a different approach and type of typeface from the one that is meant to be viewed on a poster. The Bembo typeface is rendered as unique due to its characteristics which include: minimal variation in the weights between thick and thin strokes. This characteristic ensures evenness to the text. The archer typeface is best for writing the magazines since it uses text weights. Perpetua is commonly used in covers, headings and sometimes also in body text particularly in the fine book printing.
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